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場地規則 為了讓觀眾及演出者能享受是次音樂會，於音樂會進行期間，請勿在場內攝影、錄音或錄影，亦請勿吸煙或飲食。在音樂會開始前，
請關掉手提電話、其他響鬧及發光的裝置。多謝各位合作。
主辦機構保留更改節目的權利。節目內容並不反映香港特別行政區政府的意見。 

HOUSE RULES  In order to make this performance a pleasant experience for the artists and other members of the audience, please 
refrain from recording, filming, taking photographs, and also from smoking, eating or drinking in the auditorium. Please ensure that 
your mobile phones and any other sound and light emitting devices are switched off before the performance. Thank you for your 
kind co-operation. 

Programme may be subject to change. The content of this programme does not reflect the views of the Government of 
the Hong Kong Special Administrative Region.

節目 
Programme

觀眾問卷調查
誠邀您掃瞄此二維碼，並提供意見，多謝支持！

Please fill out our survey after the concert!

馮勇智 大提琴 

張緯晴 鋼琴 

舒曼
五首民族風小品，為大提琴及
鋼琴而作，作品 102
幽默的，「虛空的虛空」
緩慢的
速度不快，以豐厚的音演奏
不太快的
強而明確的

蕭邦（佛朗桑姆改編）
升C小調練習曲，作品 25，第7首

（為大提琴及鋼琴改 編）

楊納傑克／馮勇智
《顏 如花幻想曲》，

為大提琴及鋼琴而作

布拉姆斯
第三小提琴奏鳴曲，作品 108
快板
慢板
富有感情的稍快板
激動的急板

Zlatomir Fung Cello

Rachel Cheung Piano

SCHUMANN
Five Pieces in Folk Style 
for Cello and Piano, Op. 102
Mit Humor ‘Vanitas vanitatum’
Langsam
Nicht schnell, mit viel Ton zu spielen
Nicht zu rasch
Stark und markiert

CHOPIN (arr. Auguste Franchomme)

Étude in C-sharp minor, Op. 25, No. 7, 
Arranged for Cello and Piano 

JANÁČEK／Zlatomir FUNG
Fantasy on Jenůfa for Cello and Piano
 

BRAHMS
Sonata for Violin No.3, Op. 108 
Allegro
Adagio
Un poco presto e con sentimento
Presto agitato

18” 

6” 

11” 

21” 
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行政總監致辭 
Message from our Exective Director

Dear friends and music lovers,

Welcome to the opening concert of our 2024 

Spring Recital Series! We are so excited to be 

presenting the Hong Kong début of the brilliant 

young cellist Zlatomir Fung. The youngest cellist 

ever to win the Gold Medal at the International 

Tchaikovsky Competition in 2019 when he was 

only 20, and already on the faculty at The Juilliard 

School, Zlatomir is definitely an artist that you will say “I heard him here first!”

Coming up in May, we are excited to co-present French violin virtuoso 

Arnaud Sussmann, in his recital début, with pianist Michael Stephen Brown, 

in collaboration with The French May Arts Festival. And in June, you won’t 

want to miss superstar Joyce DiDonato in her newest touring programme 

“EDEN”, which explores the theme of humanity’s fragile relationship with 

the natural world. Together with Baroque ensemble Il Pomo D’Oro under the 

baton of Maxim Emelyanychev, the music of EDEN ranges from Baroque to 

the present day. 

We are very grateful to the Culture, Sports & Tourism Bureau for supporting 

us through the Art Development Matching Grants Scheme, under which every 

dollar we are able to raise through donations and sponsorships is matched 

150% by the Hong Kong Government. And we would also like to thank our 

loyal donor base for their unwavering support. Please consider becoming a 

Friend of Premiere Performances today, so that we can continue to present 

our world class programs.

Enjoy the music! 

Andrea D Fessler

Executive Director and Founder

Premiere Performances of Hong Kong
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ZLATOMIR FUNG
馮勇智  大提琴  |  CELLO  
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馮勇智為柴可夫 斯基 國 際音樂 大 賽
首奬得主，同時也是該賽有史以來最
年輕的得奬者。被譽為當今最出色的
大提琴家之一，現年24歲的他憑藉不
可限 量的精 湛 技藝及 細 膩敏 銳的音
樂觸角，不僅深受觀眾青睞，更使他
在國際樂壇上綻放異彩，成為新一代
世界級音樂家之中一顆耀目新星。

在2023-2024年樂季，馮勇智擔任
皇家愛樂樂團駐團藝術家，隨團巡迴
英國演出，並在倫敦卡杜甘音樂廳亮
相。在北美，他首次與巴爾的摩交響
樂團、科羅拉多泉愛樂（演繹克蘭茵
的大提琴協奏曲《舞蹈》）、薩拉索塔
樂團，以及溫尼伯交響樂團合作演出。
此外，他首次在羅得島與沙加緬度愛
樂攜手獻演，並再度與波士頓青年交
響 樂 團 合 作。他 亦 遠 赴世界 各地 演
出，巡演地點包括香港、台灣、中國和
日本；與BBC愛樂合演巴爾赫《耳語
協奏曲》（英國首演），並在加那利群
島與特納里夫島交響樂團合作。

近期重要演出包括首次與以下樂團合
作：紐約愛樂、倫敦 愛樂 樂團、里爾
國家樂團、BBC愛樂，以及底特律、
西雅圖、密爾沃基、猶他、羅徹斯特、
肯薩斯城交響樂團等。

2021年，馮勇智於卡內基音樂廳舉行
獨奏首演，古典音樂網站 Bachtrack

形容他「擁有點石成金的本領，是難
能可貴的音樂家：不論所演奏的樂曲
為何，他總能很快地把它包裹在幾乎
看得見的金色光暈中」。其他近期重
要演出包括重返威格摩音樂廳演出，
並亮相於各大音樂節，如韋爾比耶音
樂節、德累斯頓音樂節、楊納傑克五
月音樂節、齊南達利音樂節，以及大
提琴雙年展、拉荷亞音樂協會、克里
夫蘭室樂節、亞斯本音樂節等。

The youngest cellist ever to win First Prize at the 
International Tchaikovsky Competition, Zlatomir 
Fung is poised to become one of the preeminent 
cellists of our time. Astounding audiences with 
his boundless virtuosity and exquisite sensitivity, 
the 24-year-old has already proven himself a 
star among the next generation of world-class 
musicians.

As Artist-in-Residence with the Royal Philharmonic 
Orchestra in the 2023-2024 season, Fung appears 
at London’s Cadogan Hall and tours the UK with 
the orchestra. In North America, he debuts with the 
Baltimore Symphony Orchestra, Colorado Springs 
Philharmonic (performing Anna Clyne’s Dance 
for Cello and Orchestra), Sarasota Orchestra, 
and Winnipeg Symphony. He also debuts at the 
Rhode Island and Sacramento Philharmonics and 
returns to the Boston Youth Symphony Orchestra. 
Internationally, he tours Hong Kong, Taiwan, 
China, and Japan; he performs the UK premiere 
of Katherine Balch’s whisper concerto with the 
BBC Philharmonic and appears with the Tenerife 
Symphony Orchestra in the Canary Islands. 

Recent concerto highlights include his debuts with 
the New York Philharmonic, London Philharmonic 
Orchestra, Orchestre National de Lille, and BBC 
Philharmonic, as well as Detroit, Seattle, Milwaukee, 
Utah, Rochester, and Kansas City Symphonies.  

Fung made his recital debut at Carnegie Hall in 
2021 and was described by Bachtrack as “one 
of those rare musicians with a Midas touch: he 
quickly envelopes every score he plays in an 
almost palpable golden aura.” Other recent 
highlights include returns to the Wigmore Hall and 
appearances at the Verbier, Dresden, Janacek May, 
and Tsinandali Festivals, Cello Biennale, La Jolla 
Chamber Music Society, ChamberFest Cleveland, 
and the Aspen Music Festival.
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除了對經典作品駕輕就熟，馮勇智還
對當代曲目有著深刻獨到的見解，致
使他積極支持陳銀淑、巴爾赫和克蘭
茵等作曲家。202 3 年，馮勇智在杰
瑪．紐的指揮下，與達拉斯交響樂團
攜手獻上巴爾赫《耳語協奏曲》的世
界首演；作為該作品的題獻對象，他
更獲《達拉斯早報》稱讚其演奏「精
彩得令人瞠目結舌」。

馮勇智在2017年國際青年音樂家比
賽及2017年美國國家星界藝術家甄
選中獲勝，並在2018 年勛菲爾德國
際弦樂比賽、2016 年艾奈斯庫國際
大提琴比賽、2015 年約翰遜國際青
年弦樂音樂比賽等多個大賽中拿下首
奬。2016年，他榮獲美國總統學者藝
術獎，並在克隆貝爾格學院大提琴大
師班上獲頒黑森伯爵獎。

馮 勇 智 是 博 萊 蒂 – 布 托 尼信 託 基 金
2 0 2 2 年 獎 學 金 得主，2 0 2 0 年 獲
頒 艾菲力．費 殊獎。2 02 3 年，他獲
選 為 美 國 古典音 樂 電台W QX R 青 年
藝 術 家。馮 勇智曾 獲 美 國 國 家公 共
廣 播 電台N P R 的 節目「今日演出」
(Performance Today) 報導，並六
次亮相於該電台另一節目 From the 

Top。他用以演奏的大提琴由羅馬的
特克勒於 1717 年製造，由比爾斯國際
小提琴協會安排下慷慨借出。

馮勇智擁有保加利亞和中國血統，生
於一個數學家家庭的他自三歲起學習
大提琴。馮勇智在茱莉亞音樂學院師
事亞倫與艾迪，在學期間獲頒柯夫納
奬學金。除了音樂，他還喜歡下棋、電
影和創意寫作。

Alongside demonstrating a mastery of the 
canon with his impeccable technique, Fung 
brings exceptional insight into the depths of 
contemporary repertoire, championing composers 
such as Unsuk Chin, Katherine Balch, and Anna 
Clyne. In 2023, under the baton of Gemma New 
and with the Dallas Symphony, Fung gave the world 
premiere of Katherine Balch’s whisper concerto 
with “jaw-dropping brilliance” (Dallas Morning 
News) as the dedicatee of the work.

A winner of the 2017 Young Concert Artists 
International Auditions and the 2017 Astral National 
Auditions, Fung has taken the top prizes at the 
2018 Alice & Eleonore Schoenfeld International 
String Competition, the 2016 George Enescu 
International Cello Competition, and the 2015 
Johansen International Competition for Young 
String Players, among others. He was selected as a 
2016 US Presidential Scholar for the Arts and was 
awarded the 2016 Landgrave von Hesse Prize at 
the Kronberg Academy Cello Masterclasses.

Fung was announced as a Borletti-Buitoni Trust 
Fellowship Winner in 2022 and awarded an Avery 
Fisher Career Grant in 2020. He was named to 
WXQR’s Artist Propulsion Lab in 2023. Fung has 
been featured on NPR’s Performance Today and 
has appeared six times on NPR’s From the Top. He 
plays a 1717 cello by David Tecchler of Rome, kindly 
loaned to him through the Beare’s International 
Violin Society by a generous benefactor.

Of Bulgarian and Chinese heritage, Zlatomir Fung 
was born into a family of mathematicians and 
began playing cello at age three. Fung studied 
at The Juilliard School under the tutelage of 
Richard Aaron and Timothy Eddy, where he was 
a recipient of the Kovner Fellowship. Outside of 
music, his interests include chess, cinema, and 
creative writing. 
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2017 Van Cliburn International Piano Competition 
Finalist & Audience Award Winner Pianist 
Rachel Cheung is hailed as “a poet, but also a 
dramatist” displaying “the most sophisticated 
and compelling musicmaking” (The Dallas 
Morning News). Also a Young Steinway Artist, 
she continues to build a reputation for an elegant 
stage presence, giving sensitive and refined 
performances across the world.

Rachel has appeared with prominent orchestras 
and collaborated with conductors including 
Edo de Waart, Jaap van Zweden, and Nicholas 
McGegan. She has performed in recitals across 
the United States, Europe, and Asia. As an active 
chamber musician, Rachel has worked with 
world – renowned musicians including soprano 
Anna Netrebko and tenor Yusif Eyvazov, violinists 
Joshua Bell and Ning Feng, violist Vladimir 
Mendelssohn, cellist Camille Thomas, clarinetist 
Gilad Harel, the Brentano String Quartet, Quatuor 
Leonis and Quatuor Hanson. She also enjoys 
community outreach events, which allow her to 
connect with audiences and share her passion of 
storytelling through music.

Born and raised in Hong Kong, Rachel graduated 
with first class honors at the Hong Kong Academy 
for Performing Arts, and later studied at the 
Yale School of Music. Her first concert DVD was 
released by VAI in 2007. Her international debut 
album Reflections, featuring the Chopin Preludes, 
is released by Universal Music.

2017 年范．克萊本國際鋼琴大賽晉
身 決 賽、觀 眾 大 獎 得主 鋼 琴 家 張 緯
晴 獲 讚 譽 為「 既 是 詩 人，也 是 戲 劇
家」，展現了「既 精 緻 又具說服力的
演奏」（《達拉斯晨報》）。她為施坦
威青年藝術家，持續走訪三大洲並進
行細膩動人的演奏，以台上優雅的演
出揚威世界。

張緯晴除與多個頂尖樂團演出；曾合
作的指揮大師計有迪華特、梵志登、
麥克基根等。她亦於美國、歐洲和亞
洲多個城市舉行獨奏會。作為一位活
躍的室內樂演奏家，曾合作的世界知
名音樂家包括女高音安娜涅翠柯，男
高音尤西夫伊瓦佐夫，小提琴家約夏
貝爾及寧峰，中提琴家弗拉基米爾孟
德爾頌，大提琴家湯瑪斯，單簧管手
哈雷爾，布蘭塔諾弦樂四重奏，萊昂
尼斯四重奏及韓森四重奏。此外她亦
熱 衷 於 社區 外展 活 動，藉 以 與 觀 眾
建立更深入聯繫，分享她以音樂說故
事的熱情。

張緯晴於香港土生土長，以一級榮譽
畢 業 於 香 港 演 藝 學 院；爾 後 於 美 國
耶魯大學音樂系修她在2007年推出
首張音樂會 DVD，由VAI發行。她的
首張國際專輯《Reflections》，收
錄蕭邦前奏曲，將由環球音樂發行。

張緯晴  

鋼琴  |  PIANO

RACHEL CHEUNG
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節目簡介 
Programme Notes

ROBERT SCHUMANN (1810-1856)

Five Pieces in Folk Style (Fünf Stücke im 
Volkston) for Cello and Piano, Op. 102 (1849)

Mit Humor ‘Vanitas vanitatum’
Langsam
Nicht schnell, mit viel Ton zu spielen
Nicht zu rasch
Stark und markiert

If 1840 was Schumann’s Year of Song, then 
1849 was his year of “Hausmusik” (music for the 
home), which was music intended to be played by 
amateurs at home.  This included chamber works 
for a solo instrument (often interchangeable) and 
piano: the Adagio and Allegro, Op. 70 for horn (or 
cello, violin, viola or oboe); the Fantasiestücke, 
Op. 73 for clarinet (or violin or cello); and the Five 
Pieces in Folk Style, Op. 102 for cello (or violin).

Although Schumann had learnt the cello for a 
while in his youth, he only began to compose for 
this instrument in later life. Apart from the cello 
concerto (op. 129 written in 1850), only his Five 
Pieces in Folk Style Op. 102 have survived as 
original works for the cello. The five pieces were 
written in a simpler harmonic and rhythmic style 
that emulates the broad humor of German folk 
songs and dances.  Perhaps writing in this style 
was more challenging to Schumann, since the 
Five Pieces took him over two weeks to compose, 
considerably longer than any of the other pieces 
composed around the same time. 

舒曼 (1810-1856)

五首民族風小品，為大提琴及
鋼琴而作，作品 102 (1849)

幽默的，「虛空的虛空」
緩慢的
速度不快，以豐厚的音演奏
不太快的
強而明確的

如果說1840年是舒曼的歌曲之年，
那 麼 1 8 4 9 年 便 是 他 的 家 庭 音 樂 之
年。所謂家庭音樂，就是供業餘愛好
者在 家 演 奏 的 音 樂，其 中 包 括 一 些
室內 樂 作 品，樂 器 組 合為 鋼 琴 和 一
件可變換的獨奏樂器：為圓號（或大
提琴／小提琴／中提琴／雙簧管）而
作的「慢板 與快板 」（作品 70）；為
單簧管（或小提琴／大提琴）而作的
幻想曲（作品73）；為大 提琴（或 小
提琴）而作的五首民族風小品（作品
102）。
 
儘 管舒曼年 輕時 有段時間學過 大 提
琴，但 他 到了晚 年 時 才 開 始 為 這 種
樂 器 創 作。在他 寫 給 大 提琴 的 所有
原創作品中，除了寫於 1850年的大
提琴 協 奏曲（作品 129）外，至今 仍
然流傳的只有五首民族風小品（作品
102）。這 五首作品以較 簡單的和聲
和節奏風格寫成，模仿了德國民歌和
舞 曲 的 通 俗 幽 默。也 許以 如 此 風 格
寫作 對 舒 曼 來 說 頗 具 挑 戰 性，因 為
這 五首作 品 花了他 兩 個 多星 期 才脫
稿，比完成其他同期作品所需時間都
要多。
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The first piece Mit Humor (‘with humour’) 
is subtitled “Vanitas vanitatum”, a favourite 
saying of Schumann’s taken from the Bible 
(Ecclesiastes), which usually refers to the 
meaningless or fleetingness of life - and also the 
title of a poem by Goethe.  The second movement, 
Langsam (‘slowly’) in F major - Schumann’s 
happiest or most consoling key—sounds like a 
lullaby or meditative ballad focusing largely on 
the cello’s melody.  The heart of the work lies in 
the central third movement, Nicht schnell, mit 
viel Ton zu spielen (‘Not fast, to be played with 
much feeling’). Its sparse, tragic accompaniment 
recalls a song from Dichterliebe: ‘Ich hab’ im 
Traum geweinet’ (‘In a dream I wept’). The fourth 
piece Nicht zu rasch (‘not too quickly’) is joyous, 
carefree - even triumphant. The final miniature, 
Stark und markiert (“Strong and well-marked”) 
begins with a single emphatic piano chord that 
immediately sets things in motion. Comparatively 
tempestuous, a number of sforzandos and rapid 
mood changes create the essence of a mini-
music drama.  

Clara Schumann was delighted with the Five 
Pieces: ‘These are pieces in folk style with such 
a freshness and originality that I was enchanted’.  
Schumann dedicated the work to the principal 
cellist of the famed Leipzig Gewandhaus 
Orchestra, Andreas Grabau. In 1850, Grabau 
and Clara performed the Five Pieces in private, 
in honour of Schumann’s 40th birthday, a year 
before its publication. 

第一首小品〈幽默的〉的副題為「虛
空的虛空」—— 這是舒曼喜用的一句
話，出自聖 經《傳 道 書》，一 般 指人
生 的 無 意 義 或 短 暫，也 是 歌 德 一首
詩作的標 題。第二樂章〈緩慢的〉以
舒 曼 筆 下最 快 樂 或 撫 慰 人 心 的 F 大
調 寫成，宛 如 一 闋 搖 籃 曲 或 沉 思似
的 歌 謠，以 大 提 琴 旋 律 為 主。第 三
樂章〈速度不快，以豐厚的音演奏〉
是 全 曲 重 心，疏 落 悲 傷 的 伴 奏 令人
想起《詩人之戀》裡的〈我在夢中哭
泣〉。第四首〈不太快的〉是愉悅、無
拘無束的，甚至是洋洋得意的。最後
一首小品〈強而明確的〉以一個簡單
而 堅 定 的 鋼 琴 和 弦 為 起 點，樂 章 就
此 展 開；相 對 激 烈 的 突 強 音 和 快 速
的 情 緒 轉 換，讓 此 曲 恍 如 一 齣 迷 你
樂劇。

克拉拉．舒曼非常喜歡這五首小品：
「我 迷 上了這 些 具有民謠 風 格 的 作
品，它們既 新穎又別具創意」。舒曼
將 這首樂曲提 獻 給 萊比錫 布業 大 廳
樂團的首席大提琴葛利普。1850年，
亦即五首小品出版前一年，為慶祝舒
曼4 0 歲 生 辰，葛 利普 和克 拉 拉 在私
人場合演奏了這首作品。
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FRÉDÉRIC CHOPIN (1810-1849)

Étude in C-sharp minor, Op. 25, no. 7 (1834)
Arranged for Cello and Piano by Auguste 
Franchomme (1808 -1884)  

The Étude Op. 25, No. 7 in C-sharp minor is 
a solo piano technical study composed by 
Frédéric Chopin in 1834. Markedly different 
from Chopin’s overall scheme of technical 
virtuosity, this étude focuses instead on perfect 
sound and phrasing.

The principal melody of this étude comes from 
act II of Bellini’s opera Norma. Chopin was 
so enchanted by the tune played by the cello 
section, that he wrote this étude, focusing on 
the pianist’s left hand. For this reason, this 
étude is also known as the “Cello” étude. So 
it is no surprise that Chopin’s dear friend and 
cellist Auguste-Joseph Franchomme arranged 
it for cello and piano. 

This was not their first collaboration.  In 1833, 
Chopin and Franchomme collaborated to write 
a Grand Duo Concertante for piano and cello. 
Franchomme also rewrote the cello parts for 
Chopin’s Polonaise Brillante, Op. 3, and was the 
dedicatee of Chopin’s Cello Sonata, Op. 65.

蕭邦 (1810-1849)

升C小調練習曲，作品25，第7首  
(1834)
佛朗桑姆 (1808 -1884) 為大提琴
及鋼琴改 編  

升C小調 練習曲（作品25，第7首）
是蕭邦寫於 1834年，用以 技巧練習
的 鋼 琴 獨 奏 曲。這 首練 習曲 集 中刻
劃 完 美 的 聲 音 和 分 句，與蕭 邦 素 來
以高超技巧為總體設計迥然不同。

這 首練 習曲 的主 旋 律 來自貝利尼的
歌 劇《諾瑪》第二幕。蕭邦對大提琴
部 所 奏 的 曲 調 情 有獨 鍾，於 是 寫 下
了這 首 著重 鋼 琴 家 左手 的 練 習曲，
因此它又被稱 為「大提琴」練習曲。
就 這 樣，蕭 邦 的 好友 兼 大 提琴 家佛
朗 桑 姆 為大 提琴 和 鋼 琴 改 編 此曲，
也就不足為奇了。

值 得 一 提 的 是，這 並不 是 他 們 首 次
合 作。1833年，蕭邦 與佛 朗 桑 姆 合
作 為鋼 琴 和大 提琴寫作大二重協 奏
曲。佛 朗 桑 姆 亦 為 蕭 邦 的《 華 麗 波
蘭舞曲》（作品3）改寫大提琴部，而
他 正 是 其 大 提琴 協 奏曲（作品65）
的提獻對象。
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LEOŠ JANÁČEK (1854-1928)

Fantasy on Jenůfa (1902)
Arranged for Cello and Piano 
by Zlatomir Fung

“Fantasy on Jenůfa” is a piece composed in 
the tradition of 19th-century virtuoso opera 
fantasies. My fascination with this sub-genre 
of the cello and piano repertoire blossomed 
during the first year of the COVID-19 pandemic. 
Many of the composers of these fantasies, such 
as Adrien-François Servais and Carlo Alfredo 
Piatti, were prominent cellists and teachers 
in the 19th century. They often crafted these 
fantasies based on operas that were popular 
in their time. After performing some of these 
classic fantasies, I became intrigued by the idea 
of composing one myself. In December 2022, I 
began working on the “Fantasy on Jenůfa,” and 
I completed it in October 2023.

Leoš Janáček’s opera “Jenůfa” delves into the 
tension between the human capacity for evil and 
divine redemption. The pivotal moment occurs 
in the second act when the Kostelnicka, the step-
mother of the young Jenůfa, makes the dreadful 
decision to drown Jenůfa ‘s newborn baby in the 
river, aiming to spare Jenůfa the embarrassment 
of having a child out of wedlock. 

楊納傑克 (1854-1928)

《顏 如花幻想曲》 (1902)
馮勇智為大提琴及鋼琴改 編

《顏 如 花 幻 想 曲 》根 據 1 9 世 紀 炫 技
性 質 的 歌 劇 幻 想 曲 傳 統 寫成。我 對
大 提琴 及 鋼 琴 這 類 曲目的 迷 戀，在
新 冠 疫 情 的 第一 年漸 漸 萌 發。這 些
幻 想 曲 的 作 曲 家，如 謝 爾 維 和 皮 亞
第，大多 是19 世 紀著名的 大 提琴 家
和 教 師，常 根 據 彼 時 流 行 的 歌 劇 創
作 幻 想 曲。在 演 奏了一 些 經 典 的 幻
想 曲 後，我 想 出 創 作 一首 這 樣 的 作
品，也對這個想法 很 感興趣。2022

年 12 月，我 動 筆 寫作《 顏 如 花 幻 想
曲》，2023年10月完成這首作品。

楊 納 傑 克 的 歌 劇《 顏 如 花 》深 入 探
索 人 的 邪 惡 與 神 聖 救 贖 之 間 的 張
力。全劇的關鍵時刻發生在第二幕，
少女 顏 如花的 繼母 做出了可怕 的決
定：她 要 將 顏 如 花 的 新 生 兒 投 入 河
中淹死，為免私生子令顏如花蒙羞。

楊 納 傑 克 在《 顏 如 花 》裡 展 示了他
獨 特 的 聲 音，其 特 色在 於 饒 富 新 意
的 配 器 和非 傳 統 地 運 用重 複。在 把
歌 劇裡的多重 織體改 編 成大 提琴與

13



Janáček’s score for “ Jenůfa “ showcases his 
idiosyncratic musical voice, characterized by 
creative orchestration and unconventional 
use of repetition. When transcribing the full 
operatic texture to cello and piano, I aimed 
to retain as much of the timbral and harmonic 
richness as possible while enabling the cellist 
to explore various virtuosic techniques.

“Fantasy on Jenůfa” is written in four main 
sections, accompanied by a brief introduction 
and coda, all of which connect without a pause. 
Janacek’s structural style in Jenůfa favors 
a continuous flow of musical ideas without 
pauses, an idea that I wanted to preserve as 
much as possible in the “Fantasy.” The first 
main section is a dramatization of the moment 
when Jenůfa wakes up after drinking a sleeping 
potion: she is disoriented and confused, and 
not yet aware of her child’s death. After a 
brief cello cadenza, the music thrusts into the 
Kostelnicka’s passionate plea with Steva, the 
father of Jenůfa’s child, urging him to marry 
Jenůfa to avoid the tragedy that will ultimately 
ensue. The third section is a more joyful 
musical setting: a moment in the third act when 
the village girls celebrate Jenůfa’s marriage 
to Laca. This is disrupted by a blood-curdling 
scream when the village people discover the 
body of the dead baby, which has now been 
revealed by the melting of the river’s ice in 
spring. In this fourth section, the cello takes on 
the most frantic, virtuosic musical figures yet.

Programme note by Zlatomir Fung

鋼 琴 的 合 奏 曲 時，我 想 盡 可能 保留
其音 色 與 和 聲 的 豐富 性，同 時 讓 大
提琴家探索各種高難度技巧。

《 顏 如 花 幻 想 曲 》由 四 大 段 落 組
成，附以簡短的引子和尾聲，演奏時
一 氣 呵 成，毫 無 間 斷。在 楊 納 傑 克
所 建 構 的《 顏 如 花 》裡，樂 思 源 源
不斷，因此當我寫作幻想曲時，我希
望 盡 量 將 如 此 風 格 保 存 下 來。第一
主段 刻 劃 顏 如花在喝下安眠 藥 後 醒
來，她迷糊困惑，還未意識到她的孩
子已 經 死 去。大 提琴 奏 出 短 篇 華 采
樂段後，氣氛一轉，繼母哀求顏如花
孩 子 的 親 父 史替 法，迫 促 他 與 顏 如
花成婚，以避免悲劇發生。第三段落
乍 聽 之下 較 為 歡 欣，描 繪 歌 劇 第三
幕 中，村 裡 的 女 孩 熱 烈 慶 祝 顏 如 花
和路卡的婚禮。然而，一切歡聲笑語
終 被 厲 聲 尖 叫 打 斷：村 民 們 在春 天
的 冰 融 河 流 上 發 現了嬰 兒 屍 骸。在
第 四 段 中，大 提 琴 奏 出 最 狂 熱 的 音
型，極盡炫技之能事。

原文由馮勇智撰寫
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JOHANNES BRAHMS (1833-1897)

Sonata for Violin No.3 in D minor, 
Op. 108 (1888)

Allegro
Adagio
Un poco presto e con sentimento
Presto agitato

By the summer of 1886, German composer 
Johannes Brahms was already at the height of 
his fame. With his fourth (and final) symphony 
having premiered the previous autumn, Brahms 
would spend the summer producing a series of 
works on a more intimate scale. Holidaying in the 
cheerful lakeside town of Thun in Switzerland, 
Brahms composed that summer numerous 
songs, the Cello Sonata No. 2 in F major Op.99, 
the Piano Trio No. 3 in C minor Op. 101, and 
the Violin Sonata No. 2 in A major, Op. 100.  A 
fourth chamber work, the Violin Sonata in D 
minor, Op 108, seems to have been largely 
completed that summer, but for reasons that 
are not entirely clear, Brahms withheld it for two 
years before publication. His third violin sonata 
bore a dedication to the conductor and pianist 
Hans von Bülow, especially appropriate for 
this sonata since the piano is more thoroughly 
integrated with the violin than in the earlier two 
violin sonatas. 

Unlike the previous two violin sonatas, Brahms’ 
third sonata for violin and piano is in four 
movements.  A work of extreme concision and 
drama, it contrasts starkly with the other two 
sonatas, although in many ways recalling the 
passionate exuberance of some of Brahms’s 
youthful works.  The structures are so lean and 
direct that, despite the “extra” movement, the 
sonata is no longer than the others. The four 

布拉姆斯 (1833-1897)

D小調第三小提琴奏鳴曲，
作品108 (1888)

快板
慢板
富有感情的稍快板
激動的急板

1886年夏，德國作曲家布拉 姆斯的
事業正如日中天。隨著第四（也是最
後一首）交響曲在去年秋季首演，布
拉 姆 斯 一心 要 在 這年 夏季 寫出一系
列 更 周密 的 新 作。在 風 光 明 媚 的 瑞
士 湖 畔 小 鎮 圖 恩 避 暑 期 間，他 創 作
了多首歌曲、F大調第二大提琴奏鳴
曲（作品99）、C 小調第三鋼琴三重
奏（作品101），還有A 大調第二小提
琴 奏 鳴 曲（作 品1 0 0）。第 四首 室內
樂作品——D 小調小提琴奏鳴曲（作
品 108），似乎已在那時大致完成，然
而由於不明原因，布拉姆斯把它擱置
了，兩年後才刊行。與前兩首小提琴
奏鳴曲相比，鋼琴和小提琴於此曲更
見渾然一體，因此布拉姆斯將第三小
提琴 奏鳴曲提 獻 給指揮兼 鋼琴家畢
羅，也是尤其恰當。

前兩首小提琴奏鳴曲不一樣，第三小
提琴奏鳴曲共有四個樂章，是一首極
為 精 鍊 而且極 具 戲 劇 效 果 的 作品，
儘管與前者對比強烈，但在許多方面
令人 想 起 布 拉 姆 斯 好 些早 年作品的
熱 情 洋溢。全 曲 結 構 是 如 此 直截了
當，不蔓不枝，因此即使比早前的奏
鳴曲多了一個樂章，長度也是不相上
下。四樂章的結構與第三鋼琴三重奏
（作品101）亦 頗 為 相 似，簡短的第
二 和 第三 樂 章、戲 劇 化 且 結 構 緊 密
的 第一 樂 章、強 烈 如 諧 謔 曲 似 的 終
曲兼而有之。
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第三小 提 琴 奏 鳴 曲 的 第一 樂 章〈快
板〉的開端彷彿突如其來，沒有為悲
傷而堅決的主題鋪墊。它的發展部完
全 建 立在一直有規律 性地 重 複的 一
個音符上，十 分 突出。第二 樂 章〈快
板〉美不勝收，具有布拉姆斯喜用的
雙重主題之一，開始時只是伴奏，隨
後才展現出其主題的生命力。第三樂
章 與 布 拉 姆 斯 常用 於 此 處 的「間 奏
曲」大同小異。儘管其標記「富有感
情的稍快板」非常特別，然而音樂的
織體絕大部分都是輕盈通透的。

終曲〈激動的急板〉在四個樂章之中
難度最高，激情狂熱的特質加上6/8

拍子，令人想起塔朗泰拉舞曲，而重
複 出 現 的 插 段 則 猶 如 聖 詠 曲。兩 種
樂器在這樂章裡不斷地對話，尤以中
段最為熱絡，當中的切分節奏聽起來
像是截然不同的拍子。

第三小提琴奏鳴曲1888年12月22日
在科隆首演，由作曲家本人與著名的
匈牙利小提琴家、作曲家兼名師胡拜
演奏。
 
中譯：張苡璉

movement structure is somewhat similar to 
that of the third piano trio, Op. 101, which also 
has brief middle movements, a dramatic, tightly 
constructed first movement, and an intense 
scherzo-like finale.   

The first movement of the Violin Sonata No. 3, 
marked Allegro, begins almost in mid-thought, 
with no preliminaries to the tragic, insistent main 
theme.  Its development section is particularly 
remarkable, being completely built over a 
constantly and regularly reiterated single note.  
The second movement Adagio is an instrumental 
song of great beauty. It has one of those double 
themes of which Brahms was so fond, in which 
what at the outset appears to be merely an 
accompaniment subsequently assumes a 
thematic life of its own. The third movement 
is similar to other “intermezzo” types Brahms 
often placed in this position. Despite its unusual 
marking of ‘Un poco presto e con sentimento’, the 
music’s texture is, for the most part, of gossamer 
lightness and transparency.

The finale Presto agitato is the most virtuosic of 
all four movements, and the frenzied, passionate 
character, along with the 6/8 meter, are suggestive 
of a tarantella. There is also a recurring episode 
in the nature of a chorale. The movement is 
written in such a way that both instruments are 
constantly in conversation, especially during the 
middle section where the syncopated rhythms 
give the impression of a very different metre. 
The sonata’s premiere was given on December 
22, 1888, in Cologne by the composer and the 
celebrated Hungarian violinist, composer and 
pedagogue Jenő Hubay. 
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飛躍演奏香港致力推動香港室內
樂的發展，透過邀請國際著名音
樂家和演奏新星來港，為不同年
齡 及 階 層 的 聽 眾 帶 來 精 彩 的 獨
奏會、室內樂演出及外展活動， 
提供多元的方式及機會欣賞古典
音樂。

費詩樂女士於2007年成立飛躍
演奏香港並註冊為慈善機構。我
們的節目豐富多元，包括不同樂
器的組合、獨特的演出風格及音
樂類型，並由廣受歡迎的國際演
奏家和耀眼的新晉音樂家擔綱演
出。飛躍演奏香港希望為這個充
滿活力的城市，帶來更多不能錯
過的文化活動，同時鞏固香港作
為國際藝術文化大都會的地位。

飛躍演奏香港每年主辦超過100個
活動，當中包括：

•	比爾斯飛躍演奏音樂節（五至 
六場音樂會）及超過10個 
教育及外展活動；

•	演奏系列（四至六場音樂會)；

•	親子系列（二至四場音樂會)；

•	校園室內樂教育計劃（超過 60
場校園音樂會)

透過不同系列的音樂會及活動，
我 們 希 望 接 觸 更 多 的 聽 眾 。 
音樂無分國界，我們相信每一位 
聽眾，不論是學生或專業人士，
都會被世界級的音樂演出感動。

Premiere Performances brings internationally 
celebrated musicians and the world’s brightest 
rising stars to Hong Kong for solo recitals, 
chamber music and community outreach, 
building a vibrant local arts scene and inspiring 
audience members of all ages with performances 
that are accessible to all.

Founded in 2007 as a registered charity by 
Andrea D. Fessler, Premiere Performances 
aims to contribute to a vibrant local classical 
music scene and establish Hong Kong as a 
leader in the international cultural landscape. 
From international favourites to the world’s 
brightest rising stars, our programmes feature 
a dynamic array of instruments, performance 
styles and genres.

Premiere Performances presents over  
100 events each year including: 

•	 Beare’s Premiere Music Festival  
(5-6 concerts and over 10+ Education  
& Outreach events),

•	 Recital Series (4-6 concerts),

•	 Family Series (2-4 concerts),

•	 Chamber Music In Schools (60+ in-school 
performances)

From special needs students to the elite of 
Hong Kong, we have programmes aimed at 
all demographics. We believe that everybody, 
regardless of social class, ethnicity or language, 
will be moved by the power of a world class live 
music performance.

飛躍演奏香港簡介  
About Premiere Performances of Hong Kong
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飛躍演奏香港是註冊慈善團體及非
牟利機構，為香港樂迷呈獻國際級
獨奏及室內樂演奏會。本機構僅有
約一成半的開支由音樂會門票收入
支付，餘額有賴捐款者及贊助商慷
慨解囊，讓我們繼續將最好的演出
帶給香港觀眾。

透過「藝術發展配對資助計劃」，香
港政府會為捐款作出1.5倍的配對資
助，您的一分一毫將加倍支持我們的
發展。

捐款港幣100元或以上均可獲發申報
免稅收據。

 「飛躍演奏香港之友」的禮遇 
Benefits of the Friends Circle

港幣HKD 
100+

港幣HKD 
1,000+

港幣HKD 
5,000+

港幣HKD 
10,000+

港幣HKD 
18,000+

港幣HKD 
25,000+

港幣HKD 
50,000+

獲確認信及申報免稅收據
Letter of Recognition and Charitable  
Tax Receipt

P P P P P P P

優先訂購門票
Advance Booking Period P P P P P P P
成為「飛躍演奏香港之友」
Membership to Friends Circle P P P P P P
鳴謝於飛躍演奏香港所有音樂會的 
場刊及網站上
Name in House Programmes and  
on Website

P P P P P P

專貴訂票服務
Concierge Ticketing Service P P P P P
彈性更改門票
Flexible Rescheduling P P P P P
獲邀請欣賞一次私人沙龍音樂會
Invitation to One Private Salon Concert P P P P
獲邀請欣賞兩次私人沙龍音樂會
Invitation to Two Private Salon Concerts P P
獲邀請欣賞飛躍演奏香港全年的私人 
沙龍音樂會
Invitation to All of Premiere 
Performances’ Salons for One Year

P

立即捐款成為飛躍演奏香港之友
Donate Now to Become a Friend of Premiere Performances

感謝您的慷慨支持！ Thank You So Much for Your Generous Support!

Premiere Performances is a registered charity 
and a non-profit organisation. Only about 15% 
of Premiere Performances’ costs are covered 
by ticket sales. The generous contributions of 
our patrons and sponsors help us make up the 
shortfall so that we can continue to bring the best 
in the world to Hong Kong for you, its audiences.

As we are a recipient of the Art Development 
Matching Grants Scheme, every dollar you 
donate to Premiere Performances will be 
matched 150% by the Hong Kong Government, 
more than doubling your contribution.

As a registered charity, any donation of 
HK$100 or more to Premiere Performances is 
tax-deductible with receipt.

飛躍演奏香港需要你們的支持  
We Need Your Support!
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網上捐款
Online Donation

前往pphk.org/support-us/
donations或掃描以下二維碼 
以信用卡捐款

Visit pphk.org/support-us/
donations or scan this QR code 
to donate with your credit card

劃線支票
Crossed Cheque

郵寄至飛躍演奏香港： 
香港銅鑼灣禮頓道77號禮頓 
中心15樓1522室。抬頭請寫
 「飛躍演奏香港有限公司」或 
“Premiere Performances of 
Hong Kong Ltd.”

Send a cheque made out to 
“Premiere Performances of 
Hong Kong Ltd.” to Premiere 
Performances, Room 1522, 
15/F, Leighton Centre, 77 
Leighton Rd, Causeway Bay

銀行轉賬
Bank Transfer

至花旗銀行戶口 
250-390-48085510， 
並電郵入數紙到info@pphk.org

Deposit to Citi account number 
250-390-48085510 and email 
the receipt to info@pphk.org

飛躍演奏香港有限公司
Premiere Performances of Hong Kong Limited

Board of 
Governors
Andrea Fessler
Winnie Kwan
Shu Yin Lee
Ester Li
Radhika Mahidhara
Janana Suleymanli

Pro Bono
Legal Counsel
Paul Hastings LLP

Staff
Andrea Fessler	 Executive Director and Founder
Loretta Cheung	 Box Office Manager
Brian Chui	 Programme and Outreach Manager
Sharen Lau	 Marketing Manager
Ashley Tse	 Senior Arts Administration Officer
Hoffmann Lai	 Arts Administration Officer

捐款方法  
How to Donate
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飛躍演奏香港謹此向以下人士的慷慨捐助深致謝忱。
Thank you to all of our generous donors whose support allows Premiere Performances
to provide the world class range of programming and outreach that we present.

Contributions over $50,000
Anonymous (9)
Andrew Alexander
Gisèle & Kurt Baker
Eugene Birman
Bloomberg L.P.
Susan Ho & Andrew Brandler
Capital International, Inc.
Ester & Eugene Chung
Elaine Wong & Fritz Demopoulos
Philip Eisenbeiss
Andrea Fessler & Davide Erro
Whitney Ferrare
Leonie Foong
Grace Freshwater
Goldman Sachs Matching Gift Program
Silvia Pezzini & Filippo Gori
Rosemary & Alain Groshens
Jean Ho
Jenny Hodgson
Fred Zuliu Hu
Interlude.hk
Shu Yin Lee
Irene Lee
Peggy Yeoh & Seng Huang Lee
Charmaine Li
Y.S. Liu Foundation Ltd.
Macquarie Group Foundation
The Ronald & Rita McAulay Foundation
Audry Ai & Tom Morrow
Elia Mourtzanou
Mei Tay & Fred Schulte-Hillen
Winnie Kwan & Mark Shuper
Philip Sohmen
Fiona Steffensen
SystematicEdge
Laura Howard & Dieter Turowski
Anne & John Witt
Dr Adrian Wu
Jessica Bruser & Heath Zarin

$25,000 - $49,000
Anonymous (1)
Sofia Zanchini & Gaetano Bassolino
Ming Chen & Jelmar de Jong
Spencer Goh
Radhika & Oshan Gunawardana
Susan & Mark Hayden
Rimmo Jolly
Nelson K. F. Leong
Niklaus Leung
Tracy Li
Stephen Luk

Evan Miracle
Moon Yik Company Limited
Amna & Ali Naqvi
Clara Yip & Jian Shen
Sau Ching Charity Foundation Limited
Katharina Schmitt, Berlin
Christopher Sim & Kevin Wilkey
Suhanya & Michael Snelling
Bobbi Hernandez & Morgan Sze
Tung Family Foundation
Jeanie Woo
Jason Zhang

$18,000 - $24,900
Anonymous (1)
Ines & Nicolas Aguzin
Alessandro Asperti
Anne Farlow & Oliver Bolitho
Aaron Chandrasakaran
Jina Lee & Jae Won Chang
Great Eagle Holdings Limited
Leah Harrison
David Ho
Nancy Lee
Sophie & Alfons Mensdorff
Jane Ng – In memory of Mariette Mimi Chan
Doreen Le Pichon
Julie Welch
K K Yeung, JP
Mi-Ran & Chi-Won Yoon

$10,000 - $17,900
Anonymous (7)
Dania & Hani Abuali
Anchor International
Vishal Bhammer
Joanne Ooi & John Bleach
Iain Bruce
Maggie & Max Chen
Cheng Kar Wai
Pamela Cheng
Vincent Chui
Chung See Yuen
Rebecca & Anthony Correa
The Delgado Family
Sachin Divecha
Kurt Ersoy
Alison & Ben Falloon
Marissa Fung Shaw
Sabrina & Spencer Fung
Natalie da Gama-Rose
Michelle Garnaut
David Halperin

Daphne Ho
Kevin Ho
Jane Kim
Jancu Koenig
Tzo Tze Ang & Eashwar Krishnan
Michelle Leung Sulger
David Li Kwok-Po Charitable Foundation Ltd.
Chun Hui Lin
CE Mar
Angharad & Simon Martyn
Frederick Mocatta
Yana & Stephen Peel
Frank, Ellen & May Proctor
Lily & Andrew Riddick
Andrea & Eckart Roth
Ron & Tanya S.
Melanie Tang & Nick Simunovic
Miki & Andrea Sorani
Nelson Tang
Haewon Hwang & Nick Taylor
Linda Wang
Ella Betsy Wong
Greg Wong
Hugh Zimmern

$5,000 - $9,900
Anonymous (2)
Anisha Abraham
AWORKS.DESIGN
Molly Bersani
Veryan & Dan Bradshaw
Doug Chow
Janice Chan & Louis Choy
Credit Suisse Foundation
Deborah Edwards
The Euro Suisse Foundation
Lindy & Joe Fok
Carolyn Fong & James Rodriguez de Castro
Isabelle Frank
Adrian Harley
Esther Heer
Deborah & Paul Hennig
Hotung Mills Education Foundation
Doreen Jaeger-Soong
Inna Kanounikova
Charlotte Lai Wing Sze
Lee Family
J Lee
David Legg
David Li
Prof Yvonne Liao
Helen & Arne Lindman
Michelle & Mark Lunt

飛躍演奏香港之友 
Friends of Premiere Performances
of Hong Kong
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Daphne Ho
Kevin Ho
Jane Kim
Jancu Koenig
Tzo Tze Ang & Eashwar Krishnan
Michelle Leung Sulger
David Li Kwok-Po Charitable Foundation Ltd.
Chun Hui Lin
CE Mar
Angharad & Simon Martyn
Frederick Mocatta
Yana & Stephen Peel
Frank, Ellen & May Proctor
Lily & Andrew Riddick
Andrea & Eckart Roth
Ron & Tanya S.
Melanie Tang & Nick Simunovic
Miki & Andrea Sorani
Nelson Tang
Haewon Hwang & Nick Taylor
Linda Wang
Ella Betsy Wong
Greg Wong
Hugh Zimmern

$5,000 - $9,900
Anonymous (2)
Anisha Abraham
AWORKS.DESIGN
Molly Bersani
Veryan & Dan Bradshaw
Doug Chow
Janice Chan & Louis Choy
Credit Suisse Foundation
Deborah Edwards
The Euro Suisse Foundation
Lindy & Joe Fok
Carolyn Fong & James Rodriguez de Castro
Isabelle Frank
Adrian Harley
Esther Heer
Deborah & Paul Hennig
Hotung Mills Education Foundation
Doreen Jaeger-Soong
Inna Kanounikova
Charlotte Lai Wing Sze
Lee Family
J Lee
David Legg
David Li
Prof Yvonne Liao
Helen & Arne Lindman
Michelle & Mark Lunt

Christine Van & Martin Matsui
Tytus Michalski
Janana Pasha
Satyan Patel
Selina Kuok & Paolo Picazo
Jennifer Zhu Scott & Adrian Scott
Jessamy Woolley & Ralph Sellar
Jeffrey Shiu
Audrey & Eric Slighton
Ivan Strunin
Rajan Sujanani
Amy Tam
Joanne Tam
Su-Mei & Marcus Thompson
Rita Tsang Leong
Margaret Van
Claire Hsu & Benjamin Vuchot
Tim Weinert-Aplin
Charlotte Wong
Amy Wood
Tony Xu
Kirsten & Adam Zaki

$1,000 - $4,900
Anonymous (12)
Meenakshi Ambardar
Kylie Anania
Judy Ang-Ikeda
Alicia Audibert
John Batten
Cheryl Blanco
Yvonne Poon & John H Boey
Elizabeth Clark & Richard Boseley
Roberto Bruzzone
Elizabeth Chan
Karen Chan
Kilian Chan
David Chao
Jee Eun & Samuel Chao
Charities Aid Foundation America
Chiahui Chen
CS Chen
Elaine Cheng
Lisa & Mark Chiba
Lucy Choi
Regina Chui
Lewis Chung
Simon Clarke
Susan Clear
Mark L. Clifford
Mark Cohen
TG Cooper
William Andrew Crowe
Andrew D’Azevedo
Ti & Gerald Dennig
Devialet Ltd
Faina & Joshua Derman
David Patrick Eich
Stephen Eno
Mimi Brown & Alp Ercil
Wu Han & David Finckel
Charles Firth
Bernard Fleming
Fong Wai Lyn Carolyn
Force for Good - JP Morgan
Angus Forsyth
Alise Franck
Emma Louise Fung – ELFWORKS

Nelly & Kenneth HC Fung
Deborah Kan & Joseph Gallagher
Gastronomie Consultancy Services Ltd
Paul Geitner
Emily Gillett
Ember & Evan Goldstein
Ellen Gorra
Lori Granito - Go Gourmet
Anne LeBourgeois & Robert Grieves
Claude Haberer
Corey Hall-Cooper
Catherine Han
Rumiko Hasegawa
Lina & Rami Hayek
Sandra Mak & Alex Hee
John Heath
Mette Hjort
Elaine Ho
Youmna & Bruno Hostelet
Sonny Hsu
Michael Hubmann
Hui Yui
Betty Hung
Mimi & Peabody Hutton
Martine & Michel Jospé
Kosmo Kalliarekos
Kong Wing Fai
Kong Yuk Yi, Anna
Jean Sung & Peter Krismer
Vinit Kumar
Ting Ting Lam
Amy & Mattias Lamotte
Lakshmi Mahey Laroia
Edward Lau
Adam Lazar
Chui-Inn Lee
May Lee
Tak Lee
Lee Tze Fung
Gesing Leung
Joan Leung
Jeremy Lightfoot
William Littlewood
Yang Liu
Judy Lo
George Long
John Louie
Michelle & Craig Lovett
Lum Wai Chun Raphael
Donald Lung
Daphne & Jonathan Mandel
Stephen Matthews
Kwok-Ling Mau
Jane Mcbride
John Medeiros
Micramusic Limited
Siu Ming & Friends
Louisa Mitchell
Philippe M. Moisan
Jonathan Mok
Forrest Morr
Grandma & Cherry Ng
Noam Noked
One Pilates Studio
Jennie Orchard
Amy & Lincoln Pan
Thomas Pan
Rampreet Sandhu

Lorenzo Restagno
Isabelle Richardson
Georgina & Thibaut de Rocquigny
Fabio Rossi
Rubicon Communications Ltd.
Barbara Ann Rust
Heinz Rust
Elizabeth L Thomson & Kishore Sakhrani
Philippa Salewicz
Megan Schmalzried
Andy Schroth
Andrew Sheard
Gordon Shiu
Nicole & Jonathan Silver
Leah & Jason Singer
Jinus & Lionel St. Exupery
Peter Stein
Henry Steiner
Corina Stonebanks
Dede Huang & Alec Stuart
Dan Strumpf
Zack Susel
Edward Szakal
Yee Kai Gary Tang
Cissy Lam & Robert Tang
Time Out Hong Kong
Tse Chiu Ming
Harriet & C.C. Tung
U.S. Phlogiston Corp.
Caroline & Douglas Van
Lidia Wagstyl
Kim & Thomas Walther
Arthur M Wang
Cynthia Wang
Olivia Wang
Kohei Anthony Watanabe
Andrew Webster
Allison Haworth West & Michael West
William Westbrook
Jennifer Wilson
Cheryl & Jack Wong
Elizabeth Wong
May Wong
Wong Nai Hei
Priscilla Wong
Sook Leng Wong
Wong Tang Fung
James Woo
Benjamin Wu
Hui Yi Wu
Margaret Yang
Sook Young Yeu
Pauline Yeung
Johnny Yip
Peter Yu
Sylvia Yu
Drs Dorothea & Christian Zeppezauer
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