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For a limited time:

Visit our experts on location in Hong Kong
and experience

“the acknowledged world authority

on stringed instruments”

Our team will be offering free adjustments, and
consultations for violins, violas and cellos. A selection of
fine instruments and bows at a number of price points,
from Beare’s renowned London collection, have been
brought to Hong Kong and are available for clients to try.

Appointments available daily between
24 and 30 January.

To arrange appointments, please contact:
violins@beares.com
+44(0)7533196 804

Winner of the Queen’s Award for Enterprise

Honorary Advisors to the Royal Society of Musicians

Members and examiners for the
British Antique Dealers’ Association

Managing Director: Steven Smith
30 Queen Anne Street, London, W1G 8HX
Tel. +44 (0)20 7307 9666

violins@beares.com | www.beares.com

The “London, Boccherini”’ Antonio Stradivari, Cremona, c.1698 N
Cello currently loaned to Kian Soltani through the
Beare’s International Violin Society
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At this, the final Beare’s Premiere Music Festival, we are not only
looking forward to a brilliant week of music making, but also taking
the time to reflect on the shared memories of our partnership with
Premiere Performances, which has been one of the most artistically
exciting endeavours we have undertaken over the past decade.

Each year that we returned to Hong Kong, the Beare’s Premiere
Music Festival reached ever greater heights through the phenomenal
international talents and exciting collaborations that take place on
stage, and this concluding edition looks to be its crowning glory.

The Festival and our partnership paired perfectly with the ethos
behind J & A Beare: to support the future of classical music. The key
goal of our work is to act as a magnet for both world-leading
musicians and rising stars, introducing them to enlightened patrons
willing to secure fine stringed instruments for their use. We
continuously strive to create innovative initiatives to introduce the
world of classical music and antique string instruments to new as well
as existing audiences.

Through our collaborative partnership, we are delighted to once
again be staging an exhibition at Liang Yi Museum, running until 28
January - The World’s First Huanghuali Cello will document the
construction of the first-ever instrument of its kind made out of the
precious wood, with live workshops allowing the public to witness
the final stages of its construction first-hand.

We are certain the concerts of this final Festival will delight and
inspire in equal measure - and we wish Premiere Performances the
greatest of success for their artistic work in the years to come.

F

$iRXK - B HE X Steven Smith
J & A Beare EEERE EHKTE

Owner and Managing Director of J & A Beare
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Welcome to the final edition of the Beare’s Premiere Music Festival!

When we launched the Beare’s Premiere Music Festival (formerly the
Hong Kong International Chamber Music Festival) in 2009, chamber
music was a rarity in Hong Kong—only 15 performances were held
that year by 5 presenters. Since then, interest among musicians and
audiences has soared; by 2016, over 130 concerts were presented by
22 organizations. Today, the city boasts a vibrant chamber music
scene, with thriving local ensembles and frequent visits from
world-renowned artists. We are proud to have played a part in
bringing this exquisite art form to Hong Kong.

Leading this final edition is our long-time Artistic Director, celebrated
violinist Cho-Liang Lin. The Festival will feature 24 distinguished
international and local musicians—many of whom first appeared in
Hong Kong through Premiere Performances, either in this Festival or
our Recital Series. We are especially delighted to conclude the
Festival with a performance of Vivaldi’'s Four Seasons featuring four
soloists—reprising how Cho-Liang Lin’s tenure began in 2012.

Our deepest thanks go to J & A Beare, the world’s preeminent dealer
of rare violins, for serving as Title Sponsor for eight editions of the
Festival (two regrettably cancelled due to Covid-19.) For the second
consecutive year, J & A Beare is also hosting a special exhibition at
the Liang Yi Museum until January 28, 2026, alongside an illuminating
workshop series entitled “The Five Senses of a Violinmaker”. As in
past years, they have brought an exquisite collection of fine
instruments to Hong Kong, and we encourage interested patrons to
make an appointment to learn more.

We are also sincerely grateful to the Hong Kong Government, whose
Art Development Matching Grants Scheme—administered by the
Culture, Sports and Tourism Bureau—matches every dollar we raise
in donations and net sponsorship by 180%.

| would also like to thank our long-standing sponsors and
collaborators: Interlude, which has supported a concert in nearly
every Festival; the Leisure and Cultural Services Department, our
longterm venue partner; and Tom Lee Music, for their multi-faceted
support since the very beginning.

As the Beare’s Premiere Music Festival closes this remarkable
chapter, Premiere Performances remains committed to bringing
exceptional talent and inspiring musical experiences to Hong Kong
audiences. With a rich legacy behind us and a bright future ahead,we
invite all music lovers to join us for the Festival’s grand finale—and to
stay tuned for an exciting new era of music in the city.

You Heard Them Here First—with Premiere Performances!

ludea B [l

%4 Andrea Fessler
REBERHBITHAEEE REIHEA

Executive Director and Founder
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ST 4a BT B Message from the Artistic Director

The Beare's Premiere Music Festival will soon come to a
permanent close. All good things must come to an end, as the
saying goes. It has been an honour to serve as the Artistic
Director. So many great musicians and so many great works have
been presented. It has been a joyful ride and it is extra special that
you have been with us all this time.

We will end the Festival with a bang. The great tradition of this
Festival will continue through the last notes before we bid
farewell.

This Festival is all about collaboration. Every musician on stage
shares in the joy and spotlight of making music. We maintain that
the great chamber works are often the most profound statements
of human emotion. This year, the festival program is no exception:
The autobiographical Smetana Quartet which conveys the
searing pain and despair of the hearing loss of the composer,
Beethoven's Archduke Trio which despite a total loss of hearing
conveys the grandeur and heartfelt warmth akin to the
composer's Ninth Symphony. We will also hear the original and
wildly imaginative tone painting in Vivaldi's Four Seasons,
Mozart's beatific beauty of his Clarinet Quintet and Brahms'
passionate utterance in the B-Flat Sextet.

Join us for this journey one more time. If you think the expression
of humanity is important, let the music and musicians bring you
beauty, drama and joy.

# B85 Cho-Liang Lin

L TR R R = B BT AR B
Artistic Director of Beare’s Premiere Music Festival
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17/1

SAT

17/1

SAT

17/1

SAT

19/1

MON

20/1

TUE

21/1

WED

22/1

THUR

22/1

THUR

23/1

FRI

23/1

FRI

24/1

SAT

24/1

SAT

24/1

SAT

24/1

SAT

10:00-12:00

14:00-15:00

16:00-17:00
In English

14:00-15:00

11:00-12:00

14:00-15:00

14:00-15:00

19:00-20:00

14:00-15:00

19:30

10:00-12:00

12:30-14:30

15:00-17:00

15:30-17:30

BE EXHIBITION
(FETERKIRE . B EHAD
J & A Beare: The World’s First Huanghuali Cello

SMNBREE OUTREACH & EDUCATION

INREKENIE | BREE

Violin Masterclass by Angela Chan

R4 E £ 2 5% In Collaboration with Musical Chaos Foundation

INBREE OUTREACH & EDUCATION
(FRERISHERERZHNER)

J & A Beare: Secrets of Stradivari

featuring Luthier Robert Brewer Young & Violinist Angela Chan

B E LECTURE
IMEERESHNEEl — =IE -+ — A EEREN
ZIEH RS

“Overlooked by History” — The Story of Three Female
Composers Who Have Been Rediscovered in the 21t Century
with Matthew Tosca

FLE AW In Collaboration with Philharmonic Club

SNBREE OUTREACH & EDUCATION
TREEMAY AR Z Hk) TIELS - (BRE)
J & A Beare Workshop: Taste - ‘The Violinmaker’s Kitchen’

SNEBREE OUTREACH & EDUCATION
TR AR 2 iR TIESS © (IRE)
J & A Beare Workshop: Smell - ‘Scents of the Studio’

SNBREE OUTREACH & EDUCATION
TR AR 2 iR TS - (BE&)
J & A Beare Workshop: Sound - “The Language of Sound’

SMNBREE OUTREACH & EDUCATION
TREEMAY AR Z HRk) TIEL - (IRE)
J & A Beare Workshop: Sight - ‘Finding the “Ghost Faces’

SNEBR#E OUTREACH & EDUCATION

BRVEE

J & A Beare: Salon

with Violinist/Violist Yura Lee & Luthier Robert Brewer Young

SMNB B OUTREACH & EDUCATION

TR AR 2 hR ) TIESS - (RRR)

J & A Beare Workshop: Touch - ‘Handpick Your History:
Instrument Edition’

H%® CONCERT
HROMUES
Simply Quartet: /n My Life

INBREE OUTREACH & EDUCATION

KiREKE - MB-EXE

Cello Masterclass by Gary Hoffman

F4E AW In Collaboration with Philharmonic Club

ABA#RHE OPEN REHEARSAL
Hinh (ZEBRTZR) E@m 7
TURINA Escena andaluza, Op. 7

SNBREE OUTREACH & EDUCATION

INBEAEIDE ¢ £BiX

Violin Masterclass by So-Ock Kim

FLE AW In Collaboration with Philharmonic Club

A BI4FBE OPEN REHEARSAL
B2 BBARAEEZEE=8% F@ 11
BEETHOVEN Clarinet Trio in B-flat Major, Op. 11

GRSV

Liang Yi Museum

BFZE1T Backstage SR TEE

Backstage Studio, Tom Lee Music

0k e T 4D B

Liang Yi Museum

BgE
Philharmonic Club

MRS

Liang Yi Museum

KT SRR

Liang Yi Museum

kR SR

Liang Yi Museum

MK S

Liang Yi Museum

e B A B

Liang Yi Museum

MK S

Liang Yi Museum

AEEEGILS
JC Cube, Tai Kwun

BYE
Philharmonic Club

S'way BRERFHREECE
Studio C, S’'way Music Studio

BaE
Philharmonic Club

S'way B ERZECE
Studio C, S’'way Music Studio
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SUN

26/1

MON

26/1

MON

27/1
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27/1

TUE
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27/1

TUE

27/1

TUE

27/1

TUE

28/1

WED

30/1

FRI

31/

SAT

BERBIFRAEBRFHTHERFNER

14:30

E2E Cantonese

16:30
#:E English

19:30

10:00-12:00

19:30

10:00-11:30

11:30-13:30

14:00-15:30

16:00-18:00

16:30-18:30

16:30-18:30

19:30

19:30

16:30-19:00

PREMIERE

PERFORMANCES
REBEZETHE

S 4% E CONCERT
FREE  (BERNHK)
Musical Fairy Tales: The Emperor’s New Clothes

F44E CONCERT
ELER
Musical Fireworks

INBR#E OUTREACH & EDUCATION

I EAREMIE @ FEH

Viola Masterclass by Timothy Ridout
BEBZEGREBSH

In Collaboration with Hong Kong Baptist University

E% 8 CONCERT

BX35E
Ode to Beethoven

A4 HE OPEN REHEARSAL
ZEH-HE (MREB)N\EZ . BEEHZIR)
Andrew NORMAN Gran Turismo for Eight Violins

A4 BE OPEN REHEARSAL
B AKHABEEREZ > KV. 581
MOZART Clarinet Quintet in A Major, KV. 581

R4 EE OPEN REHEARSAL
BUfZ M/NMEZNES
BACEWICZ Quartet for Four Violins

INBRHE OUTREACH & EDUCATION
INBEKERN © MBS

Violin Masterclass by Cho-Liang Lin
EBEEBIRE M

In Collaboration with Hong Kong Academy for Performing Arts

SNERHE OUTREACH & EDUCATION

INRE KB - BEEX

Violin Masterclass by Stefan Jackiw
BERAZGRESH

In Collaboration with Hong Kong Baptist University

INBRHE OUTREACH & EDUCATION

INBEKERDE ¢ #3837

Violin Masterclass by So-Ock Kim
ZaE S In Collaboration with Philharmonic Club

S% 8 CONCERT

3% 4 TR B
Strings in Motion

S4% & CONCERT
BRE I EF
Festival Finale: Four Seasons

SMNERHBE OUTREACH & EDUCATION

BEE AN : BE -ER

Clarinet Masterclass by Wenzel Fuchs
EREZEERE (58) 8

In Collaboration with International Clarinet Association (Hong Kong)

Jobn
e

FINE VIOLINS SINCE 1892

BEREZEIPR
Theatre, Hong Kong City Hall

BEERBETHE
Concert Hall, Hong Kong City Hall

BEAREARERRARREERS EXE
Organ Recital Hall, Jockey Club Campus of
Creativity, Hong Kong Baptist University

BEEABEE4LE
Concert Hall, Hong Kong City Hall

FEEXLRLAEIRE S 618 GR1
GR1, 6/F, Backstage of Grand Theatre,
Hong Kong Cultural Centre

FEEXLRLAEIRE A 618 GR1
GR1, 6/F, Backstage of Grand Theatre,
Hong Kong Cultural Centre

BEEXLFLAEIRE A 612 GR1
GR1, 6/F, Backstage of Grand Theatre,
Hong Kong Cultural Centre

BEREEBEESRRETERE
The Society of APA Recital Hall, Hong
Kong Academy for Performing Arts

EESBASEEGAEREA Studio 5
Studio 5, Jockey Club Campus of Creativity,
Hong Kong Baptist University

BagE
Philharmonic Club

BERBETHE
Concert Hall, Hong Kong City Hall

BERBEELE
Concert Hall, Hong Kong City Hall

BHZEST Tom Lee Studio
Tom Lee Studio, Tom Lee Music

The content of these programmes does not reflect the views of the Government of the Hong Kong Special Administrative Region.

FREZEREBFRBHEE « MR ORHRBIFHSEEB T - FTAEMARIR BTN 2RPIERE
Premiere Performances of Hong Kong reserves the right to make changes to the programme, artists, and scheduled times as may be necessary. All such changes are
made at the sole discretion of the organizer.

www.pphk.org

[E Bl
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Alongside seven outstanding concerts, the Beare’s Premiere
Music Festival 2026 presents a variety of events designed to
deepen your appreciation of music. We have curated a series of
engaging events that includes open rehearsals, lectures,
masterclasses, and a cello exhibition, each thoughtfully crafted
to enrich your concert experience. Festival performers and
renowned musicians will be involved throughout the event.

Five open rehearsals are arranged to offer you a unique glimpse
into the creative process as ensemble members collaborate and
interact during practice. This year, we are delighted to provide
even more intimate opportunities for engagement with the
artists, including eight masterclasses by violinists Cho-Liang Lin,
So-Ock Kim, Stefan Jackiw, Angela Chan, clarinettist Wenzel
Fuchs, cellist Gary Hoffman and violist Timothy Ridout. We also
have a talk about rediscovered female composers from the
Romantic and Modern periods.

Another highlight this year will be a special exhibition at Liang Vi
Museum, open to the public, called “The World’s First
Huanghuali Cello” which will centre on the final stages of the
cello’s construction from Huanghuali wood, shown live at the
workbench. This unique instrument is being crafted by the
world-renowned luthier Robert Brewer Young. The exhibition
will also feature historic violins showcasing Italian craftsmanship,
including rare examples by Antonio Stradivari and Giuseppe
Guarneri del Gesu, provided by J & A Beare. Together with
workshops on “The Five Senses of the Violinmaker”, exploring
the physical processes and craftsmanship behind the world of
the Huanghuali cello. This will be a unigue opportunity to
experience up close the unsurpassed craftsmanship of these
precious musical instruments. Robert Brewer Young will also
host talks on rare violins with instruments demonstrated by
violinists Angela Chan and Yura Lee.

All events are free and open to the public with registration.
Limited seats, register now at www.pphk.org!

15 st 3R AU

ATEERNRHEESRERNELS  NELTETER  SNTENRY  BERGR > THEPRERNR - TELEMF » FEFRER - HttBRKRIDEE - ZHRUEF-

HOUSE RULES

In order to make this performance a pleasant experience for the artist and other members of the audience, please refrain from recording, filming, taking photographs, and
also from smoking, eating or drinking in the auditorium. Please ensure that your mobile phones and any other sound and light emitting devices are switched off before

the performance. Thank you for your kind co-operation.

6 Bt B M

Follow Us

PREMIERE
0000 Fuuk
REBEEHS
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QUARTET
In My Life
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23 January 2026 Fri 7:30pm

AEEBFGUA
JC Cube, Tai Kwun
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EMILIE MAYER |
String Quartet in G minor

. Allegro appassionato
/l. Scherzo: Allegro molto
/ll. Andante cantabile

IV. Finale: Allegro molto

SMETANA | String Quartet No. 1
in E minor, “From My Life”

[.  Allegro vivo appassionato
/I. Allegro moderato alla Polka
ll. Largo sostenuto

IV. Vivace




HHMmEZR Simply Quartet: /In My Life

RKF - 158 (1812-1883)
G/iAZEEMESE (c.1840)
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EMILIE MAYER (1812-1883)
String Quartet in G minor (c.1840)

[.  Allegro appassionato
/. Scherzo: Allegro molto
/ll. Andante cantabile

IV. Finale: Allegro molto

Emilie Mayer belongs to a generation of Romantic-era
composers whose music is only now receiving the recognition it
deserves. Although her prolific output includes symphonies,
sonatas, and chamber works, her String Quartet in G Minor—the
only one of her seven quartets to be published in her
lifetime—stands as a powerful testament to her skill and
originality.

Composed around 1840 but not printed until two decades later,
the quartet reflects the dramatic lyricism and structural clarity of
her German contemporaries, while bearing a distinctive,
impassioned voice of its own. Mayer's late start in
composition—she began formal study only after her father’s
death, at age 28—did not impede her remarkable fluency or
ambition.

The opening Allegro appassionato is stormy and driven, built
around a compelling dialogue between the first violin and cello.
This is followed by a fleet, thrusting Scherzo, whose minor-key
intensity is softened by a warmer, lyrical trio section. The
emotional core of the work arrives with the Andante cantabile,
where Mayer movingly quotes the well-known Bach chorale—
Wer nur den lieben Gott ldsst walten (If Thou but Suffer God to
Guide Thee), woven gracefully into the violin lines. The quartet
closes with an exhilarating Allegro molto—a restless, dance-like
finale full of rhythmic verve and spirited interplay.

Though praised in its day, Mayer’s quartet, like much of her
output, was sidelined by history. Today it can be heard afresh: a
work of bold character, structural confidence, and expressive
depth that stands alongside the finest chamber music of
Mendelssohn and Schumann. Not merely an artifact of historical
interest, it is music that lives, breathes, and deserves its place in
the repertoire.
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BEDRICH SMETANA (1824-1884)
String Quartet No. 1in E minor, “From My Life” (c.1876)

[.  Allegro vivo appassionato
/I. Allegro moderato alla Polka
/ll. Largo sostenuto

IV. Vivace

Composed in 1876, Bedfich Smetana’s First String Quartet is one
of the most personal and pioneering works in the chamber music
repertoire. Written after the composer had become completely
deaf—a result of advancing syphilis—it stands as a poignant
musical autobiography, conceived not as an abstract quartet but
as an intimate narrative in sound.

Smetana described the piece as a “tone picture of my life,” and
each movement captures a distinct chapter of his experience. The
opening movement evokes his artistic youth, filled with romantic
yearning and an ominous, recurring motif that foreshadows his
later tragedy. The second movement, a spirited quasi-polka,
recalls his early days as a dancer and composer of lively dance
music. The lyrical third movement reflects on the happiness of
first love—his courtship of the woman who became his wife.

It is the finale, however, that delivers the quartet’s emotional
climax: a joyful celebration of Czech national music is shattered
by a piercing, sustained high E—the very sound that announced
Smetana’s deafness in 1874. From this rupture, fragments of
earlier themes return as ghostly echoes, fading into a quiet,
resigned close.

Smetana was a key figure in the Czech national revival and a
devoted follower of Liszt’s progressive ideals, especially the use
of programmatic content in music. In weaving a personal
narrative into the traditionally abstract string quartet form, he
created something both revolutionary and deeply human. Though
private in origin, the quartet speaks universally of aspiration, love,
loss, and remembrance.

First performed privately in 1878 with Antonin Dvorak on viola,
the quartet was initially regarded as unplayably “orchestral”.
Today, it is recognized not only as a landmark of Czech music but
as one of the 19th century’s most moving and original chamber
works—a testament to Smetana’s artistry and resilience in the
face of suffering.
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The Nightingale 6
Bruce Adolphe

Angela Chan (Violin), Marc Ngan (Narrator)

Little Red Violin
Anne DUDLEY / Steven ISSERLIS

Hannah Tam (Violin), Laurent Perrin (Cello) 6
Rachel Cheung (Piano), Marc Ngan (Narrator)

The Emperor’s New Clothes
Peter SCHICKELE

Rachel Wong (Oboe), Yip-Wai Chow (Violin)
Ringo Chan (Viola), Laurent Perrin (Cello) 6
Rachel Cheung (Piano), Marc Ngan (Narrator)
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HANDEL / HALVORSEN |

Passacaglia for Violin and Viola
Yura Lee (violin), Timothy Ridout (viola)

WOLF | /talian Serenade
Simply Quartet

DELIBES | Flower Duet from Lakmé

(arr. Julian Milone)
GERSHWIN | /t Ain’t Necessarily So
(arr. Julian Milone)

SHOSTAKOVICH | Galop from
Cheremyushk/' (arr. Julian Milone)
Stefan Jackiw (violin), Cho-Liang Lin (violir),
Angela Chan (violin), Hannah Tam (violin),
DaXun Zhang (bass)

DVORAK | Slavonic Dances Op. 72,

No.2 &7
Michael Stephen Brown (piano), Serena Wang (piano)

SARASATE | Navarra, Op. 33
Cho-Liang Lin (violin), So-Ock Kim (violin),
Serena Wang (piano)

Intermission

7,

4’

5!

4’

10’

TURINA | Escena andaluza, Op. 7

l. Crepusculo Serenata
Il. A la Ventana

Timothy Ridout (viola), Michael Stephen Brown (piano),
Simply Quartet

GRANADOS | Orientale from 12 Danzas
Es,oaﬁo/as (arr. Piatigorsky)

CASSADO | Requiebros
Gary Hoffman (cello), Michael Stephen Brown (piano)

MONTI | Csérdas

Wenzel Fuchs (clarinet), Serena Wang (piano)

SHOSTAKOVICH |
Two Pieces for String Octet, Op. 1

Stefan Jackiw (violin), So-Ock Kim (violin), Yura Lee (viola),

Li-Wei Qin (cello), Simply Quartet
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GEORGE FRIDERIC HANDEL (1685-1759)
JOHAN HALVORSEN (1864-1935)
Passacaglia for Violin and Viola (c.1897)
Yura Lee (violin), Timothy Ridout (viola)

This brilliant dialogue for string duo bridges two centuries. Its
foundation is the passacaglia from Handel’s Harpsichord Suite in
G Minor (c. 1733), built on fifteen variations over a repeating bass.
Norwegian violinist Johan Halvorsen reimagined it, distilling the
variations into twelve for violin and viola. Far more than a
transcription, his arrangement is a virtuosic showcase of timbral
invention: one variation suggests guitar strumming via pizzicato,
another uses sul ponticello for an eerie, glassy sound. The finale is
a rhythmic tour de force, driven by bouncing ricochet bowing to
an exhilarating close. Handel’'s Baroque genius provides the
architectural strength and melody, while Halvorsen’s
late-Romantic sensibility supplies fiery passion and instrumental
brilliance. Together, they created both a respectful homage and
a dazzling independent showpiece, celebrating the timeless art
of musical conversation.
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HUGO WOLF (1860-1903)
Italian Serenade (c.1887)
Simply Quartet

It is a poignant paradox that Hugo Wolf’'s /talian Serenade—so
light and charming—emerged from a life shadowed by despair.
Though his final years were spent in an asylum, periods of lucidity
allowed him to create over 300 songs, securing his place among
the greatest masters of German Lied. While vocal music was his
supreme outlet, the /talian Serenade remains his most beloved
instrumental work. Begun in 1887 for string quartet and
orchestrated in 1892, it was intended as the first movement of an
unfinished suite. We can only regret this, for the Serenade is a
masterpiece of deft orchestration and effervescent character. Its
melodies unfold like improvised song, with the solo viola
emerging as a central, eloquent “singer”’—revealing Wolf thinking
vocally, even in an orchestral frame. The transparent, warmly
coloured texture perfectly evokes an imagined, sun-drenched
Italy. Thus, the work stands as a singular, radiant interlude in
Wolf’'s tormented biography: a testament not to his suffering, but
to the indomitable artistic spirit that could, however fleetingly,
transcend it.
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LEO DELIBES (1836-1891)

Flower Duet from Lakmé (arr. Julian Milone) (c. 1883)
Stefan Jackiw (violin), Cho-Liang Lin (violin),

Angela Chan (violin), Hannah Tam (violin), DaXun Zhang (bass)

Of the many beloved melodies in 19th-century French opera, the
Flower Duet from Léo Delibes’s Lakmé is an exquisite moment of
vocal enchantment. Set in an Indian garden, the duet unfolds as a
tender dialogue between Lakmé and her servant Mallika as they
gather flowers by a river. Its intertwining soprano lines float with
serene, voluptuous beauty, evoking blossoms and flowing water
through Delibes's graceful melody and evocative orchestration.
More than a lyrical interlude, the duet establishes the opera’s
atmosphere of exotic romance and impending tragedy. In Julian
Milone’s sensitive arrangement, the vocal lines are artfully
reimagined for instrumental ensemble, preserving the duet’s
elegance and allowing its harmonies to bloom in new timbral
colors. Whether known from the opera or its many appearances
in film and advertising, the Flower Duet remains a touchstone of
melodic perfection: a moment of pure, transportive serenity.
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GEORGE GERSHWIN (1898-1937)

It Ain’t Necessarily So (arr. Julian Milone) (c. 1935)

Angela Chan (violin), Cho-Liang Lin (violin), Stefan Jackiw (violin),
Hannah Tam (violin), DaXun Zhang (bass)

From George Gershwin’s landmark 1935 opera Porgy and Bess,
the song /t Ain’t Necessarily So stands out as a moment of sly,
subversive wit. Sung by the charismatic hustler Sportin’ Life, the
number casts playful doubt on the literal truth of biblical stories,
wrapping theological skepticism in the irresistible rhythms of
early jazz and blues. Gershwin’s melody slinks and swings with
seductive ease, supported by harmonies that are both
sophisticated and streetwise, while Ira Gershwin’s lyrics deliver
irreverent questions with a characteristic wink—blending
Broadway brilliance with Harlem nightclub cool. In this
arrangement by Julian Milone, the song’s jazzy essence and vocal
swagger are artfully translated for instrumental ensemble. The
setting preserves the original’s devil-may-care attitude and
rhythmic sway while opening its colors and counterpoints to a
new palette of voices. It's a piece that doesn’t just entertain but
playfully invites the listener to question, swing, and savor the joy
of a well-placed “maybe”.
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DMITRI SHOSTAKOVICH (1906-1975)
Galop from Cheremyushki (arr. Julian Milone) (c. 1959)

Hannah Tam (violin), Cho-Liang Lin (violin), Stefan Jackiw (violin),
Angela Chan (violin), DaXun Zhang (bass)

Dmitri Shostakovich’s comic operetta Cheryomushki premiered
in 1959, lightly satirizing the Soviet housing crisis through a story
of bureaucracy, romance, and dreams. Within its playful score,
the Galop bursts forth as a whirlwind of infectious energy—a
fast-paced dance number full of slapstick humor and rhythmic
drive. In Shostakovich’s hands, the traditional comedic Galop
becomes both a parody of Soviet-style “merriment” and a
showcase of his brilliant musical wit. Its syncopated rhythmes,
cheeky woodwind lines, and percussive exuberance evoke the
chaotic joy of a crowded celebration, delivered with his
trademark blend of irony and orchestral brilliance. Julian Milone’s
arrangement faithfully captures this manic spirit for flexible
ensemble, tumbling forward with relentless momentum as it
bounces between playful themes and boisterous tutti passages.
Above all, the piece is unapologetic fun—a reminder that behind
the solemn symphonist lay a composer who could craft
exhilarating, crowd-pleasing comedy with equal mastery.
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ANTONIN DVORAK (1841-1904)
Slavonic Dances Op. 72, No. 2 & 7 (c.1878)

Michael Stephen Brown (piano), Serena Wang (piano)

Antonin Dvordk’s first set of Slavonic Dances became his
international breakthrough. Commissioned to echo Brahms’s
success, Dvorak instead created something wholly
original—works of sparkling sophistication that evoke Slavic folk
spirit through inventive rhythms and modal harmonies, not direct
quotation. No. 2 in E Minor is a Dumka, contrasting melancholy
lyricism with fiery outbursts in a haunting, gypsy-like melody that
shifts between spirited dance and introspection. No. 7 in C Minor
is a whirlwind Skocnd, built on driving, ostinato rhythms and
stamping themes that generate orchestral force at the keyboard,
briefly relieved by a warmer central section before the relentless
energy returns. Together, these dances capture the dual soul of
Dvorak’s artistry: profound songfulness and unbridled joy. They
remain a delightful test of partnership and rhythmic precision for
two pianists at one instrument.
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PABLO DE SARASATE (1844-1908)
Navarra, Op. 33 (c.1889)
Cho-Liang Lin (violin), So-Ock Kim (violin), Serena Wang (piano)

Pablo de Sarasate was one of the 19th century's foremost violin
virtuosos and a gifted composer whose works remain
cornerstones of the repertoire. Blending folk-inspired melodies
with breathtaking technical display, his pieces often draw on the
dance rhythms and folk idioms of his native Spain. Published in
1889, Navarra is a brilliant tribute to his birth region. Originally for
two violins and piano, it is more than a duet—it is a convivial yet
fiercely demanding dialogue, requiring impeccable
synchronization as the instruments weave through parallel thirds,
glittering arpeggios, and rapid passagework. The work opens
rhapsodically before launching into a vibrant dance that evokes
the sound of the traditional Spanish gaita through harmonics and
dazzling runs. A lyrical central section offers contrast, soon
yielding to even more exuberant virtuosic exchange before the
dance returns with heightened brilliance, culminating in a coda of
breathtaking speed and precision. In Navarra, as in works like
Zigeunerweisen, Sarasate celebrates national character through
sheer virtuosity—creating not just music, but an event of shared
joy, technical mastery, and the irrepressible spirit of the dance.

EEE - HIE4 (1882-1949)
(REBTETIZE)FR T (c.1912)

. B

Il FeEs
s (FRIEE) « K5 - HTESS - ToRB (2  FithIuEE

En: HEAR _THCERZEENTIIT i
RZ— - BEMREFENRESRERD) - EEE
BNEAIFEE — A HERERHPNIY M
DURBEFN S 1R 7T AT T N ESR - TERES
& IS RIEESSIRE 18 EREFER - IR
HErEE - REMBRAYISTEN - 1551912
FMHECRIGAIFEN (REBAZZR) > ERK
TEREM ENEER - ZIERAMEE  ZRMES
BIRREREMER - MEARERNLEERDE
ERFEEM - B—HE (B8) URFENHZF
=5 > BERBEPRBU—(FBEMSZNRA
B15 > RIS R DUARAESAOE - SEEEN
SEE - F_RE (REH) RES—BRIBENY
i EFRNEERNGNEEREZ2R > BURE
WEPNEENE - BEBHLRNENRSEEH
HInARMFTZRERGIRTE - RMAERELIDER
SRR S —EH - REBTWMEEIE -
FA(REBARCZR) T HIHAIGEEALOER
BFRIT REGRNANBRBES - RIENAE
E—B%H  ER-RKEERE  EESEHR
NAEENISS -

JOAQUIN TURINA (1882-1949)
Escena andaluza, Op. 7 (c.1912)

[. Crepusculo Serenata
Il. A la Ventana

Timothy Ridout (viola), Michael Stephen Brown (piano), Simply Quartet

Joaquin Turina stands among Spain’s most beloved 20th-century
composers. Though his early operatic ambitions faltered, his
prolific output, especially vividly colored miniatures, captured
Spain’s spirit with warmth and charm. After studying in Paris, he
embraced Spanish subjects on the advice of Manuel de Falla and
Isaac Albéniz. His 1912 work Escena andaluza (Andalusian Scene),
written in Paris, reflects this artistic return. Scored for piano,
string quartet, and solo viola, its two movements are poetic
vignettes of Andalusian life. Crepusculo Serenata (“Twilight”)
opens with a hushed piano prelude before the viola enters as a
yearning lover, answered by pizzicato strings evoking distant
guitars. A la Ventana (“At the Window”) unfolds as an ardent

dialogue, alternating tender murmurs with impassioned
outbursts like whispered nocturnal exchanges. Occasional
French-influenced flourishes only enhance the music’s

unmistakably Spanish character—elegant, graceful, and vividly
theatrical. In Escena andaluza, Turina marries chamber
refinement with the fervent soul of Spanish folklore, creating not
just music, but a scene from a warmer, more poetic world.
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ENRIQUE GRANADOS (1867-1916)

Orientale from 12 Danzas Espaiiolas
(arr. Piatigorsky) (c. 1890)

Gary Hoffman (cello), Michael Stephen Brown (piano)

Enrique Granados’s Oriental, from his celebrated Twelve Spanish
Dances, is an exquisite miniature steeped in the exotic allure of
Spain’s Moorish past. Granados evokes not the literal East, but a
romanticized “orientalism” of the Spanish imagination—a world
of perfumed gardens and bittersweet longing. Originally for
piano solo, the piece unfolds as a slow, sensuous habanera, its
hypnotic rhythm and melancholic melody echoing both
Andalusian flamenco and distant North African roots. In
legendary cellist Gregor Piatigorsky’s arrangement, the soulful
essence of the original is preserved and deepened. Piatigorsky
translates the piano’s textures into richly idiomatic string writing,
allowing the melody to sing with the cello’s expressive warmth
while the accompaniment gains new intimacy and rhythmic
subtlety. The result is a captivating dialogue between Spanish
romanticism and golden-age string virtuosity—a small gem that
glows with the heat of the Mediterranean sun and the shade of
ancient courtyards.
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GASPAR CASSADO (1897-1966)
Requiebros (c.1934)
Gary Hoffman (cello), Michael Stephen Brown (piano)

Gaspar Cassadd forged an essential Spanish cello repertoire,
blending Catalan lyricism, flamenco spirit, and dazzling virtuosity.
A child prodigy and Pablo Casals’s student, their bond was
strained when Casals went into exile after the Spanish Civil War,
condemning those who remained. Cassadd, professing to be
“apolitical,” performed in Spain, leading to a rupture only later
healed with Yehudi Menuhin’s mediation. Composed in 1934,
Requiebros—meaning  “flirtatious compliments”—showcases
Cassadod at his most characterful. Its flashy piano introduction
sets a Spanish scene before the cello enters with the proud flair
of a bullfighter. A spirited, rhythmically infectious dance follows,
marked by expressive headings like con fantasia and con
passione. A lyrical, yearning middle section in E minor offers
contrast, its aching melody soaring over a pulsing
accompaniment. After a cadenza-like passage highlighting the
cello’s rhetorical voice, the dance returns with renewed energy,
rushing toward a flamboyant close. In Requiebros, Cassadod
celebrates not only the cello’s technical possibilities but also the
soul of Spain—proud, passionate, and irresistibly alive.
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VITTORIO MONTI (1868-1922)
Csdrdas (c.1904)
Wenzel Fuchs (clarinet), Serena Wang (piano)

Vittorio Monti’'s Csardds has transcended its origins to become a
worldwide showpiece. Though ltalian, Monti masterfully captured
the traditional Hungarian dance form—a slow, expressive /assu
followed by a wild, accelerating friss—while infusing it with Italian
lyricism and theatrical flair. In this clarinet adaptation, the
instrument first sings the haunting, gypsy-like melody of the
lassu, demanding sustained control and bending through
melancholic ornaments, evoking deep nostalgia. Then, almost
without warning, the friss erupts in a whirlwind of rhythmic
vitality. Here the clarinet becomes a virtuosic folk dancer,
navigating rapid staccatos, swirling scales, and playful rhythmic
snaps as the tempo quickenstoward a breathless, sparkling finale.
In performance, the piece becomes a miniature drama of fire and
sorrow, channeling the soul of the Hungarian plains—the lament
of the /assu and the ecstatic release of the friss. More than a
technical display, Monti’'s Csardds tells a compelling story, taking
the audience from deep sentiment to unbridled joy in mere
minutes.
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DMITRI SHOSTAKOVICH (1906-1975)
Two Pieces for String Octet, Op. 11 (c. 1924-25)

Stefan Jackiw (violin), So-Ock Kim (violin), Yura Lee (viola),
Li-Wei Qin (cello), Simply Quartet

Composed in the creative wake of his celebrated First
Symphony, Dmitri Shostakovich’s Two Pieces for String Octet
emerged from a period of intense artistic ferment. The work
began as an ambitious five-movement suite for double string
quartet, with a prelude and fugue drafted in late 1924. But after
returning to the sketches in mid-1925, the young composer—his
imagination already brimming with ideas for his First Piano
Sonata and Second Symphony—abandoned the larger plan. He
set aside the fugue and instead composed a brilliant, propulsive
Scherzo to stand alongside the Prelude.

The result is a concentrated diptych that captures the voice of
Shostakovich as a fearless young modernist. Both movements
are characterized by rhythmic drive, piquant dissonance, and a
striking balance between lyrical reflection and motoric energy.
The Scherzo, in particular, was cherished by the composer, who
later called it “the very best thing | have written.” Though its scale
is modest compared to the symphonies that frame it, Op. 1
remains Shostakovich’s most significant chamber achievement
until the Cello Sonata of 1934—a vital and arresting snapshot of a
major composer finding his voice.
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BEETHOVEN |
Clarinet Trio in B-flat Major, Op. T

[, Allegro con brio
/l. Adagio
/lIl. Tema con variazioni: Allegretto

Wenzel Fuchs (clarinet), Gary Hoffman (cello),
Serena Wang (piano)

BEETHOVEN | Violin Sonata No. 7
in C minor, Op. 30, No. 2

[. Allegro con brio
/l. Adagio cantabile
/ll. Scherzo: Allegro
IV. Finale: Allegro - Presto

Cho-Liang Lin (violin), Michael Stephen Brown (piano)

Intermission

BEETHOVEN | Piano Trio in B-flat Major,
Op. 97, “Archduke”

[.  Allegro moderato

/l. Scherzo: Allegro

/ll. Andante cantabile ma pero con moto
IV. Allegretto moderato

Ning Feng (violin), Li-Wei Qin (cello),
Serena Wang (piano)
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LUDWIG VAN BEETHOVEN (1770-1827)
Clarinet Trio in B-flat Major, Op. 11 (c.1797)

/. Allegro con brio
/. Adagio
/ll. Tema con variazioni: Allegretto

Wenzel Fuchs (clarinet), Gary Hoffman (cello),
Serena Wang (piano)

Composed in 1797 and published the following year, Beethoven’s
Op. 1 Trio represents a young composer in confident
transition—no longer simply following in the footsteps of Haydn
and Mozart, but beginning to stride with a voice unmistakably his
own. Written for the clarinettist Franz Josef Béahr, the work was
also published with an alternative violin part, reflecting both the
growing popularity of the clarinet as a chamber soloist and the
practical demands of the amateur market.

In three concise movements, Beethoven balances Classical
elegance with emerging Romantic boldness. The opening Allegro
con brio unfolds with energetic themes and sudden dynamic
shifts—a fingerprint of Beethoven’s dramatic sensibility even at
this early stage. The serene Adagio, structured as a lyrical ternary
aria, offers a moment of tender dialogue between cello and
clarinet (or violin), its restraint already hinting at the emotional
depth that would come to define his later slow movements.

The finale, however, is where Beethoven’s originality shines most
playfully. It takes the form of a theme and variations on a popular
tune from Joseph Weigl’s comic opera L’Amor Marinaro—a
melody so well-known in the taverns and streets of Vienna that
the trio earned the nickname “Gassenhauer” (“Street Song”). In
nine ingenious variations, Beethoven transforms this cheerful,
simple theme into a vehicle for wit, virtuosity, and surprising
harmonic turns, nearly turning the variations into an independent
set-piece. It is here, in his exuberant reimagining of the familiar,
that we witness Beethoven asserting his creative independence:
honoring tradition while unmistakably rewriting its rules.

Though sometimes overshadowed by his later chamber works,
the Op. 11 Trio remains a vibrant testament to a composer on the
verge of greatness—a work where youthful charm, structural
clarity, and bold invention happily coexist. In its spirited dialogue
and inventive variations, we hear not only the echoes of
18th-century Vienna, but the clear, confident voice of Beethoven
emerging into the light.
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LUDWIG VAN BEETHOVEN (1770-1827)

Violin Sonata No. 7 in C minor, Op. 30,
No. 2 (c.1803)

/. Allegro con brio

/I. Adagio cantabile

/ll. Scherzo: Allegro

/V. Finale: Allegro - Presto

Cho-Liang Lin (violin), Michael Stephen Brown (piano)

Beethoven’s three sonatas of Op. 30, published in 1803, originally
bore the revealing title: “Three Sonatas for the Pianoforte with
the Accompaniment of Violin.” This naming reflects the
keyboard’s pre-eminence at the time, yet in the C-minor
Sonata—the second of the set—Beethoven transcends mere
accompaniment, forging a dramatic dialogue in which the violin
acts as a lyrical counterpart to the piano’s commanding voice.

Composed as Beethoven was confronting the cruel advance of
deafness, this Sonata channels personal turmoil into artistic
innovation. It stands on the threshold of his Middle Period,
embodying what scholars term the “symphonic ideal”—music of
expanded scale, emotional depth, and psychological narrative,
even within an intimate chamber setting.

The opening movement unfolds with imposing grandeur. The
piano alone introduces the stark, urgent thematic material, soon
joined by the violin in a tense and often stormy discourse. Built
on sharp tonal contrasts and driven by Beethoven’s masterful
manipulation of sonata form, the movement moves from hushed
tension to explosive fury, mapping a spiritual struggle in sound.

A singing Adagio in A-flat major offers lyrical respite, though its
serenity is shadowed by chromatic unrest. Brilliant piano scales
erupt unexpectedly into C major—a key that returns pointedly in
the mischievous Scherzo that follows, with its playful rhythmic
quirks and rigorously contrapuntal Trio.

The Finale resumes the work’s agitated character, launching with
a rhythmic motif tied motivically to the first movement. Here,
Beethoven demonstrates one of his great emerging techniques:
deriving vast structural and expressive power from the smallest
of gestures. The music builds cumulatively, each phrase drawing
meaning from all that has preceded it, until it culminates in a
coda of breathless, almost delirious intensity.

More than a sonata “with violin”, Op. 30, No. 2 is a tightly woven
drama for two equal partners—a work in which Beethoven’s
personal crisis is transformed into an enduring testament of
musical power and emotional truth.
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LUDWIG VAN BEETHOVEN (1770-1827)
Piano Trio in B-flat Major, Op. 97,
“Archduke” (c.1810-11)

/. Allegro moderato

/l. Scherzo: Allegro

/ll. Andante cantabile ma perd con moto
IV. Allegretto moderato

Ning Feng (violin), Li-Wei Qin (cello), Serena Wang (piano)

It was with the piano trio that Beethoven chose to make his mark,
publishing the three that formed Op. 1 in 1795. It was a canny
choice: more than the piano sonata or the quartet, this was a genre
that Beethoven could make his own without fearing competition
from his illustrious predecessors Mozart and Haydn. By the time he
got to Op. 97, the “Archduke”, he had entirely reshaped the
medium, developing it in ways previously unimagined - not only
treating the three instruments as true equals but also working on a
symphonic scale, while the technical developments in the
keyboard instrument allowed it a new scope and range, literally
and metaphorically.

The “Archduke” sets off in an unhurried and expansive vein - not
dissimilar to the 5th Piano Concerto. Its opening theme conveys a
mixture of breadth, grandeur and humanity. This is first heard on
the piano, before being taken up by all three players. The second
theme is also lyrical, confirming that here is a movement on a
grandiose scale. The development imbues elements of the
opening theme with added harmonic crunch but in general the
sensation of this movement is one of harmoniousness and
spaciousness. Contrast comes in the form of the
second-movement Scherzo, based on a scale figure (a favourite
device of Beethoven's throughout his career), heard first in the
cello, with violin joining in and finally the piano. The Trio, twice
repeated, is full of anarchic touches - in both harmonic scope and
fiercely playful irony. The variation-form slow movement seems to
prefigure the variations found in the finales of the piano sonatas
Op. 109 and Op. 111, the initial material set against increasingly
involved figuration, culminating in a rapt coda. The final moments
of the slow movement offers hints of the finale, a catchy rondo
that culminates in a driven coda, now recalibrating the music in
6/8 and galloping towards the double barline. —Harriet Smith
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[EBREZ4475ES - fFMR18 Sextet in B-flat Major, Op. 18

. REBHIRIR I Allegro ma non troppo

Il AENITIR Il.  Andante, ma moderato

. FEFERE : ARIRAYIRIR Ill. Scherzo: Allegro molto
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NE-EXE (KIRE) Gary Hoffman (cello),

ZEN (KIEE) Ivan Valentin Hollup Roald (cello)
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Andrew NORMAN (1979-)
Gran Turismo for Eight Violins (c. 2004)

Stefan Jackiw, Yura Lee, Hannah Tam, Cho-Liang Lin, So-Ock Kim,
Angela Chan, Danfeng Shen, Antonia Rankersberger

In Gran Turismo, Andrew Norman conjures a high-octane world
where race cars, Futurist painting, and video games collide in a
breathless rush for eight violins. Inspired equally by Giacomo
Balla’s Speeding Car and the digital landscapes of the Gran
Turismo game, the work captures the modern sensation of speed
and exhilarating competition. From its first note, the piece
accelerates, treating the ensemble as drivers jostling on a
circuit—built from hammered motives, sudden textural shifts, and
splintered melodic fragments layered with cinematic energy. The
tension remains relentless, even in quieter moments. Beneath the
spectacle lies structural intelligence: Norman parallels digital
cut-and-paste aesthetics with the Baroque concerto grosso
tradition, as the eight violins trade material in spirited dialogue,
alternating as soloists and ensemble, weaving in and out with
dazzling synchrony. Commissioned for students of pedagogue
Robert Lipsett, Gran Turismo celebrates both technical prowess
and imaginative listening, inviting us to experience music not as
a linear narrative but as a kinetic, immersive event—where the
thrill of the race and ensemble artistry merge into one
unstoppable ride.
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WOLFGANG AMADEUS MOZART (1756-1791)
Clarinet Quintet in A Major, KV. 581 (c.1789)

/. Allegro

/l. Larghetto

/ll. Menuetto with Trio

IV. Allegretto con variazioni
Wenzel Fuchs (clarinet), Cho-Liang Lin (violin), Yura Lee (violin),
Timothy Ridout (viola), Gary Hoffman (cello)

Composed in the fall of 1789, during a period of deep personal
and financial turmoil for Mozart, the Clarinet Quintet in A major
remains one of his most radiant chamber works. Though his
popularity had waned, his debts mounted, and his wife
Constanze endured a difficult pregnancy, the music he wrote for
the virtuoso clarinettist Anton Stadler seems to rise above
worldly struggle, embodying what scholar H.C. Robbins Landon
called a work that “smiles through the tears.” Inspired directly by
Stadler’s warm, vocal, and agile tone, Mozart crafted this quintet
to showcase Stadler’'s mastery of the basset clarinet, creating a
seamless conversation between soloist and string quartet, full of
elegance, wit, and tender intimacy. The opening Allegro unfolds
with graceful assurance, while the heart of the work lies in the
sublime Larghetto, where the clarinet spins aching phrases over
muted strings. The unusually structured Menuetto features two
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contrasting trios, and the finale dances through inventive
variations, culminating in communal joy and brilliance. Premiered
in December 1789 at a benefit for musicians’ widows and
orphans, the quintet was soon known as the “Stadler
Quintet”—though its original manuscript disappeared after
Mozart’s death, likely lost or pawned by the perennially indebted
Stadler. More than a virtuoso showpiece, Mozart’'s Clarinet
Quintet is a testament to friendship and artistic transcendence,
allowing the clarinet to find its soul—singing, sighing, and soaring
above life’s shadows with irresistible grace.
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JOHANNES BRAHMS (1833-1897)
Sextet in B-flat Major, Op. 18 (c. 1860)

[.  Allegro ma non troppo

/l. Andante, ma moderato

/ll. Scherzo: Allegro molto

IV. Rondo. Poco allegretto e grazioso
Yura Lee (violin), Antonia Rankersberger (violin),
Timothy Ridout (viola), Xiang Lyu (viola), Gary Hoffman (cello),
lvan Valentin Hollup Roald (cello)

Though Johannes Brahms is revered as a master of chamber
music, he approached the string quartet with hesitation, feeling
more at ease in his early years with the richer textures of sextets.
He first embraced this medium in 1860 with his Op. 18 Sextet—a
work that radiates warmth, lyricism, and the structural
confidence of a composer in full command of his voice. Brahms’s
affinity for the sextet likely arose from his love of sonorous
blends: two cellos and two violas create a lush foundation over
which the violins can soar, effectively pioneering a new chamber
music genre. The first movement opens with a beguiling, warmly
sung cello melody, subtly asymmetrical and rich with rhythmic
nuance, setting the tone for a movement brimming with thematic
abundance. Throughout, the scoring glows with “orchestral
intimacy”—grand in spirit yet transparent in detail. The second
movement is a theme and variations of profound elegance,
adapted from an earlier piano piece but gaining new gravity and
color in the sextet’s hands. The Scherzo that follows is earthy and
spirited, recalling Beethoven’s Pastoral Symphony, with a
buoyant trio section that returns playfullyin the coda. The finale
is a Rondo of effortless charm and Schubertian grace, its
spring-like theme again entrusted to the cello. Throughout,
Brahms balances serene melodies with sophisticated
craftsmanship, allowing the music to smile even as it speaks with
deep artistry. Composed when Brahms was just 26, the first
String Sextet stands as a testament to a young composer already
secure in his idiom—a work not of struggle, but of overflowing
invention and heartfelt song. It is, in every sense, Brahms in
bloom.
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Since launching as the Hong Kong International Chamber Music
Festival in 2009, the Beare’s Premiere Music Festival has played a
transformative role in Hong Kong’s cultural landscape, bringing
world-class chamber music to Hong Kong audiences.

UNFORGETTABLE MUSICAL MOMENTS

The Festival delivered unforgettable moments over the course of
history: the electrifying 2012 performance of Vivaldi’s Four Seasons
introducing Clara-Jumi Kang to Hong Kong for the first time, Lynn
Harrell’'s poignant performance of Tchaikovsky’s Piano Trio with
Kyoko Takezawa and Wu Han in 2015, and the complete Bach’s
Brandenburg Concertos featuring over 25 acclaimed musicians in
2020, the only major performance in Hong Kong for the whole year.

YOU HEARD THEM HERE FIRST

The Festival presented the Hong Kong debuts of celebrated soloists
such as Augustin Hadelich. But perhaps more significantly, the
Festival made possible the Hong Kong debuts of musicians whose
careers centred on chamber music—violinists including Arnaud
Sussmann and Kristin Lee, violists including Masumi Per Rostad and
Paul Neubauer, cellists including Nick Canellakis, pianists including
Orion Weiss and Wu Han, and renowned ensembles such as the
Jerusalem Quartet, the Sitkovetsky Trio, the Dover Quartet and the
Borromeo Quartet.

The Festival also brought to Hong Kong brand new works,
commissioning composers such as Brett Dean (2017), Olli Mustonen
(2020) and Caroline Shaw (2024). We also created new music for
children, including Carnival of the Zodiac (2013, 2023), bringing the
lion dance into the concert hall.

As the curtain falls on this remarkable chapter, the Festival leaves
behind an indelible legacy—a cultural force that transformed Hong
Kong’s musical landscape through cherished friendships, joyful annual
reunions, and the unifying power of music.

Clara-Jumi Kang, Andrew Ling, Albert Cheng, Michael Ma, Paul Neubauer, Li Xiao-Lu, DaXun Zhang, Cho-Liang Lin, Henning Kraggerud, Ning

Feng, Zhu Bei*, David Chung* & Nicholas Tzavaras* | 2012

Joyce DiDonato with il Pomo d’Oro [2019
Borromeo String Quartet | 2017

Yacht party on the “Pink Lady” | 2015
Dinner at Rosamond Brown’s | 2017

Emerson Quartet & Toby Hoffman | 2016

Avi Avital with il Pomo d’Oro | 2025

BEgo®mNonann
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Kyoko Takezawa, Wu Han & Lynn Harrell | 2015

Augustin Hadelich, Cho-Liang Lin & Toby Hoffman | 2014

Arnaud Sussmann, Gilles Vonsattel & Radovan Vlatkovic | 2020
Paul Huang, Joel Link, Li-Wei Qin, Camden Shaw, Milena Pajaro-van de Stadt & Yura Lee | 2019

Closing night party at Andrea Fessler’'s home | 2019
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Cho-Liang Lin & Evelyn Chang | 2020

Opening Dinner at Hong Kong Club | 2020

Paul Huang, Tianwa Yang & Yura Lee | 2019

Angus Lee, Eric Yip, Ruda Lee, Kiann Chow, Yu Sun, Karina Yau,
Colleen Lee, Evelyn Chang, Haylie Ecker, Chen Chiu-yuan, Leon Chu,
Phoebe Chan & Masami Nagai | 2023

Cho-Liang Lin, Zhu Bei, Li Xiao-Lu, Zhang Ying & Andrew Ling | 2012
Cecile Licad and Haochen Zhang | 2017

Kitty Cheung, Nicholas Kitchen, Mahan Esfahani, Megan Sterling, Eric
Yip, Gordon Hunt, DaXun Zhang, Kiann Chow, David Washburn &
Ringo Chan | 2020

Héléne Grimaud | 2013

Pei-Yao Wang & Robin Tritschler | 2020

Lamma Seafood Dinner | 2020

Cho-Liang Lin’s hard hat tour of Tai Kwun | 2017

Akiko Suwanai, Aloysia Friedmann, Vadim Repin, David Chung,
Cho-liang Lin, Joshua Gindele, Augustin Hadelich, George
Lomdaridze & Maxim Rysanov* | 2014
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Emmanuel Ceysson, Cho-Liang Lin, Kitty Cheung, Richard O’'Neill, Isang
Enders, Andrew Simon & Patrick Gallois | 2018

Jakub Jézef Orlinski with il Pomo d’Oro | 2025

Cho-Liang Lin & Lin Zhe | 2020

Opening Ceremony at Hong Kong City Hall | 2012

Peter Jablonski, Dan Zhu, Andrew Ling, Trey Lee, DaXun Zhang, Chen
Halevi, Matthew Wu, Mark Lung & Grzegorz Kotow*, Colleen Lee* | 2010
Boat trip to Lamma Island | 2018

Jerusalem Quartet at Rotunda, Exhcange Square | 2018

Opening night dinner at Andrea Fessler’s | 2018

Akiko Suwanai, Joyce Yang & Jian Wang | 2014

Sitkovetsky Trio | 2025

So-Ock Kim, Wu Qian, Dorothy Ro, Alexander Sitkovetsky, George
Lomdaridze, Jonathan Ong, Adrien La Marca, Abigail Rojansky, Isang
Enders & Jonathan Dormand | 2025

From left to right (*Hidden in the picture)
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PAST PARTICIPATING ARTISTS (2009-2026)

Piano

Tanya Bannister | 2009
Rebecca Barham | 2010

Inon Barnatan | 2013

Alex Brown | 2019

Michael Stephen Brown | 2026
Evelyn Chang | 2013-2014, 2017-2020,
2023

Jie Chen | 2009

Sa Chen | 2013

Rachel Cheung | 2023

Ingrid Fliter | 2010

Boris Giltburg | 2023

Helene Grimaud | 2013
Andreas Haefliger | 2012, 2019
Peter Jablonski | 2010

Denis Kozhukhin | 2013
Colleen Lee | 2010

Cecile Licad | 2017

Olli Mustonen | 2020

Jon Kimura Parker | 2014, 2016
Anna Polonsky | 2018

Kathryn Stott | 2015

Gilles Vonsattel | 2020
Serena Wang | 2026

Pei-Yao Wang | 2013, 2020
Orion Weiss | 2015, 2018, 2025
Chiyan Wong | 2022

Shai Wosner | 2012, 2025
Qian Wu | 2018, 2025

Wu Han | 2015

Joyce Yang | 2014

Zee Zee | 2016, 2017, 2022
Haochen Zhang | 2017

Violin

Cho-Liang Lin | 2012-2020, 2023, 2026
Claudia Ajmone-Marsan | 2009
Martin Beaver | 2015, 2016, 2019
Aaron Boyd | 2020

Angela Chan | 2026

Albert Cheng | 2012

Kitty Cheung | 2017, 2018

Michael Guttmann | 2013

Augustin Hadelich | 2014

Paul Huang | 2019

Stefan Jackiw | 2026

Clara-Jumi Kang | 2012, 2016, 2026
So-Ock Kim | 2019, 2020, 2024-2026
Grzegorz Kotéw | 2010

Kristen Lee | 2017

Ruda Lee | 2022

Michael Ma | 2012

Feng Ning | 2012, 2013, 2015, 2024-2026
Leo Phillips | 2016

Vadim Repin | 2014

Sasha Sitkovetsky | 2018, 2025
Arnaud Sussman | 2020

Akiko Suwanai | 2014

Kyoko Takezawa | 2015, 2018
Hannah Tam | 2026

Tianwa Yang | 2009, 2019

Dan Zhu | 2010, 2022

Bei Zhu | 2012

Viola

Lise Berthaud | 2019

Ringo Chan | 2022

Brian Chen | 2015, 2017

Brett Dean | 2017

Aloysia Friedmann | 2014

Toby Hoffman | 2013, 2014, 2016
Atte Kilpeldinen | 2009

Ting-Ru Lai | 2026

Adrien LaMarca | 2025

Born Lau | 2022

Yat Lee | 2022

Yura Lee | 2019, 2026

Andrew Ling | 2012, 2013, 2015, 2016,
2020, 2022

Paul Neubauer | 2012, 2016, 2020
Richard O'Neill | 2018

Timothy Ridout | 2026

Masumi Per Rostad | 2024
Maxim Rysanov | 2014

Cello

Richard Bamping | 2012, 2013, 2015, 2022
Nick Canellakis | 2017

Tomas Djupsjobacka | 2009

Leonard Elschenbroich | 2013

Isang Enders | 2018, 2025

Clive Greensmith | 2015, 2016

Narek Hakhnazaryan | 2020

Lynn Harrell | 2015

Desmond Hoebig | 2012

Gary Hoffman | 2014, 2016, 2024, 2026
Trey Lee | 2009, 2010

Xiaolu Li | 2012

Laurent Perrin | 2026

Li-Wei Qin | 2017, 2018, 2019, 2026
Julian Steckel | 2019

Torleif Thedeen | 2020

Jian Wang | 2014

Double Bass

George Lomdaridze | 2013, 2014, 2019
DaXun Zhang | 2010, 2012, 2015, 2016,
2017, 2020, 2026

String Quartet

Borromeo Quartet | 2017, 2020
Dover Quartet | 2019

Emerson Quartet | 2016
Escher Quartet | 2015

New Helsinki Quartet | 2010
Jerusalem Quartet | 2013, 2018
Miro Quartet | 2014, 2024
Romer Quartet | 2023

Simply Quartet | 2026

Verona Quartet | 2025

Singer

Joyce di Donato | 2019

Ying Huang | 2012

Jakob Josef Orlinski | 2025
Renee Tatum | 2013

Robin Tritschler | 2020, 2024

And many more fabulous artists in our Family Concerts over the years!
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Flute

Emily Beynon | 2020
Patrick Gallois | 2018
Marina Piccinini | 2012
Megan Sterling | 2020

Oboe

Mami Fukuhara | 2020
James Zheng Huang | 2013
Gordon Hunt | 2020
Rachel Wong | 2020

Clarinet

Anton Dressler | 2009

Wenzel Fuchs | 2026

Pierre Genisson | 2018

Chen Halevi | 2010

Burt Hara | 2014, 2015

David Shifrin | 2020

Andrew Simon | 2013, 2018, 2020
Yaoguang Zhai | 2012

Bassoon
Benjamin Moermond | 2015, 2020

French Horn
Lin Jiang | 2015, 2020
Radovan Vladkovic | 2020

Trumpet
David Washburn | 2020

Percussion

James Boznos | 2016
Rieko Koyama | 2016
Zhe Lin | 2020
Satoshi Takeishi | 2019

Harp
Emmanuel Ceysson | 2018
Naoko Yoshino | 2012

Harpsichord
David Chung | 2012, 2014
Mahan Esfahani | 2020

Mandolin
Avi Avital | 2019, 2025

Bandoneon
Hector del Curto | 2019

Chamber Orchestra
il Pomo d'Oro | 2019, 2025
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M/ MRENES Quartet for Four Violins
I FHRR — ERRIRIR . Allegretto - Allegro giocoso
I, FERNITIR /. Andante tranquillo
. RIRHR /ll. Molto allegro
MERSE ~ BEX Cho-Liang Lin, Stefan Jackiw,
[RI5EE « REEE Angela Chan, Hannah Tam
BEHTHIRERE | 7’ LUTOSEAWSKI |
IH4& B fE L& 3= I R 2= Y Paganini Variations for Two Pianos
FHfm - KS - HiFESS - hER Serena Wang, Michael Stephen Brown
ETK | 19’ GERSHWIN |
(—EEZEBAGTELR) (£iH=E) American in Paris (for two pianos)
KS B s5 - B0 ~ EHEMm Michael Stephen Brown, Serena Wang

ISR E Intermission

BESE | (UE) 45’ VIVALDI | The Four Seasons

INRERE ¢ Violin Solo:

EFRK N FER - [REE - BEX So-Ock Kim, Yura Lee, Angela Chan, Stefan Jackiw
B PR (NRZE) ~ A (MEE) - with Cho-Liang Lin (violin), Danfeng Shen (violin),
TRED - BRIMAE (NMEE) - Antonia Rankersberger (violin), Hannah Tam (violin),
EnEE (MRE) » 28 (PRE) Xiang Lyu (viola), Ting-Ru Lai (viola),

FB=(E (PIRE) » BFFL (KIRE) Ivan Valentin Hollup Roald (cello),

B#Z7 (KIRE) RES (EEARE) - Laurent Perrin (cello), DaXun Zhang (bass),

K= - HTE LS - #oBR (HRE) Michael Stephen Brown (harpsichord)
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GRAZYNA BACEWICZ (1909-1969)
Quartet for Four Violins (c.1949)
[ Allegretto - Allegro giocoso
/. Andante tranquillo
/ll. Molto allegro
Cho-Liang Lin, Stefan Jackiw, Angela Chan, Hannah Tam

Grazyna Bacewicz was a defining musical voice in postwar
Poland—a virtuoso violinist, bold composer, and dedicated
teacher. Her 1949 Quartet for Four Violins, written for her students
at the todz Conservatory, skillfully merges pedagogy, folk
tradition, and neoclassical vitality. While reflecting the period's
"socialist realist” aesthetic, the quartet transcends doctrine
through its wit, melodic generosity, and democratic sharing of
material among all four players. Bacewicz transforms Polish folk
idioms with clarity and elegance, channeling them through forms
that recall Prokofiev and Shostakovich, yet speak with her own
distinct accent. Each movement balances technical challenge with
expressive purpose: the opening Allegretto unfolds with spectral
charm before a playful Allegro giocoso; a serene Andante
tranquillo weaves a melody through solo and duet textures with
introspective grace; and the Molto allegro finale bursts with sharp,
sardonic tunes and insistent double-stop chords, delivered with
rhythmic verve. Though conceived as a training piece, it never
feels like an exercise. Instead, it offers a masterclass in writing for
identical instruments without monotony, blending folk inspiration
with contemporary craft, and finding joy within the constraints of
an era. In Bacewicz’s hands, four violins become a small
universe—democratic, vibrant, and irresistibly alive.
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WITOLD LUTOSEAWSKI (1913-1994)
Paganini Variations for Two Pianos (c. 1941)
Serena Wang, Michael Stephen Brown

Composed in 1941 during the Nazi occupation of Poland, Witold
Lutostawski’s Paganini Variations for two pianos is a work of
defiant cultural survival and dazzling modernist wit. Created in
collaboration with Andrzej Panufnik, the piece stems from their
clandestine piano duo that performed in Warsaw cafés after
public concerts were banned. While most of their arrangements
were lost in the war’s destruction, the manuscript of these
variations miraculously survived. Using Paganini’s famous 24th
Caprice as a theme—already celebrated by Liszt and
Rachmaninoff—Lutostawski reinvents it with a sharp,
harmonically daring 20th-century voice. He translates Paganini’s
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violinistic fireworks into idiomatic and bravura piano writing,
where the two pianos engage in spirited dialogue through
canonic imitation, polychords, and playful parody. Beneath the
brilliance lies deeper resonance: this is music written under siege,
by a composer living without papers after escaping capture and
losing his family’s estates. Yet the work expresses not despair,
but rebellious exuberance—twisting and gloriously reinventing a
familiar theme with sly irreverence. More than a wartime
diversion, the Paganini Variations showcase Lutostawski’s early
mastery, balancing structural clarity with expressive freedom,
where neoclassical poise meets modern abrasion. Survival here
sounds not like a lament, but a challenge—delivered with two
pianos, a sly smile, and unstoppable energy.
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GEORGE GERSHWIN (1898-1937)
An American in Paris (for two pianos) (c.1928)
Michael Stephen Brown, Serena Wang

George Gershwin’s An American in Paris is a vibrant postcard
from an artist at his peak. Composed in 1928 after a trip to
France, the work represents Gershwin’s bold step toward
merging American jazz with the symphonic tradition, centering
the orchestra—not the piano—in the story. Inspired by Parisian
boulevards, he famously incorporated four taxi horns into the
score, weaving the city's sound into its fabric. He described the
piece as a "tone poem for orchestra” or a "rhapsodic ballet,”
offering a playful yet poignant narrative: an American visitor,
swept up by Parisian energy, experiences a blues-tinged bout of
homesickness before returning to the city's joyous whirl. The
sparkling opening evokes Paris with jaunty themes, chattering
winds, and the iconic horns. A slower, blues-inflected middle
section conjures the loneliness of a stranger far from home with
heartfelt harmonic richness. Yet this reflection soon gives way to
a bright, Charleston-tinged finale that suggests the American has
shaken off melancholy and embraced Parisian life once more.
While some critics were initially skeptical, audiences worldwide
embraced the work from its premiere. It captured not only the
transatlantic dialogue between jazz and European tradition but
also the spirit of the 1920s—an era of travel, exchange, and
infectious optimism. Today, it remains one of Gershwin's most
enduring creations: a portrait not just of Paris, but a celebration
of being young, curious, and alive in a city of dreams.

33



#%Z . M= Festival Finale: Four Seasons

BRER - BHEF (1678-1741)

(M@ZFE) (c.1725)

INREBE  2F% TER - EEL  BEX

BiE MRS (JRE) ~ BHAE (JIRE)

TREL - BRiMAE (NES)  BaF (MES) » B8 (FIRS) -
HBBEE (PIRE)  BFF (KIRE) - B%R (KIRE)

RIES (BREKARE) K5 &S - e (HiE)

ZHRER - BEZHN (HF) FMERENEERER
=l ER—BUBE2RNES - S4EFS
FR1726F R B EAFRE/\ 5% (FBRAIEHR
) N—8p AR - ERREEEINLRRE
BN RERSTEREERETONE -
SEHEH—F B W £—BEWE—ER
FIEEHBEEEAAFEN TN > 5IRRE
FHMERK: REREWM - ZRERE EBR
B~ SREFEFEBRIEE -

BEZFA—UREZEFNNEER  AIFEL
BMEBRLFESTHINER  ME/TESR
E—HAHAZEREHEERT EEMNFE
T > MAESNEERETF - SERHEPDH
AR NERENBRELEARIG - RENSMET
HE - BEOZRMERBHLFITRNES -
EtMECHEZDRET  BEEFRET TKRA

(PRZEH) B MEEORE) (BTOARE
BE) FHER BEEEFECRRBERE TN
EE o

BE—AFER—HEREEE - (=)

EERTIERBHNE - —LEEKCNABERL
PHBUSHELBRRM  BEE@E THEZA

MIFRBEME - M > BEBNORTEERE
BASHENB ZHNTE  MERRNEERIM
BMRIBHANER > BERDNBEREENRBZEM
BHEAEZH -

SRAPEL S 2R —IZ BB Z A% B ¢
EREMHSHA—IBEREE  BBNUKHE
MR—NREREBX FER REZRE
EX—FERKENEE ERE B M- £
BISOMER - AN ENEREEERE - i
FEEBKIEZEHNES  FEBRREZEENG
AT > CEBEEERETRLONBERM - i
PIAERERF - (WEF) WIFBYERR - M
E—REENEAS —RBEEXEL - BEE
TAREBERNEME - FEHEML  XEE
5 o

34

ANTONIO VIVALDI (1678-1741)
The Four Seasons (c.1725)

Violin Solos: So-Ock Kim, Yura Lee, Angela Chan, Stefan Jackiw
with Cho-Liang Lin (violin), Danfeng Shen (violin), Antonia Rankersberger (violin),
Hannah Tam (violin), Xiang Lyu (viola), Ting-Ru Lai (viola),

lvan Valentin Hollup Roald (cello), Laurent Perrin (cello), DaXun Zhang (bass),
Michael Stephen Brown (harpsichord)

Antonio Vivaldi’'s The Four Seasons is more than a quartet of
Baroque concertos; it is a revolution rendered in sound.
Published in 1725 as part of his Opus 8 collection, // cimento
dell’larmonia e dellinventione (The Contest Between Harmony
and Invention), these works boldly fused musical structure with
vivid storytelling at a time when instrumental music was rarely so
explicitly pictorial. Each concerto—Spring, Summer, Autumn,
Winter—is accompanied by a sonnet, likely penned by Vivaldi
himself, that guides the listener through a cascade of seasonal
scenes: singing birds, murmuring brooks, summer storms,
harvest dances, and winter winds.

Vivaldi, a violinist of legendary skill, wrote these concertos not
for passive audiences, but for players—often the exceptionally
gifted young women of Venice’s Ospedale della Pieta, where he
taught for decades. The music is alive with imitation: violin trills
become birdcalls, racing scales suggest frantic winds, and
plucked strings evoke raindrops or chattering teeth. In his own
performance parts, Vivaldi included instructions such as “the
barking dog” (for the viola) and “the murmuring branches” (for
second violin), transforming ensemble players into actors in an
auditory drama.

Despite—or perhaps because of—its vivid imagery, The Four
Seasons was not without its detractors in its day. Some
contemporaries dismissed such descriptive music as a vulgar
stunt, more fit for “posture-makers” than serious artists. Yet
Vivaldi’s genius lay precisely in this balance of invention and
harmony: he stretched the technical and expressive possibilities
of the violin while anchoring his flights in robust, elegant form.

Tonight’s performance offers a special dialogue across the
seasons: each concerto will be led by a distinct soloist, reflecting
the unique character of Spring, Summer, Autumn, and Winter
through four exceptional artistic voices. Violinists So-Ock Kim,
Yura Lee, Angela Chan, and Stefan Jackiw bring their individual
insight and virtuosity to this timeless cycle, celebrating not only
Vivaldi’s vision but also the collaborative spirit at the heart of
Baroque music. Together, they remind us that The Four Seasons
is not a museum piece, but a living landscape—one that changes
with every performance, and with every artist who steps into its
vivid, vibrant world.
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Spring (Concerto No. 1in E major)
Allegro

Spring has come with joy, Welcomed by birds with joyous songs,

And the streams, amid gentle breezes, Whisper softly as they sink.

The sky is covered in black and Thunder and lightning announce the storm;
When they are silent, the birds Resume their delicious songs.

Largo and pianissimo sempre

And in the pleasant flowery meadow,

To the soft murmur of leaves and plants,

The goatherd sleeps, his faithful dog by his side.

Allegro

To the happy sound of a rustic bagpipe,

Nymphs and shepherds dance in their favorite place,

When spring appears in all its glory.

Summer (Concerto No. 2 in G minor)

Allegro non molto

Under the unforgiving sun of the season, The man and the herd are languishing,
the pine is burning. The cuckoo begins to sing and immediately. The dove and
the goldfinch join him. A light breeze is blowing, but Boreas woke up to
suddenly fight with his neighbor, And the shepherd cries because above

his head, The formidable storm and its destiny.

Adagio

His weary limbs are deprived of rest, Fear of lightning and scary thunder,

And flies and hornets swarming.

Presto

Alas, his fears come true: Thunder and lightning are raging in the skies,

And the hail cuts down the great wheat.

Autumn (Concerto No. 3 in F major)

Allegro

The peasant celebrates by dancing and singing, The pleasure of the rich harvest,
And full of Bacchus liquor, They end their rejoicings with a sleep.

Adagio molto

Each peasant ceases his dance and song. The mild air gives pleasure,

And the season invites many To enjoy a sweet slumber.

Allegro

The hunters, at the break of dawn, go to the hunt. With horns, guns, and dogs
they are off, The beast flees, and they follow its trail. Already fearful and
exhausted by thegreat noise, Of guns and dogs, and wounded,

The exhausted beast tries to flee, but dies.

Winter (Concerto No. 4 in F minor)

Allegro non molto

Frozen and shivering in the icy snow, Under the battering of a terrible wind,
Run stamping your feet every moment, Teeth chattering in the cold.
Largo

Spend calm and happy moments by the fire,

While outside the rain sprinkles everyone.

Allegro

Walking on the ice with hesitant steps, By being careful, lest you fall.
Jump in haste, slip, and fall to the ground, Get back on the ice and run,
In case the ice cracks and opens. To hear, leaving their screened house,
Sirocco, Boreas, and all the winds in battle...It’s winter, but it brings joy.
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Upcoming Premiere
Performances Concerts
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HK debut

You heard her here first
PERFORMANCES

AZ
3 R £

STELLA COLE
QUARTET

Viral jazz sensation Stella Cole

is quickly becoming known for

fresh take on timeless standards,
standing at the crossroads of classic
and contemporary. Now you can
experience her commanding stage
presence and warm, expressive voice
at the intimate Tea House Theatre,
Xiqu Centre.

BL#&Stella ColebABHBRER L
Zh > MIRAISERE LM » FRERE
BBINSBEBEMEE - #BRIEEREN
REEBIS/ B —H > IRIHIEEEStella Cole
AOZE A AR o

© 2 & 3 March 2026 (Mon & Tue)
7pm & 9pm

REAZH LRI
PREMIERE

Tea House Theatre, Xiqu Centre, WestK
FAAXERE P OFRERS

™| $520 (including a complimentary drink)

Co-presented by

wa weskK
FAALE

In collaboration with

" AL ERLINGOLN GENTER

IR O - Y
ALICE
SARA OTT

John Field: Complete Nocturnes

A

One of the world’s most sought-

after soloists, pianist Alice Sara

Ott returns to Hong Kong with her
OPUS Kilassik winning Deutsche
Grammophon album featuring

the Complete Nocturnes by Irish
Romantic composer John Field (1782-
1837), considered “the father of the
nocturne”.

BZEENNERERG OB - BREEE
SEREZEENBERZ— - BAHZEERE
BES > TREIERE TS RS RAENRE
B - R#Z R John Field (1782-1837)
ERENRHEE -

Programme HiE

FIELD Nocturnes (No. 1-18)

© 1 April 2026 (Wed)
7:30 pm

Q Concert Hall, Hong Kong City Hall
BEEREETRE

$680 $380 $280

[

 HEBEEaHE
HK Recital debut

You heard him here first

W - WS MBIREE JERi R
KIAN
SOLTANI

plays Rachmaninov

Praised by The Times as a “remarkable
cellist” and by Gramophone as “sheer
perfection,” Austrian-Iranian cellist

Kian Soltani captivates with expressive
depth and flawless technique. He is

the winner of multiple major awards,
including the OPUS Kilassik.

#H (BEH) 25 TMETE) - (RB
TR ETHN MERRRER) - BiF)
BRIAKRERTR - B - BERE
REEHE - BEREZIREERIFIE > GiF
BEE TR -

JAEHONG PARK | piano 2
Programme #1H

VALI Persian Folk Songs

SCHUBERT Sonata in A minor,
“Arpeggione”

RACHMANINOV Cello Sonata in G minor

© 13 April 2026 (Mon)
7:30 pm

Q Concert Hall, Hong Kong City Hall
BEAREETHE

$480 $320 $180

[}



You heard her here first

BBk -3F i | % 2k
RACHEL
FENLON

Winterreise

Canadian singer/pianist Rachel Fenlon
debuts in Hong Kong with a unique
self-accompanied performance of
Schubert’s Winterreise. BBC selected
her Winterreise as Album of the
Week, praising its emotional depth as
“extraordinary” and “spellbinding”.
ZEBERMEREN - SMHGEEEIE > U
ZMAERE (ZR2K) - BBCAGHA (£
ZIkY EAABEFLE > REHERRES
MIEM) B T AZER) -

Programme #1H

SCHUBERT Winterreise

© 712 May 2026 (Tue)
7:30 pm

Q Concert Hall, Hong Kong City Hall
BEREETRE

$480 $320 $180
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1K Recital debut

You heard him here first

Bl | 5% B
CHARLES £
YANG

Ravel, Rhythm & Blues

Grammy-winning violinist Charles
Yang is renowned for his rock-star
charisma and electrifying energy.

In his HK recital debut, Charles

will present a genre-defying
programme combining classical
virtuosity, jazz harmonies, and
soulful grooves.

BMEZGET/ MEERRRFEEERE
HREFEABNBHGHEETITER - 5mEE
REBBRTEZS > 2GS HHERIS
BrBELRERMENZ TAERMHME -
PETER DUGAN | piano #fiZ
Programme B

MEE

Genre-blending programme including
Monti’s Csardas, Ravel’s Violin Sonata,
Songs by the Beatles and Bob Dylan,

classic jazz sets and more.

© 17 May 2026 (Sun)
7:30 pm

Q Concert Hall, Hong Kong City Hall
BERAEETHE

$480 $320 $180

[

Tickets and Details
BERIBFRE

BRELRS | Lkt g
JOYCE
DIDONATO

Songplay

The superstar mezzo-soprano Joyce
DiDonato returns with her Grammy-
award winning programme “Songplay”
— an exquisite fusion of Baroque arias
and jazz standards.

BB BN IATE RISMESIEEE (B
TRIHHE) o IMIIRIESMIBREL NE
RSN AR T RS S 4RH - BEIRX
AR RENEES > FEHTERYE IR
CRAIG TERRY | piano $fHZE
GREGG AUGUST | bass [§EAIRE
JIMMY MADISON | drums &
CHARLIE PORTER | trumpet 7\8%
LAUTARO GRECO | bandoneon F&EZ

Programme B E

Jazzed up Baroque arias (from 24 Italian
Songs and Arias) and jazz standards
from the Great American Songbook

© 8 June 2026 (Mon)
7:30 pm

Q@ Concert Hall, Hong Kong City Hall
BEEREEEHE

$980 $680 $380 $280
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Cho-Liang Lin was born in Taiwan. A neighbour’s violin studies
convinced this 5-year-old boy to do the same. At age twelve, he
moved to Sydney to further his studies with Robert Pikler, a student of
Jend Hubay. After playing for Itzhak Perlman in a masterclass, the
13-year-old boy decided that he must study with Mr. Perlman’s
teacher, Dorothy DelLay. At age fifteen, Lin travelled alone to New
York and auditioned for the Juilliard School and spent the next six
years working with Ms Del ay.

A concert career was launched in 1980 with Lin’s debut playing the
Mendelssohn Concerto with the New York Philharmonic and Zubin
Mehta. He has since performed as soloist with virtually every major
orchestra in the world. His busy schedule on stage around the world
continues to this day. However, his wide-ranging interests have led
him to diverse endeavours. At the age of 31, his alma mater, Juilliard
School, invited Lin to become faculty. In 2006, he was appointed
professor at Rice University. He has been music director of La Jolla
SummerFest and Beare’s Premiere Music Festival since 2012. In 2019,
he founded the Taipei Music Academy & Festival to bring the
foremost musicians from around the world to work and perform with
a select group of young musicians.

In his various professional capacities, Cho-Liang Lin has championed
composers of our time. His efforts to commission new works have led
a diverse field of composers to write for him. The list includes John
Harbison, Christopher Rouse, Tan Dun, John Williams, Steven Stucky,
Esa-Pekka Salonen, Bright Sheng, Paul Schoenfield, Lalo Schifrin, Joan
Tower and many more. Recently, he was soloist with the New York
Philharmonic, Detroit Symphony, Munich Philharmonic and more.

Lin performs on the 1715 Stradivari named “Titian” or a 2000 Samuel
Zygmuntowicz. His many concerto, recital and chamber music
recordings can be heard on Spotify or Naxos.com. His albums have
won Gramophone Record of The Year, Grammy nominations and
Penguin Guide Rosettes.

1715 Stradivari “Titian” violin

This violin, crafted in 1715, originates from Stradivari's "Golden Period" (approximately
1700-1720). At this time, his art of violin making had reached its pinnacle, both in
craftsmanship and tonal quality, representing the highest achievement of his lifelong
skill. According to violin expert Christopher Reuning, French violin dealer Albert
Caressa named this instrument "Titian” because its clear, orange-red varnish
reminded him of the works of the great Venetian painter Titian. The "Titian" violin is
widely regarded as one of Stradivari's greatest masterpieces. Its rich and nuanced
tone continues to serve as a model for study and inspiration by luthiers to this day.
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A 2025 MacDowell Fellow and 2024 Yaddo Artist,
Composer-Pianist Michael Stephen Brown performs recitals and
concertos worldwide and receives commissions from leading
orchestras, performers and chamber music festivals. Brown is the
winner of the Emerging Artist Award from Lincoln Center and an
Avery Fisher Career Grant, and has performed at venues including
Carnegie Hall, the Louvre and Wigmore Hall. He made his Hong
Kong debut in 2024 in Premiere Performances’ Recital Series.
Brown is the composer for Angeline Gragasin’s upcoming film
Look But Don’t Touch and lives in New York City with his two
19th-century Steinways, Octavia and Daria. Known for his
engaging commentary on music and his colourful sock changes
during intermission, audiences N>
eagerly anticipate both his /""

insights and his unique
sense of style.

Angela Chan [ & &

Top prize winner of the Hannover Joseph Joachim and Singapore
International Violin Competition, Hong Kong-born violinist
Angela Chan has performed with leading orchestras including the
NDR Radiophilharmonie and Singapore Symphony Orchestra. As
the founder of the AYA Piano Trio, she performs extensively
across the U.S. and Europe. As a dedicated chamber musician,
Angela has collaborated with renowned artists such as Nobuko
Imai, Ning Feng, Philip Setzer, Hsin-Yun Huang, Peter Wiley and
Gary Hoffman. Her festival appearances include the Heifetz
International Music Institute as an Artist-in-Residence, the
Verbier Festival Academy, and the Marlboro Music Festival. Chan
is a graduate of the Curtis Institute of Music and she earned her
master’s degree at the New England Conservatory of Music
under Donald Weilerstein on a full scholarship. She is currently an
Artist-in-Residence at the Queen Elisabeth Music Chapel in
Belgium.
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Ning Feng ZE &

Violin V{2 2
China H El

Ning Feng is recognised internationally as an artist of great lyricism,
innate musicality and stunning virtuosity. He performs across the globe
with major orchestras and conductors, and in recital and chamber
concerts in some of the most important international series and festivals.
The Washington Post has described him as “a wonderful player with a
creamy, easytone and an emotional honesty”. His latest recordings of
Paganini Caprices 24+1 and Bach’s complete solo works for violin were
acclaimed by major music publications including Gramophone and The
Strad. Ning Feng plays the 1710 Stradivari violin known as the
“Vieuxtemps Hauser”, by kind arrangement with Premiere
Performances of Hong Kong, and plays on strings by Thomastik-Infeld,
Vienna. This is Feng’s seventh appearance at this Festival.

c. 1710 "Vieuxtemps, Hauser” Stradivari violin

The c. 1710 Antonio Stradivari violin known as the "Vieuxtemps, Hauser" takes its
name from two of the most prominent figures of 19th century violin playing, each of
whom owned the instrument for a time.

Henri Vieuxtemps was a Belgian composer and violinist. Born in 1820, his playing
began dazzling audiences from a young age. His growing international career was
soon supplemented by writing - by age 20, his concerto had already received
acclaim in St Petersburg. However, his enduring legacy stands as a pedagogue, with
his Franco-Belgian school shaping violin teaching for decades to come.

Born in Pressburg two years after Vieuxtemps, like him, Miska Hauser, was active
both as a composer and a performer. While he was a prolific writer of violin pieces,
he found his greatest acclaim on stage, with a dazzling international career that
took him as far as South America, the Caribbean and Australia in the late 1840s. The
violin is now played by Ning Feng by kind arrangement with Premiere Performances
of Hong Kong.

Wenzel Fuchs &2 - @50 T

Wenzel Fuchs is the principal clarinet of the Berliner
Philharmoniker. He began his professional career as principal
clarinettist of the Vienna Volksoper and the ORF Radio
Symphony Orchestra before joining the Berliner Philharmoniker
in 1993. Fuchs is active as a soloist and chamber musician,
appearing with such partners as Yefim Bronfman, Emmanuel
Pahud and Andras Schiff. He also teaches at the Karajan
Academy of the Berliner Philharmoniker and gives masterclasses
throughout the world. Besides his many masterclasses in Japan,
Europe and the United States, he appears throughout the world
as a soloist with such orchestras as the Tokyo Philharmonic, the
China National Symphony Orchestra, the Korean Symphony
Orchestra, the Berlin Symphony and the Berlin Philharmonic.
Currently, Wenzel Fuchs is a professor at the Mozarteum
University in Salzburg.
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Gary Hoffman’s style is characterised by fullness of sound,
instrumental mastery and exceptional artistic sensibility. He made
his debut at the Wigmore Hall in London at the age of 15, quickly
followed by New York. At the age of 22 he became the youngest
faculty appointee in the history of the Indiana University School of
Music. After winning the Premier Grand Prix of the Rostropovich
International Competition in Paris in 1986, he embarked on an
international career, appearing with the world’s most noted
orchestras, in major recital and chamber music series and at
prestigious festivals. This is Gary’s fifth appearance at this Festival.

1662 Nicolo Amati, the “ex-Leonard Rose” cello

The 1662 Nicold Amati cello, known as the "ex-Leonard Rose,” is one of the few
surviving cellos by Amati that has not been reduced in size, making it especially rare
and historically significant. It was played by the renowned American cellist Leonard
Rose and is now performed by Gary Hoffman. The instrument has a distinguished
provenance, including ownership by a Russian count and English physicians before
Rose acquired it in 1952. Its original construction, rich orange-brown varnish, and
powerful tone continue to inspire performers and audiences alike.

Stefan Jackiw EE X
Violin ViR 2
USA =H

Stefan Jackiw is one of America’s foremost violinists. The
recipient of a prestigious Avery Fisher Career Grant, Jackiw has
appeared as a soloist with the Boston, Chicago, New York, and
San Francisco Symphony Orchestras, among others. Jackiw has
performed in numerous major festivals and concert halls around
the world, including the Aspen Music Festival and School,
London’s Southbank Centre and Amsterdam’s Concertgebouw.
Jackiw plays on Domenico Montagnana “ex. Rossi” c. 1730 violin,
generously loaned by a private foundation. Jackiw is making his
Hong Kong debut in the 2026 Beare’s Premiere Music Festival.

c. 1730 Domenico Montagnana “ex. Rossi” violin

The c. 1730 Domenico Montagnana "ex. Rossi" violin known for its broad model,
flattened arching, and powerful, Italianate sound that distinguishes it from earlier
Stainer-influenced works. Montagnana's instruments from this period are prized for
their soloistic qualities and have influenced later makers.
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So-Ock Kim &£787%

South Korea/UK F8&/ZE

Born in Seoul, So-Ock Kim moved to London at the age of three. At
15, she was the youngest ever winner of the Gold Medal in the
prestigious Shell/LSO Competition playing the Tchaikovsky
concerto with the London Symphony Orchestra in the Barbican Hall.
At 19, she was selected for the Young Concert Artists Trust. She has
given numerous critically acclaimed performances around the world
including at the Wigmore Hall, Royal Festival Hall and Barbican Hall
in London. Abroad she has toured throughout Asia, Europe and the
US, performing concertos and recitals in the various international
music festivals. So-Ock is also an active chamber musician and is a
violin professor at the Royal Academy of Music in London. She plays
a violin made by Andrea Guarneri c. 1690-1700.

c. 1690-1700 Andrea Guarneri violin

This fine violin is an important artefact, illuminating the connecting thread that binds
makers of the classical Cremonese tradition. Its maker, Andrea Guarneri, was the first
apprentice of the great Nicold Amati, the luthier who started the city’'s golden age of
violin making. Andrea learned to closely follow the Amati form, though infused it with his
own character - and eventually established the first significant violin workshop in
Cremona besides the Amati business.

By 1690, his son Giuseppe, known as 'filius Andrea’, was heavily assisting in the
workshop. Giuseppe would take on the teachings of his father and nurture the craft
further, creating a new varnish and pattern, paired with the finest quality materials.

This violin from c. 1690-1700, therefore, is a piece of history documenting the
generational change in Cremona: a tradition marked by experimentation and innovation,
that would produce the finest school of violin making the world would ever see.

Ting-Ru Lai #8=F
Viola FiZZ
Taiwan/UK &&/%EH

Born in Taipei, Taiwan, violist Ting-Ru Lai joined the London
Philharmonic Orchestra as sub-principal viola in 2019. In 2022,
she left to explore diverse music opportunities, performing with
Elba Isola musicale d’Europa, Winchester Chamber Music
Festival, and artists like Janine Jansen. Ting-Ru regularly
collaborates with top ensembles including the Scottish Chamber
Orchestra, Manchester Camerata, and Aurora Orchestra,
showcasing her versatility and passion for chamber music.
Ting-Ru plays the Anton Posch c. 1750 viola. She is making her
Hong Kong debut in the 2026 Beare’s Premiere Music Festival.

c. 1750 Anton Posch viola

The c. 1750 Anton Posch viola is a rare example from the founder of the Viennese
school of violin making, known for high arching, elegant f-holes, and luminous
varnish. Active from 1706, Posch served the Royal Court and influenced generations
with his Stainer-inspired style. His violas are prized for their craftsmanship and
historical significance in the evolution of the Viennese tradition.
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Yura Lee ZEH
Violin/Viola IMRZ /iR E
South Korea/USA FMEE/EH

Violinist/violist Yura Lee is one of the rare artists equally
celebrated on both instruments, with a career spanning three
decades worldwide. She has performed with major orchestras
including New York and Los Angeles, and appeared in renowned
halls such as Wigmore, Musikverein and the Concertgebouw. A
recipient of the Avery Fisher Career Grant, she also won top
prizes at the Hannover, Kreisler, Paganini and the ARD
competitions. She performs with the Chamber Music Society of
Lincoln Center and Boston Chamber Music Society. Yura plays on
c. 1700-1705 Giovanni Grancino violin kindly loaned to her
through the Beare’s International Violin Society by generous
sponsors. For viola, she plays an instrument made in 2002 by
Douglas Cox, who resides in Vermont.

c. 1700-1705 Giovanni Grancino violin

The violin made c. 17700-1705 by Giovanni Grancino is an important work by the
founder of the Milanese school of violin making. A contemporary of Stradivari,
Grancino played a key role in the development of Italian violin craftsmanship outside
Cremona. Giovanni Grancino’s violins are renowned for their elegant Amati-inspired
design, broad model, and distinctive golden-orange to deep red varnish, combining
remarkable durability with rich tonal quality, making them highly prized by musicians
and collectors alike and highlighting their enduring historical and musical value.

2002 Douglas Cox Viola

The 2002 Douglas Cox viola is a modern instrument. Cox, based in Vermont, has built
over 1,000 instruments since 1981, earning acclaim for their detailed craftsmanship,
rich sound, and reliability for professional players. His violas are highly sought after
and praised for their clean, resonant tone and concert-quality performance.

Laurent Perrin E#%

Cello KI2ZE
Luxembourg/Hong Kong
ERE/TE

French/Luxembourger cellist Laurent Perrin is the assistant
principal cello with the Hong Kong Sinfonietta and teaches at the
Hong Kong Academy for Performing Arts, The Chinese University
of Hong Kong and Hong Kong Baptist University. He was a founder
of the RTHK Quartet and has performed in China, Korea, Japan,
Malaysia, Canada, the USA, and Europe. Laurent has worked
closely with Daniil Shafran and pianist Gyérgy Sebdk as well as the
Takacs, Borodin and Amadeus Quartets. He has recorded several
programmes for RTHK Radio 4 and plays on 2018 Alfredo
Primavera cello.

2018 Alfredo Primavera cello

The 2018 Alfredo Primavera cello is a modern Italian instrument. Primavera cellos
are recognised for their powerful resonance, clear tone, and craftsmanship. The
2018 model reflects Primavera's ongoing contribution to the art of Italian cello
making, offering reliable quality and expressive sound.
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Li-Wei Qin &1 %%

Cello Ki2Z

An exclusive Universal Music China Artist, Li-Wei Qin has appeared
all over the world as a soloist and as a chamber musician. After
winning the Silver Medal at the T1ith Tchaikovsky International
competition, Li-Wei has since won the First Prize in the prestigious
2001 Naumburg competition in New York. As artistic director, Li-Wei
successful founded the annual Qingdao International Cello festival in
2018. He is in much demand world-wide for masterclasses and as a
member of jury in international competition, he is a regular guest at
the Wigmore Hall and for the Lincoln Center Chamber Music Society,
New York. He is currently on the faculty of the Yong Siew Toh
Conservatory of Music. Li-Wei plays a 1780 Joseph Guadagnini cello,
generously loaned by Dr and Mrs Wilson Goh. This is Li-Wei's fifth
appearance in this Festival.

1780 Joseph Guadagnini cello

The 1780 Joseph Guadagnini cello was made by Giuseppe Guadagnini, the son of
Giovanni Battista Guadagnini, during a period when the family workshop was active
in Pavia, Italy. Giuseppe, also known as "Joseph,” inherited and continued his
father's legacy, producing instruments with a distinctive, somewhat rustic style and
varied models that reflect both the influence of his father and his own innovations.

_- Timothy Ridout Z3&15
- Viola FiRE
UK ZE E

Violist Timothy Ridout has performed worldwide with leading
orchestras including the Bavarian Radio Symphony, BBC
Symphony, Tonhalle ZuUrich and Tokyo Metropolitan Symphony.
A sought-after chamber musician, he appears at Wigmore Hall,
Concertgebouw Amsterdam, and festivals including Verbier,
Salzburg, and Mecklenburg-Vorpommern, partnering with artists
such as Janine Jansen and lsabelle Faust. His award-winning
discography on Harmonia Mundi includes the 2023 Gramophone
Award for Elgar’s Concerto (Tertis arrangement). Ridout is a
former BBC New Generation Artist and plays a Peregrino di
Zanetto viola c. 1565-75, generously on loan from a patron of the
Beare’s International Violin Society. He is making his Hong Kong
debut in the 2026 Beare’s Premiere Music Festival.

c. 1565-75 Peregrino di Zanetto viola

The c. 1565-75 Peregrino di Zanetto viola is one of the oldest surviving violas, made
in Brescia, Italy. It features large, robust construction and elegant arching, reflecting
early Brescian craftsmanship. This historic instrument remains significant for its role
in the evolution of the viola.
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20-year-old Hong Kong violinist Hannah Tam has won major
international prizes, including the Menuhin International
Competition (Third and Audience Prizes, 2021) and the Concorso
Andrea Postacchini (First Prize, Overall Winner). She has
appeared worldwide with orchestras such as the Hong Kong
Philharmonic Orchestra, Brevard Symphony, and Kansas City
Symphony, collaborating with artists including Itzhak Perlman
and Gil Shaham. In 2020, Hannah was granted The Certificate of
Commendation by the Hong Kong SAR Government and a
recipient of the Hong Kong Jockey Club Music and Dance Fund
Scholarship. Hannah is a Jubilee Ambassador of Barenreiter and
studying at the Curtis Institute of Music. She currently plays on a
1757 Giovanni Battista Guadagnini violin, the “ex-Herten”.

1757 Giovanni Battista Guadagnini violin, the “ex-Herten”

The 1757 Giovanni Battista Guadagnini violin known as the “ex-Herten” is a
Milan-period instrument by one of the most important 18th-century Italian makers,
noted for its refined modelling, Milanese varnish, and later association with a
distinguished owner named Herten. It is a two-piece-back violin with golden-orange
varnish and typical compact Guadagnini proportions.

Serena Wang T f@
Piano ] 2
China/USA HE/ZEE

Serena Wang has already amassed significant practical
experience despite her young age. Concert appearances include
working with the China Philharmonic, Shanghai Symphony, New
York Philharmonic, Israel Philharmonic and Hong Kong
Philharmonic among others. She frequently collaborates with
violinist Ning Feng, and they will be appearing together at
Wigmore Hall in Feb 2026. Conductors she has worked with
include Yu Long, Zubin Mehta, Gustavo Riveroeber and Zhang
Guoyong. Serena pursued her undergraduate studies at the
Juilliard School and entered the Curtis Institute of Music in 2024.
She is an active chamber musician and is also passionate about
performing with vocalists.
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Simply Quartet #iE JUEZ=

China/Austria FREl/BEithFl

Danfeng Shen, violin
Antonia Rankersberger, violin
Xiang Lyu, viola

Ivan Valentin Hollup Roald, cello

HAHE - NMEZ

RRBE - ERAEE > S
B8 PRE

BER KREZ

T AONERRERERENMZTHEARER
fiREBRBHEGH  FAEFRRZSZLANED
ENAANERZ M HONEZEEKE > Gis
MABBREANLEEZRT : 2019FE KW - B
HEREHAE  2019F KW SEBRZEINE
ERE 2018FFRIFHRATRARE MR
2017 FEFECEBHEEBRENLARE - FRH MO
EEfEEER THBHEKRE SHIEEH
B BETHSBREIAERERTSLE  ER
EELSTUERMNBHRS IS EEREL -
2012/22FE - IR HINEZRE NDEH2
KiE) » WEREBNZEEEZLEGTE - 5
MAOMNEZRMMRILLLE » AREANLKED
Jensen Horn-Sin Lam#i% - [ERBEE#H T
W BERRZBENEENERHRIR

46

DaXun Zhang RES=

Double Bass EE KIRE
China HF El

DaXun Zhang has appeared as a soloist with the Minnesota
Orchestra, Orchestra of St. Luke’s and Tokyo Symphony. As a
chamber musician, he has appeared in music festivals such as
Beare’s Premiere Music Festival, La Jolla SummerFest, Strings in
Mountains, and was a member of the Chamber Music Society of
Lincoln Center. He has won an Avery Fisher Career Grant. Zhang’s
recordings include Bassic Bach and Ditto and for Deutsche
Grammophon, two albums with Yo-Yo Ma and the Silk Road
Ensemble, and more. Zhang is currently a resident faculty at The
Tianjin Juilliard School. This is Zhang’s eighth appearance at this
Festival.

Simply Quartet’s current members came together during their
studies at the University of Music and Performing Arts Vienna,
immersing themselves in meticulous study of the scores, and
deciphering the musical text with great curiosity. The Simply
Quartet has been awarded four first prizes at prestigious chamber
music competitions: the Carl Nielsen International Chamber Music
Competition 2019, the Quatuor & Bordeaux 2019, the International
Chamber Music Competition, Franz Schubert and Modern Music
2018 and the 7th International Joseph Haydn Chamber Music
Competition 2017. They were also the selected ensemble of the
ECHO Rising Stars series in 2021/22, resulting in debuts in some of
the most important concert halls in Europe. Originally founded in
Shanghai under the auspices of Jensen Horn-Sin Lam, the quartet
moved to Vienna to intensively explore the essence and origins of
quartet playing.
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Antonia Rankersberger
Violin V{22
Austria Bt F
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Danfeng Shen R/ 1E

Violin ViR 2

Danfeng Shen performs regularly on the great stages of the
classical elite such as the Philharmonie de Paris, the Berliner
Philharmonie and the Wiener Konzerthaus. Danfeng was a finalist
of the 8th “Fritz Kreisler International Violin Competition®, which
was held in 2014. As a founding member and first violinist of the
Simply Quartet, he has won first prizes with the quartet in
international competitions. Danfeng plays a violin by Giovanni
Battista Guadagnini from 1753, which is at his disposal thanks to a
generous loan from MERITO String Instruments Trust GmbH.

1753 Giovanni Battista Guadagnini violin

This 1753 Giovanni Battista Guadagnini violin embodies all the qualities one
anticipates from the workshop of the renowned Giovanni Battista Guadagnini. It
offers powerful, soloist quality projection across its entire range. Much like a superb
choir, where every vocal section contributes its own distinct color and tone, each
string on this instrument presents a world of expressive potential, while blending
seamlessly with the others to create profoundly inspiring music. Guadagnini
mastered the art of crafting instruments that are both robust, commanding
powerhouses and refined, silky-smooth companions—and this violin is a perfect
testament to that legacy.

Antonia Rankersberger is an Austrian violinist and begins to play
the violin at the early age of 5. Antonia won the national Austrian
music competition Prima la Musica multiple times and also was
awarded 2nd prize at the International Szymon Goldberg
Competition in 2015. In 2017, she won the competition Musica
Juventutis, held annually in Vienna and played her solo debut at
Wiener Konzerthaus in March 2018. Antonia travelled to
numerous countries to play concerts, such as Japan, China, India,
Germany, Spain, Hungary and the UK. She has been the second
violinist of the Simply Quartet since 2018. She plays 1776 Giovanni
Battista Guadagnini, Turin, “ex Beare - ex Tetzlaff’, made
available to her by the Austrian National Bank.

1776 Giovanni Battista Guadagnini, Turin, “ex Beare - ex Tetzlaff”

The 1776 Giovanni Battista Guadagnini, Turin, “ex Beare - ex Tetzlaff” violin is a
Turin-period violin that exemplifies Guadagnini’s mature, Stradivari-inspired style.
Its powerful model, and slightly high-set f-holes give it a distinctive visual and tonal
identity, combining warmth with strong projection ideal for solo and chamber use.
The double provenance name reflects its passage through the Beare firm and the
hands of Christian Tetzlaff, underscoring both its historical importance and its
proven reliability on major international stages.
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Xiang Lyu =7}

Xiang Lyu was born in Shanghai. At the age of 13, he switched
from the violin to the viola and later began his studies at the
Shanghai Conservatory of Music. In 2011, he began his solo viola
studies at the University of Music and Performing Arts in Vienna.
Upon graduating with distinction in 2019, he received the Award
of Appreciation for outstanding artistic achievement from the
Federal Ministry of Education, Science and Research. Xiang has
performed at numerous festivals, including the Verbier Festival,
Casals Festival, and Gent Festival, and has collaborated on
chamber music projects with outstanding musicians such as
Michel Lethiec, Hagai Shaham, and Jérobme Pernoo. He has been
the violist of the Simply Quartet since 2010. He plays a 2010
Edgar Russ viola.

2010 Edgar Russ viola

The 2010 Edgar Russ viola is a modern instrument crafted by Edgar Russ, an
Austrian-born master luthier based in Cremona, Italy, who is highly regarded for his
craftsmanship and collaboration with professional musicians. He has built
instruments for leading orchestras and soloists, including several members of the
Vienna Philharmonic, and his work is known for blending traditional Cremonese
techniques with modern innovations.

Roald Z R [, /

.

lvan Valentin Hollup Roald was born in Oslo, Norway. He earned
his master’s degree from the Norwegian Academy of Music in 2014
and currently lives in Vienna, where he studies chamber music at
the University of Music and Performing Arts Vienna. A two-time
first-prize winner in the Norwegian Academy of Music’s chamber
music competition, he was also a long-term member of Oslo's
contemporary music ensemble Aksiom. lvan Valentin performs
regularly as a guest cellist with major Norwegian orchestras,
including the Oslo and Bergen Philharmonic Orchestras, and has
participated in festivals such as the Risgr Chamber Music Festival
and Aurora Chamber Music Festival. He has been the cellist of the
Simply Quartet since 2016. He performs on a cello made by
Giovanni Battista Ceruti in 1801, generously loaned to him by a
private individual.

1801 Giovanni Battista Ceruti cello

Crafted in 1801 by Giovanni Battista Ceruti in Cremona, Italy, this cello exemplifies the
late Cremonese school's precision and tonal depth. Ceruti (1756-1817), self-taught
around age 40, bridged classical traditions through Bergonzi influences, producing
resonant instruments from ordinary woods. Today, it resonates in modern chamber
performances, captivating audiences with its timeless Cremonese voice.
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Premiere Performance’s flagship Chamber Music in Schools
Programme (CMIS) is committed to encouraging a love of music -
both for listening and playing. Launched in 2012, in partnership with
Musica Viva Australia (MVA) - one of the world’s leading
presenters of chamber music education programmes - we present
interactive concerts suitable for all types of schools, including
kindergartens, primary and secondary schools, as well as special
educational needs schools. Since 2016, we have also successively
invited and formed four local ensembles, including Viva! Pipers,
Fiesta Brass, Romer String Quartet, and Rhythmaker.

To date, the CMIS Programme has reached over 140,000 students
from more than 550 schools across Hong Kong with over 660
performances!

Watch our Video
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SUPPORT PREMIERE PERFORMANCES

MRERREEREMANZS !
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WE NEED YOUR SUPPORT!

Premiere Performances is a registered charity and a non-profit
organisation. Only about 25% of Premiere Performances’ costs are
covered by ticket sales. The generous contributions of our patrons
and sponsors help us make up the shortfall so that we can continue to
bring the best in the world to Hong Kong for you, its audiences.

28 TENMEREBNENTE) BEK
FERBRELT.8ENERYEDR - BHN—
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BIAMI00TTE A 9 EE R KRR As a registered charity, any donation of HK$100 or more to Premiere
1 - Performances is tax-deductible with receipt.

As we are a recipient of the Art Development Matching Grants
Scheme, every dollar you donate to Premiere Performances will be
matched 180% by the Hong Kong Government, more than doubling
your contribution.

IRERAARERREEZR
DONATE NOW TO BECOME A FRIEND OF PREMIERE PERFORMANCES

IREBREEEEZRI HEE 1 HKD
Benefits of the Friends Circle 100+

SRS MR R RIS
Letter of Recognition and J
Charitable Tax Receipt

BETBAIR «

Advance Booking Period

% TREBRREEZR

Membership to Friends Circle

SR REBREERAES XS HTIREL

Name in House Programmes and on Website

EEITRRH

Concierge Ticketing Service

MR
Flexible Rescheduling

EREMRE—RIAAD ST
Invitation to One Private Salon Concert

EEEMERRFAADESED
Invitation to Two Private Salon Concerts

EBRMERFNANDETES

Invitation to All Salons for One Year

W HKD
1,000+

A HKD
5,000+

A HKD
10,000+

W HKD
18,000+

A HKD
25,000+ | 50,000+

SENENEN
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SENENENENENENEY
S SENENENENENENENRY

B EEMEIE! THANK YOU SO MUCH FOR YOUR GENEROUS SUPPORT!

43 L$87% ONLINE DONATION
Biffpphk.org/support-us/donations
RIBEUT ZEB LS AEER

Visit pphk.org/support-us/donations
or scan this QR code to donate with
your credit card

E/42Z = CROSSED CHEQUE
BHEREBERSE  FHMMEBWE775RBED
05181522 F o 1FEA R (MRBEREBERAF R
“Premiere Performances of Hong Kong Ltd.”
Send a cheque made out to “Premiere
Performances of Hong Kong Ltd.” to Premiere
Performances, Room 1522, 15/F, Leighton
Centre, 77 Leighton Rd, Causeway Bay

$R17458R BANK TRANSFER
ZtiER17F 0 250-390-48085510°
WEHAZBMEinfo@pphk.org
Deposit to Citi account number
250-390-48085510 and email

the receipt to info@pphk.org
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RIZEEEFHHE 225 PREMIERE PERFORMANCES OF HONG KONG LIMITED

Board of Governors
Andrea Fessler
Winnie Kwan

Shu Yin Lee Ester Li
Radhika Mahidhara
Janana Suleymanli

Pro Bono Legal Counsel
Paul Hasting LLP

Staff

Henry Leung | General Manager
Loretta Cheung | Box Office Manager
Sharen Lau | Marketing Manager

Eddie Chan | Programme Manager
Stella O | Programme Officer

Eva Chen | Arts Administration Officer
Kelly Chan | Arts Administration Officer

Andrea Fessler | Executive Director and Founder

Artist Coordinators
Jerry Chang

Chiu Lok Ching
Ginny Ho

Parn Law

Christine Leung
Ernie Li

Ziyang Qi

Melody Xue
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Premiere Performances of Hong Kong is a registered charity and one of the
city’s leading arts organisations.

Founded in 2007 by Andrea Fessler, Premiere Performances brings
internationally celebrated musicians and the world’s brightest rising stars to
Hong Kong for solo recitals, chamber music and community outreach,
building a vibrant local arts scene and making the inspiration of a live music
performance accessible to all. We have been inspiring audiences with
world-class performances and cultural innovation for nearly two decades
through our recitals, chamber music concerts, jazz performances, family
concerts, in-school performances, and outreach & education events.

Since 2007, Premiere Performances has introduced Hong Kong to the
world’s most remarkable artists, having presented the Hong Kong debuts of
musicians who have since become superstars - artists like Yuja Wang
(2009), Nicola Benedetti (2011), Milos Karadagli¢ (2012), the Jerusalem
Quartet (2013), Augustin Hadelich (2014), Bomsori Kim (2018), Tony Siqi
Yun (2022), Sean Shibe (2024) and many more since 2007. You Heard
Them Here First, at Premiere Performances.

Premiere Performances presents over 100 events each year including:

* Beare’s Premiere Music Festival (5-7 concerts and over 10+ Education &
Outreach events),

* Recital Series (6-9 concerts),

* Family Series (4+ concerts),

» Jazz Series (20+ concerts),

e Chamber Music In Schools (60+ in-school performances)
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RIBEESFHZKR FRIENDS OF PREMIERE PERFORMANCES
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Thank you to all of our generous donors whose support allows Premiere Performances

to provide the world-class range of programming and outreach that we present.

Contribution over $50,000
Anonymous (4)

Andrew Alexander

Gisele & Kurt Baker

Eugene Birman

Bloomberg L.P.

BNP Paribas

Susan Ho & Andrew Brandler
Interactive Brokers

lain Bruce

Capital International, Inc.

Ester & Eugene Chung
See-Yuen Chung

Elaine Wong & Fritz Demopoulos
Philip Eisenbeiss

Andrea Fessler & Davide Erro
Anne Farlow

Whitney Ferrare

Grace Freshwater

Goldman Sachs Matching Gift Program
Silvia Pezzini & Filippo Gori
Rosemary & Alain Groshens
Jean Ho

Jenny Hodgson

Fred Zuliu Hu

Interlude.hk

Irene Lee

Peggy Yeoh & Seng Huang Lee
Shu Yin Lee

Nelson K. F. Leong

Niklaus Leung

Charmaine Chi Yin Li

Ester Chung Li

Liane & Y.S. Liu

Radhika Mahidhara

The Ronald & Rita McAulay Foundation
MJHF

Audry Ai & Tom Morrow

Elia Mourtzanou

Amy & Lincoln Pan

Doreen Le Pichon

Sau Ching Charity Foundation
Mei Tay & Fred Schulte-Hillen
Clara Yip & Jian Shen

Kevin Wilkey & Christopher Sim
Winnie Kwan & Mark Shuper
Suhanya Raffel & Michael Snelling
Philip Sohmen

Fiona Steffensen

Janana Suleymanli
SystematicEdge Limited
Leonie Foong & Wen Tan

Laura Howard & Dieter Turowski
Anne & John Witt

Dr. Adrian Wu

Abby Pofang Wu

YangTse Foundation

Jessica Bruser & Heath Zarin
Jason Zhang

$25,000 - $49,999

Anonymous (2)

Sofia Zanchini & Gaetano Bassolino
Jina Lee & Jae Won Chang
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Terence Chang

Lewis Chung

Sachin Divecha

Sabrina & Spencer Fung
Natalie da Gama-Rose
Michelle Garnaut

Spencer Goh

Radhika & Oshan Gunawardana
Susan & Mark Hayden

Kevin Ho

Wilfred Ho

Ming Chen & Jelmar De Jong
Nancy Lee

Stephen Luk

Sophie & Alfons Mensdorff
Moon Yik Company Limited
Amna & Ali Nagvi

Jane Ng

Katharina Schmitt, Berlin
Bobbi Hernandez & Morgan Sze
Tung Family Foundation
Greg Wong

Jeanie Woo

Mi-Ran & Chi-Won Yoon
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Ines & Nicolas Aguzin
Alessandro Asperti
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Karen Chan

Aaron Chandrasakaran
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Leah Harrison

David Ho

New Bright Asia Limited

Jane Ng - In memory of Mariette Mimi Chan
Haewon Hwang & Nick Taylor
Ella Wong
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Dania & Hani Abuali

Anchor International

Joanne Ooi & John Bleach
Maggie & Max Chen

Pamela Cheng

Vincent Chui

The Delgado Family

Faina & Joshua Derman

Jen Ross & Sherif EImazi

Alison & Ben Falloon

Lindy & Joe Fok

Friends of Hong Kong Museum of Art
Rafael Gil-Tienda

David Halperin

Daphne Ho

Jancu Koenig

Chee-Chow David Koo

Tzo Tze Ang & Eashwar Krishnan
Theodore Lee

David Li Kwok-Po Charitable Foundation
Chun Hui Lin

Christine Mar

Angharad & Simon Martyn
Evan Miracle

Yana & Stephen Peel
Frank, Ellen & May Proctor
Lily & Andrew Riddick
Andrea & Eckart Roth

Ron & Tanya S.

Marissa Fung Shaw
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Miki & Andrea Sorani
Michelle Leung Sulger
Nelson Tang

Linda Wang

Hugh Zimmern
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Stephen Bolton
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Karen Cheng
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Doug Chow

Janice Chan & Louis Choy
Deborah Edwards

Credit Suisse Foundation
Carolyn Wai Lyn Fong
Isabelle Frank

Adrian Harley

Esther Heer

Kevin Ho

Hotung Mills Education Foundation
Doreen Jaeger-Soong
Matthias Christian Kaufmann
Inna Kanounikova

Gabriela & Peter Kennedy
Charlotte Wing Sze Lai

Lee Family

JLee

Gesing Leung

David Li

Prof Yvonne Liao

Brandon Lin

Helen & Arne Lindman

Neil Liu

Dr. Ingrid Lok

Michelle & Mark Lunt

Moira Moser & Joseph Luk
Christine Van & Martin Matsui
Frederick Mocatta

Elaine W. Ng

Satyan Patel

Selina Kuok & Paolo Picazo
Jennifer Zhu Scott & Adrian Scott
lvana Sedic

Jessamy Woolley & Ralph Sellar
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Amy Tam
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Peter Wai Man Tsui
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Roberto Bruzzone

David Cardon

Kilian Chan

Jee Eun & Samuel Chao
Chiahui Chen

Elaine Cheng

Lisa & Mark Chiba

Lucy Choi

Regina Chui

Simon Clarke

Susan Clear

Mark L. Clifford

Steven Cohen

Mark Cohen

TG Cooper

William Crowe

Ti & Gerald Dennig

Devialet Ltd

Ariane Dreyer

David Dyan

David Patrick Eich

Emma Louise Fung - ELFWORKS
Stephen Eno

Mimi Brown & Alp Ercil

Wu Han & David Finckel
Charles Firth

Bernard Fleming

Angus Forsyth

Force for Good - JP Morgan
Andrew Fung
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Yuk Wah Fung

Deborah Kan & Joseph Gallagher
Gastronomie Consultancy Services Ltd
Emily Gillett

Ember & Evan Goldstein
Anne LeBourgeois & Robert Grieves
Claude Haberer

Catherine Han

Rumiko Hasegawa
Lina & Rami Hayek
Sandra Mak & Alex Hee
Deborah Hennig

Mette Hjort

Elaine Ho

Youmna & Bruno Hostelet
James Howard

Sonny Hsu

Michael Hubmann
Betty Hung

Winson Hung

Martine & Michel Jospé
Kosmo Kalliarekos
Leslie Keyes

Anna Yuk Yi Kong
Jean Sung & Peter Krismer
Vinit Kumar

Howard Lam

Ting Ting Lam

Amy & Mattias Lamotte
Lakshmi Mahey Laroia
Edward Lau

Vivian S. K. Lau

Adam Lazar

Tze Fung Lee

Chui-Inn Lee

Jonathan Lee

May Lee

Peter T H Lee

Tak Lee

The Leongs

Joan Leung

Jeremy Lightfoot

BK Lim

William Littlewood
Yang Liu

Judy Lo

George Long

John Louie

Michelle & Craig Lovett
Raphael Wai Chun Lum
Donald Lung

Daphne & Jonathan Mandel
Stephen Matthews
Kwok-Ling Mau
Deborah McAulay
John Medeiros

Qin Mengling

Philippe M. Moisan
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Amie Moriarty

Forrest Morr

Grandma & Cherry Ng
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Emilio Pang

Thomas Pan
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Andrew Qian

Lorenzo Restagno
Heidi Reyes

Isabelle Richardson
Fabio Rossi

Rubicon Communications Ltd.
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Heinz Rust

Philippa Salewicz
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Andy Schroth

Andrew Sheard

Gordon Shiu
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Peter Stein

Henry Steiner
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Paul Tam
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Lidia Wagstyl

Joseph Wai
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Ruby Weatherall
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Sook Young Yeu
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From Left to Right, Top to Bottom:

Augustin Hadelich (2014), Milos Karadagli¢ (2012),
Clara-Jumi Kang (2012), Benjamin Appl (2018),
Tony Sigi Yun (2022), Mahan Esfahani (2019), Yuja
Wang (2009), Gabriela Montero (2017), Nicola
Benedetti (2011), Benjamin Grosvenor (2015),
Bomsori Kim (2018), Sean Shibe (2024), Camille
Thomas (2023), Avi Avital (2015), Jerusalem
Quartet (2013) and many more.
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