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Message from Our Executive Director
Dear Friends & Music Lovers,

Welcome to tonight's dazzling violin recital by Esther
Yoo, together with one of our favorite pianists, Zee Zee.
We are delighted to be collaborating with the Korean
Consulate General together with the Korean Cultural
Center to bring Esther Yoo to Hong Kong, as well as
Hong Kong University of Science and Technology
where Zee Zee will perform a solo recital on Thursday
June 8™,

We are very excited to announce the stellar lineup for our 2023 Fall Recital Series.
In September, one of the most esteemed British pianists Benjamin Grosvenor
returns to play Chopin and Liszt. In October, guitar superstar Milos finally makes his
return with a Barogue-inspired programme. And finally, fascinating pianist Alice
Sara Ott brings her concept recital “Echoes Of Life” to Hong Kong in November.

We would like to extend our gratitude to the Culture, Sports and Tourism Bureau,
for their long-time support under the Art Development Matching Grants Scheme,
whereby every dollar we are able to raise in donations is matched 150% by the
Hong Kong government. And of course, we are also very grateful to all our donors,
who share our vision to build a vibrant and world-class arts and cultural life in
Hong Kong.

Enjoy the music!
Andrea D Fessler

Executive Director and Founder
Premiere Performances of Hong Kong
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Esther Yoo (violin)
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The Strad has described Esther Yoo as “the
model of a violin soloist in the modern age.
Intelligent, articulate and self-possessed, she
is so much more than a technical virtuoso.”

Esther began playing the violin at the age of
four and made her concerto debut aged eight.
At 16, she became the youngest prizewinner
of the International Sibelius Violin Competition,
and two years later was one of the youngest
ever prize-winners of the Queen Elisabeth
Competition. In 2014, she became a BBC
Radio 3 New Generation Artist and in 2018
was selected as one of Classic FM's Top 30
Artists under 30. In 2020 WQXR named her
one of Twenty Artists to Watch.
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She performs with leading conductors -
including Vladimir Ashkenazy (with whom she
and the Philharmonia Orchestra recorded the
Sibelius, Glazunov and Tchaikovsky concertos
for Deutsche Grammophon), Gustavo Dudamel,
Esa-Pekka Salonen etc. and with orchestras
such as the Los Angeles Philharmonic, Seoul
Philharmonic etc. She has also performed
at a range of prominent festivals, including
BBC Proms and Aspen Music Festival, and
has appeared in recital at Lincoln Center and
Wigmore Hall.

Her latest release on Deutsche Grammophon
is of the Bruch and Barber concertos.

Deutsche Grammophon have also released
two recordings by the Z.E.N. Trio, which she
founded together with fellow BBC Radio 3
New Generation Artists, Zhang Zuo and Narek
Hakhnazaryan, and which tours widely in
North America, Europe, Asia and Australia.

Esther may be unique among classical
soloists in being fully tri-cultural. She was
born and spent her earliest years in the U.S,,
before receiving her education in Belgium and
Germany, but she proudly retains her family’s
Korean heritage. Having authenticroots in three
continents contributes to her versatility and
exceptionally broad range of expression, and
is unquestionably a factor in making her one of
the most articulate and gifted communicators
in the field of classical music.
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Zee Zee (piano)
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An imaginative and electrifying performer,
Zee Zee (Zhang Zuo), is unique among the
young generation of pianists. Described as
“full of enthusiasm and glamour, radiating the
vigor of youth” (Chinese Gramophone), her
interpretations and communicative abilities
have been praised as “taking us to another
reality... bright, expressive and moving to the
extreme” (Belgischer Rundfunk), while her
creative maturity has been hailed as “a powerful,
passionate and compelling representation of
pure artistry” (Los Angeles Times).

In the 2022-23 season, Zee Zee returns to the
Aspen Music Festival, Hong Kong Philharmonic,
and China Philharmonic, among others. Other
highlights of recent season have included the
season-opening concert with the Estonian
National Symphony under Neeme Jarvi, with
the Philharmonia orchestra at the Royal Festival
Hall under Paavo Jarvi, as well as the complete
piano concertos of Beethoven and of Saint-
Saéns with the Shanghai Symphony Orchestra.
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She has released 2 albums under Universal.
The first, under the Deutsche Grammophon
label, featured concertos by Ravel and Lizst.
The second, a solo album “journey” under
Decca Classics, featured works from Wagner,
Schonberg and Liszt.

Zee Zee has given a number of notable recitals,
including at the Wigmore Hall in London,
Lincoln Center in New York, Vancouver
Recital Society and Hong Kong's Premiere
Performances, and has appeared at festivals
such as the Gilmore Festival, Ravinia Festival
Klavier-Festival Ruhr, and the Lucerne Festival.

A passionate chamber musician, Zee Zee
is a founding member of the Z.E.N. Trio,
alongside violinist Esther Yoo and cellist Narek
Hakhnazaryan. The trio has released 2 albums
under the Deutsche Grammophon label. The
trio tours regularly throughout the world,
including the United States, Australia and Asia.

Zee Zee began her musical training in Germany
at the age of five. Having completed her piano
studies with Dan Zhaoyi at the Shenzhen
Arts School, Zee Zee continued her artistic
development under the mentorship of Nelita
True at the Eastman School of Music and Yoheved
Kaplinsky and Robert McDonald at The Juilliard
School, where she won the coveted Petschek
Piano Award. Zee Zee was awarded first prize
at China's 1%t International Piano Concerto
Competition, the Gina Bachauer International
Artists Piano Competition, and the Krainev
International Piano Competition. She was also
a prizewinner at the 2013 Queen Elisabeth
Competition. She has studied at the Peabody
Institute with Leon Fleisher and continues to
receive guidance from Alfred Brendel.
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Claude DEBUSSY (1862-1918)
Sonata for violin and piano (1917)

Allegro vivo
Interméde: fantasque et léger
Finale: trés animé

Debussy may have spent his earlier career
religiously avoiding traditional genres and
titles, but in his later music he'd had a change of
heart, producing a string of masterly Préludes,
Etudes and Sonatas. He planned six of the last
of these, but tragically finishing only three of
them before dying prematurely of cancer.

The Violin Sonata was his last completed
piece and is characteristic of his late, sharper
edged style of writing in which not a note is
wasted. Its energy and characterfulness also
help to create an impact out of all proportion
to its brief length. It was premiered by violinist
Gaston Poulet with Debussy at the piano at a
concert designed to raise money for soldiers
blinded on the battlefield.

Debussy may have struggled with the piece
(the finale in particular, which he rewrote at
least twice) but the result belies any sense
of effort. There are also hints throughout the
sonata of the kind of gypsy-style fiddling that
he'd encountered on a visit to Budapest a few
years earlier. The piece opens quietly, almost
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tentatively and we're immediately aware that
this is nothing like the sonatas of the Austro-
German tradition. Development, as such, has
no place here. In its place, a sense of fantasy
colours all three movements, ‘Intermeéde’
gloriously airborne, while the finale (which hints
at the work’s opening motif) is powered by a
triplet rhythm that Debussy famously described
as being ‘like a snake swallowing its own tail.
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Star guitarist Milos finally returns with a Baroque L 4 <
themed programme. '
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Chopin & Liszt ~ Echoes Of Life SR AL

Acclaimed British pianist returns with Sonatas by
Chopin and Liszt, and more.
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Concert Hall, Hong Kong City Hall
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A multimedia piano recital featuring 24 Chopin
Preludes framed by 7 contemporary works.
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Edvard GRIEG (1843-1907)
Violin Sonata No. 3 in C minor,
Op. 45 (1867)

Allegro molto ed appassionato
Allegretto espressivo alla Romanza
Allegro animato — Prestissimo

Why aren’t Grieg’s three violin sonatas as well
known as those of Brahms? Perhaps it's down
to the simple fact that you don't immediately
associate Grieg with the chamber music,
unlike the great German. Grieg himself was
a pianist, so you might wonder who inspired
these sonatas. The answer: Ole Bull — violinist,
composer and Norwegian national treasure.
Both were born in Bergen, though Bull was a
generation older, and he proved to be a seminal
influence when he persuaded Grieg’'s parents
to let their 15-year-old son study at the Leipzig
Conservatoire. Bull was influenced by the
traditional Norwegian Hardanger fiddle, which
he incorporated into his own music. This was
not merely about musical colour: it represented
a nationalistic political stance, given that
Norway was at that time part of Sweden.

Grieg’'s Third Violin Sonata opens darkly and
dramatically, with a mithering motif on the
violin that gives way to the first theme proper: a
climbing, ardentidea. This contrasts with a much
gentler second idea and these two opposing
impulses proceed to fight it out, offering many
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moments of delectably delicate textures within
the movement, despite it being marked Allegro
molto. If it initially seems as if the lyrical will
finally hold sway, Grieg shocks us by ending the
movement with chords of deep anguish.

After this comes solace, the second movement
opening with a high-lying theme, introduced
by piano, that is long-breathed and relaxed,
a mood that becomes still more tender as the
violin takes up the melody. But then the peace
is broken in a faster, minor-key middle section,
the violin now in spiky folk-like mode. After a
recitative-like passage, the violin reintroduces
the opening theme once more, now soaring
into the stratosphere, with the piano offering
the sweetest of accompaniments.

With the finale comes high energy and more
than a whiff of folk idioms, with the violin
introducing a theme based around a bare fifth,
against a cimbalom-Llike piano accompaniment;
the two instruments exchange phrases with
increasing abandon before a secondary
theme eventually arrives, which unfolds
gradually, finally flowering into a melody of
great affirmativeness. But then the first idea
reappears, shifting the mood entirely. Grieg
maintains the tension right up to the close,
exploding into a Prestissimo coda that finally
drags us into the major with its transformation
of the first theme from unease to ebullience.

13
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Sergei Rachmaninoff (1873-1943)
Vocalise, Op. 34, No. 14 (1912)

Sergei Rachmaninoff was a Russian composer,
pianist, and conductor. He was one of the
finest pianists of his day, and the last great
representative of Russian Romanticism. Mainly
known for his piano and orchestral works, he
also composed a body of vocal music: several
exceptionally fine Russian Orthodox choral
works and over 80 art songs.

Rachmaninoff composed Vocalise in 1912,
and it is the last song in his 14 Songs Op.
34. Although Vocalise has no text, the other
thirteen songs in this collection were set to
poems written by some of Russia's mostfamous
Romantic poets such as Pushkin, Polonsky and
Korinfsky. Rachmaninoff wrote most of these
songs to feature the unique abilities of specific
Russian singers, and Vocalise was written with
the singer Antonina Nezhdanova in mind.

As anyone who has ever taken a voice lesson
will tell you, a vocalise is a wordless piece or
étude that is designed to work on a specific
aspect of range or technique, or which allows
the student to focus on creating a beautiful
sound without the need to worry about
enunciating a text. Rachmaninoff’'s Vocalise
is no mere exercise: in the original, it frees the
singer (and the listener) to focus on the work'’s
gorgeous melody as it spins out from the
opening bars.
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Rachmaninoff returned to the piece in 1915,
revising it slightly, and creating a series of
instrumental arrangements — solo piano,
violin and piano, violin and orchestra, and in
1919, for orchestra. Vocalise has proved to
be enduringly popular and its evocative and
melancholy melody has been transcribed in
hundreds of arrangements for almost every
possible solo instrument.
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Jeong Kyu PARK (b. 1981)
Toad (2005)

Jeong Kyu Park’s composition, Toad is a theme and
eight variations, derived from a Korean traditional
children’s song “Du-Gup-Ah, Du-Gup-Ah" (Toad,
Toad). Toad was the prize winning composition at
the 2005 Sejong Music Composition Competition
hosted by the Chicago-based Sejong Cultural
Society. The Society promotes the creation of
artistic works that encapsulate Korean heritage,
particularly as it intersects with “Western”
cultures and artistic practices.

Park takes his inspiration from a Korean children’s
game of building sand caves for toads. Children
sculpt and burrow their hands in the sand while
singing, “Toad, toad — I'll get you a new house,
so give me your old house / Toad, toad — bring
me some water and I'll build you a new house /
Toad, toad — your house is on fire, bring your
chains and come around.” Kids concentrate and
still themselves to try to remove their hands from
the heaped sand, trying to leave an intact hollow.

That stillness is evoked within the opening bars
of Park’s composition, which opens with solo
violin playing the theme on the E string. When
the piano joins, we get a sense that this is not a
traditional setting of the folk song. This version
is wistful, supported by a languidly descending
piano. An occasional tender glissando aspiration
appears. Then the piece ramps up to a brief
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syncopated pizzicato section that foreshadows a
cadenza laden with virtuosic chords. Briefly the
theme appears again — slightly contorted, ever
higher — this time as though straining. There's a
tremolo descent into madness. The chords are
increasingly dissonant, the melody increasingly
fragmented, the tempo quickens, and like Ravel’s
La Valse, ends with a macabre dissolution.

Henri VIEUXTEMPS (1820-1881)
Souvenir d’Amérique, Op. 17,
“Yankee Doodle” (1843)

Henri Vieuxtemps was a Belgian violin
virtuoso who, after the death of Paganini, was
widely considered to be the best violinist in
Europe. Besides being a brilliant player, he
was a remarkably fine composer. Alongside
his memorable violin fireworks, Vieuxtemps
had a musical sensibility that straddles both
the Classical and Romantic eras.

Vieuxtemps wrote Souvenir dAmérique,
Op.17 for violin and piano, in 1843, during
his first concert tour in the United States. This
set of variations, based on the popular song
“Yankee Doodle”, became the entertaining
surprise encore piece at Vieuxtemps' recitals.
lts humorous spirit, together with its virtuosic
firework displays and imaginative use of
playing techniques, made Souvenir d’Amérique
an instant audience favourite.

17



TR AT

About Premiere Performances ol Hong Kong
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Premiere Performances brings internationally
celebrated musicians and the world’s brightest
rising stars to Hong Kong for solo recitals,
chamber music and community outreach,
building a vibrant local arts scene and
inspiring audience members of all ages with
performances that are accessible to all.

Founded in 2007 as a registered charity by
Andrea D. Fessler, Premiere Performances
aims to contribute to a vibrant local classical
music scene and establish Hong Kong as a
leader in the international cultural landscape.
From international favourites to the world's
brightest rising stars, our programmes feature
a dynamic array of instruments, performance
styles and genres.

Premiere Performances presents over
100 events each year including:

e Beare’s Premiere Music Festival
(5-6 concerts and over 10+ Education
& Outreach events),

e Recital Series (4-6 concerts),
e Family Series (2-4 concerts),

e Chamber Music In Schools (60+ in-school
performances)

From special needs students to the elite of
Hong Kong, we have programmes aimed at
all demographics. We believe that everybody,
regardless of social class, ethnicity or language,
will be moved by the power of a world class
live music performance.
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We Need Your Support!
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Premiere Performances is a registered charity
and a non-profit organisation. Only about 15% of
Premiere Performances’ costs are covered by ticket
sales. The generous contributions of our patrons
and sponsors help us make up the shortfall so that
we can continue to bring the best in the world to
Hong Kong for you, its audiences.

As we are a recipient of the Art Development
Matching Grants Scheme, every dollar you
donate to Premiere Performances will be
matched 150% by the Hong Kong Government,
more than doubling your contribution.

As a registered charity, any donation of HK$100 or
more to Premiere Performances is tax-deductible
with receipt.

Donate Now to Become a Friend of Premiere Performances

IRIERFEEZR HEE BREHKD
Benefits of the Friends Circle 100+
RSN = K BRIR G R

Letter of Recognition and Charitable \/
Tax Receipt

BRITHBME v

Advance Booking Period

% (REBEEEEZR
Membership to Friends Circle

BHNREEESEMAETEEN
5T R4k

Name in House Programmes and
on Website

HEITRRE

Concierge Ticketing Service

EMERMIE
Flexible Rescheduling

EBAMRE—RIADERE LS
Invitation to One Private Salon Concert

EBAEMRERMRIBADES LY
Invitation to Two Private Salon Concerts

BEEMERBERSEEZENTAA
DRERE
Invitation to ALl of Premiere

Performances’ Salons for One Year

BISHKD | BISHKD | BISHKD | #¥SHKD | #IEHKD | #¥HKD
1,000+ | 5,000+ | 10,000+ | 18,000+ | 25,000+ | 50,000+

v v v v v v

v v v v v v

v v v v v
v v v v v
v v v v

v v

v

R SRR EEZ3F! Thank You So Much for Your Generous Support!
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How to Donate

B LB
Online Donation

A11Epphk.org/support-us/
donationsZ( R LA T — 45
MERFIB™R

Visit pphk.org/support-us/

donations or scan this QR code
to donate with your credit card

REERERAMRAR

Premiere Performances of Hong Kong Limited

Staff
Andrea Fessler
Loretta Cheung

BRE =
Crossed Cheque

BEERERREE !

EBIRIREEIRIE 77581818
V15 1522% o HaTEE S
IMIBEZSABELAT I

“Premiere Performances of

Hong Kong Ltd.”

Send a cheque made out to
“Premiere Performances of
Hong Kong Ltd.” to Premiere
Performances, Room 1522,
15/F, Leighton Centre, 77
Leighton Rd, Causeway Bay

Executive Director and Founder
Box Office Manager

& Outreach Manager

Senior Arts Administration Officer

Brian Chui Programme

Ingrid Kwok

Sharen Lau Marketing Manager

Mike Lin Arts Administration Officer
Board of Pro Bono

Governors Legal Counsel

Andrea Fessler
Winnie Kwan

Shu Yin Lee

Ester Li

Radhika Mahidhara
Janana Suleymanli
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Paul Hastings LLP

IR1THAR

Bank Transfer

EIEEIRTA O
250-390-48085510 >
BB BB A E 4L Einfo@pphk.org

Deposit to Citi account number
250-390-48085510 and email
the receipt to info@pphk.org

PREMIERE

PERFORMANCES
REEEEE

TR R Z K

Friends of Premiere Performances

RIEREEFBELI RN T A TH R IEBFREHIL
Thank you to all of our generous donors whose support allows Premiere Performances
to provide the world class range of programming and outreach that we present.

Contributions over $50,000
Anonymous (8)

Andrew Alexander

Gisele & Kurt Baker

Eugene Birman

Bloomberg L. P.

Susan Ho & Andrew Brandler
Capital International, Inc.

Ester & Eugene Chung

Elaine Wong & Fritz Demopoulos
Philip Eisenbeiss

Andrea Fessler & Davide Erro
Whitney Ferrare

Leonie Foong & Wen Tan
Grace Freshwater

Goldman Sachs Matching Gift Program
Silvia Pezzini & Flilppo Gori
Rosemary & Alain Groshens
Wendy & Danny Hegglin

Jean Ho

Jenny Hogdson

Abby & Fred Hu

Interlude.hk

Winnie Kwan & Mark Shuper
Shu Yin Lee

Irene Lee

Peggy Yeoh & Seng Huang Lee
Kim & Adam Leitzes
Charmaine Li

Camilla & John Lindfors

Y.S. Liu Foundation Ltd.
Macquarie Group Foundation
Sharene & lan Mak

The Ronald & Rita McAulay Foundation
Audry Ai & Tom Morrow

Elia Mourtzanou

Mei Tay and Fred Schulte-Hillen
Vivek Sharma

Philip Sohmen

Fiona Steffensen
SystematicEdge

Anne & John Witt

Adrian Wu

YangTse Foundation

Jessica Bruser & Heath Zarin

$25,000 - $49,000
Anonymous (1)

Sofia Zanchini & Gaetano Bassolino
Mira Christanto

Ming Chen & Jelmar de Jong
Spencer Goh

Radhika & Oshan Gunawardana
Susan & Mark Hayden

Rimmo Jolly

Nelson K. F. Leong

Niklaus Leung

Tracy Li

Stephen Luk

Evan Miracle

Moon Yik Company Limited
Amna & Ali Naqvi

Clara Yip &Jian Shen

Sau Ching Charity Foundation Limited
Christopher Sim / Kevin Wilkey
Bobbi Hernandez & Morgan Sze
Tung Family Foundation

Jeanie Woo

Jason Zhang

$18,000 - $24,900

Anonymous (1)

Ines & Nicolas Aguzin

Alessandro Asperti

Anne Farlow & Oliver Bolitho

Aaron Chandrasakaran

Jina Lee & Jae Won Chang
Esther & John Chi

GaveKal Endowment Limited

Great Eagle Holdings Limited
Christina Matula-Hakli & Jukka Hakli
Leah Harrison

David Ho

Katherine & Willard McLane

Sophie & Alfons Mensdorff

Once and Future Man Ltd.

Doreen Le Pichon

Sau Ching Charity Foundation Limited
Elena & Andrea Vella

Josephine Wai

Julie Welch

Mr. KK Yeung, JP
Mi-Ran & Chi-Won Yoon

$10,000 - $17,900

Anonymous (7)

Dania & Hani Abuali

Anchor International

Vishal Bhammer

Joanne Ooi & John Bleach

lain Bruce

Maggie & Max Chen

Cheng Kar Wai

Pamela Cheng

Vincent Chui

Dr. Chung See Yuen

Rebecca & Anthony Correa

The Delgado Family

Sachin Divecha

Kurt Ersoy

Alison & Ben Falloon

Marissa Fung Shaw

Sabrina & Spencer Fung

Natalie da Gama-Rose

David Halperin

Daphne Ho

Kevin Ho

Jane Kim

Jancu Koenig

Tzo Tze Ang & Eashwar Krishnan

Michelle Leung Sulger

David Li Kwok-Po Charitable
Foundation Ltd.

Chun Hui Lin

CE Mar

Angharad & Simon Martyn

Taeko & Gerard Millet

Frederick Mocatta

Jane Ng

Yana & Stephen Peel

Frank, Ellen & May Proctor

Lily & Andrew Riddick

Andrea & Eckart Roth

Ron & Tanya S.

Melanie Tang & Nick Simunovic

Michael Snelling

Greg Wong

Miki & Andrea Sorani

Nelson Tang

Haewon Hwang & Nick Taylor

Mia Sakata & Emerson Yip

Hugh Zimmern

$5,000 - $9,900

Anonymous (4)

Anisha Abraham

AWORKS.DESIGN

Molly Bersani

Janice Chan & Louis Choy

Doug Chow

Credit Suisse Foundation

Deborah Edwards

The Euro Suisse Foundation

Lindy & Joe Fok

Carolyn Fong & James Rodriguez
de Castro

Michelle Garnaut

Adrian Harley

Esther Heer

Deborah & Paul Hennig

Hotung Mills Education Foundation

Doreen Jaeger-Soong

Inna Kanounikova

Charlotte Lai Wing Sze

Lee Family

J Lee

David Legg

David Li

Helen & Arne Lindman

Michelle & Mark Lunt

Christine Van & Martin Matsui

Tytus Michalski

Janana Pasha

Satyan Patel

Selina Kuok & Paolo Picazo

Jennifer Zhu Scott & Adrian Scott

Jessamy Woolley & Ralph Sellar

Jeffrey Shiu

Audrey & Eric Slighton

Miki & Andrea Sorani

lvan Strunin

Rajan Sujanani

Amy Tam

Su-Mei & Marcus Thompson
Tim Weinert-Aplin

Amy Wood

Tony Xu

Kirsten & Adam Zaki

Rita Tsang Leong

Margaret Van

Claire Hsu & Benjamin Vuchot

$1,000 - $4,900
Anonymous (11)
Meenakshi Ambardar
Kylie Anania

Judy Ang-lkeda

Alicia Audibert

John Batten

Cheryl Blanco

Yvonne Poon & John H Boey
Elizabeth Clark & Richard Boseley
Roberto Bruzzone
Elizabeth Chan

Karen Chan

Kilian Chan

David Chao

Jee Eun & Samuel Chao
Charities Aid Foundation America
Chiahui Chen

CS Chen

Elaine Cheng

Lisa & Mark Chiba

Lucy Choi

Regina Chui

Lewis Chung

Simon Clarke

Susan Clear

Mark L. Clifford

Mark Cohen

TG Cooper

William Crowe

Andrew D'Azevedo

Ti & Gerald Dennig
Devialet Ltd

Faina & Joshua Derman
David Patrick Eich
Stephen Eno

Mimi Brown & Alp Ercil
Wu Han & David Finckel
Charles Firth

Bernard Fleming

Force for Good - JP Morgan
Angus Forsyth

Alise Franck

Emma Louise Fung - ELFWORKS
Nelly & Kenneth HC Fung
Deborah Kan & Joseph Gallagher
Paul Geitner

Emily Gillett

Ember & Evan Goldstein
Ellen Gorra

Lori Granito - Go Gourmet
Anne LeBourgeois & Robert Grieves
Claude Haberer

Corey Hall-Cooper
Catherine Han

Rumiko Hasegawa

Lina and Rami Hayek
John Heath

Sandra Mak & Alex Hee
Mette Hjort

Elaine Ho

Youmna & Bruno Hostelet
Michael Hubmann

Hui Yui

Betty Hung

Mimi & Peabody Hutton
Martine & Michel Jospé
Sonny Hsu

Kosmo Kalliarekos

Kong Wing Fai

Kong Yuk Yi, Anna

Jean Sung & Peter Krismer
Vinit Kumar

Ting Ting Lam

Amy & Mattias Lamotte

Edward Lau

Adam Lazar

Chui-Inn Lee

May Lee

Tak Lee

Gesing Leung

Joan Leung

William Littlewood
Yang Liu

Judy Lo

George Long

John Louie

Michelle & Craig Lovett
Lum Wai Chun Raphael
Donald Lung

Jonathan Mandel
Stephen Matthews
Kwok-Ling Mau

Jane Mcbride

John Medeiros
Micramusic Limited

Siu Ming & Friends
Louisa Mitchell

Philippe M. Moisan
Jonathan Mok

Forrest Morr

Grandma & Cherry Ng
Noam Noked

One Pilates Studio
Jennie Orchard

Amy & Lincoln Pan
Thomas Pan

Rampreet

Lorenzo Restagno
Isabelle Richardson
Georgina & Thibaut de Rocquigny
Rubicon Communications Ltd.
Barbara Ann Rust
Heinz Rust

Philippa Salewicz
Megan Schmalzried
Andy Schroth

Andrew Sheard

Gorden Shiu

Nicole & Jonathan Silver
Leah & Jason Singer
Jinus & Lionel St. Exupery
Peter Stein

Henry Steiner

Corina Stonebanks
Dede Huang & Alex Stuart
Dan Strumpf

Zack Susel

Edward Szakal

Yee Kai Gary Tang

Cissy Lam & Robert Tang
Time Out Hong Kong
Harriet & C.C. Tung

U.S. Phlogiston Corp.
Caroline & Douglas Van
Lidia Wagstyl

Kim & Thomas Walther
Cynthia Wang

Olivia Wang

Arthur M Wang

Kohei Anthony Watanabe
Andrew Webster
Allison Haworth West & Michael West
William Westbrook
Jennifer Wilson

Cheryl & Jack Wong
Elizabeth Wong

May Wong

Sook Leng Wong

Wong Nai Hei

Priscilla Wong

Wong Tang Fung
James Woo

Benjamin Wu

Hui Yi Wu

Margaret Yang

Sook Young Yeu

Pauline Yeung

Johnny Yip

Peter Yu

Sylvia Yu

Drs Dorothea and Christian Zeppezauer
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