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節目
Programme

音樂會由香港電台第四台(FM97.6-98.9兆赫及radio4.rthk.hk)錄音，並將於2023年8月12日(星期六)晚上
8時播出及2023年8月17日(星期四)下午2時重播。

This concert is recorded by RTHK Radio 4 (FM Stereo 97.6-98.9 MHz and radio4.rthk.hk) and will be 
broadcast on 12 August 2023 (Sat) at 8 pm with a repeat on 17 August 2023 (Thu) at 2 pm.

場地規則

為 了 讓 觀 眾 及 演 出 者 能 享 受 是 次 
音 樂 會 ， 於 音 樂 會 進 行 期 間 ， 請 勿 在 
場內攝影、錄音或錄影，亦請勿吸煙或
飲 食 。 在 音 樂 會 開 始 前 ， 請 關 掉 手 提 
電 話 、 其 他 響 鬧 及 發 光 的 裝 置 。 多 謝 
各位合作。

主 辦 機 構 保 留 更 改 節 目 的 權 利 。 節 目
內 容 並 不 反 映 香 港 特 別 行 政 區 政 府 的 
意見。

HOUSE RULES

In order to make this performance a pleasant experience for the 
artists and other members of the audience, please refrain from 
recording, filming, taking photographs, and also from smoking, eating 
or drinking in the auditorium. Please ensure that your mobile phones 
and any other sound and light emitting devices are switched off 
before the performance. Thank you for your kind co-operation.

Programme may be subject to change. The content of this 
programme does not reflect the views of the Government of the 
Hong Kong Special Administrative Region.

觀眾問卷調查 
誠邀您掃瞄此二維碼， 

並提供意見，多謝支持!
Please fill out our survey after the concert.

巴托	 15” 
升C小調第三四重奏，Sz. 85

拉威爾	 30” 
F大調弦樂四重奏 
中庸的快板 
稍活潑及有節奏感 
甚緩慢地 
活躍而激動

中場休息

貝多芬	 40” 
F大調第七弦樂四重奏，	
作品59，第一首，	
「拉蘇莫夫斯基 」	

快板 
活潑且經常諧謔的小快板 
非常沉鬱的慢板 
俄國主題 — 快板

BARTÓK 
Quartet No. 3 in C-sharp minor, Sz. 85

RAVEL 
String Quartet in F major 
Allegro moderato 
Assez vif 
Très lent 
Vif et agité

Interval

BEETHOVEN 
String Quartet No.7 in F major,  
Op. 59, No.1, Razumovsky 
Allegro 
Allegretto vivace e sempre scherzando 
Adagio molto e mesto 
Thème russe - Allegro
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Dear Friends and Music Lovers,

We are delighted to be partnering with the French 
May Arts Festival to present the Hong Kong debut 
of the Verona Quartet. Fans of chamber music are 
blessed by the wealth of international string quartets 
emerging on the classical music scene today. But 
the Verona Quartet are hailed as the “ones to watch” 
for good reason: their technical precision, expressive 
freedom, and brilliant, dramatic phrasing will surely 
make for a memorable musical experience. 

Our 2023 Spring Recital Series will conclude on June 5th with a dazzling violin 
recital by Esther Yoo, together with one of our favorite pianists, Zee Zee. Still in her 
20s, Esther has been acclaimed as a very “original” violinist, full of virtuosity and 
passion, with “perfect intonation” and “prodigious clarity of diction”. We hope to see 
you back here in City Hall Concert Hall for that event. 

We would like to extend our gratitude to the Culture, Sports and Tourism Bureau, 
for their long-time support under the Art Development Matching Grants Scheme, 
whereby every dollar we are able to raise in donations is matched 150% by the 
Hong Kong government. And of course, we are also very grateful to all our donors, 
who share our vision to build a vibrant and world-class arts and cultural life in 
Hong Kong.

Enjoy the music!

Andrea D Fessler
Executive Director and Founder
Premiere Performances of Hong Kong

行政總監致辭
Message from Our Executive Director

維羅納四重奏的拉威爾
The Verona Quartet: Ravishing Ravel

王進能（小提琴）
路敦宜（小提琴）
羅揚斯基（中提琴）
多曼德（大提琴）

維羅納四重奏獲《紐約時報》譽為 
 「傑出的樂團⋯⋯扣人心弦，充滿氣 
質」，並已在當今室內樂壇裡穩佔
一 席 。 樂 團 憑 藉 灼 見 果 斷 最 近 贏
得美國室樂協會2020年克里夫蘭
四重奏大獎，並獲《卡爾加里先驅
報》盛讚其「大膽的詮釋力量、堅
實的演繹力和勢不可擋的情感」。
維羅納四重奏現於奧柏林學院暨音
樂學院任教，擔任駐校樂團；此外
樂團亦常駐於新斯科舍的盧嫩堡音

Jonathan Ong, Violin
Dorothy Ro, Violin
Abigail Rojansky, Viola
Jonathan Dormand, Cello

Acclaimed as an “outstanding ensemble…
cohesive yet full of temperament” (The New York 
Times), the Verona Quartet has firmly established 
itself amongst the most distinguished ensembles 
on the chamber music scene today. The group’s 
singular sense of purpose most recently earned 
them Chamber Music America’s coveted 2020 
Cleveland Quartet Award, and a reputation for its 
“bold interpretive strength, robust characterization 
and commanding resonance” (Calgary Herald). 
The Quartet serves on the faculty of the Oberlin 
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College and Conservatory as the Quartet-in-
Residence. In addition to its position at Oberlin, 
the Quartet holds residencies at Nova Scotia’s 
Lunenburg Academy of Music Performance 
and North Carolina’s Chamber Orchestra of the 
Triangle. As committed advocates of diverse 
programming, the Verona Quartet curates the 
UpClose Chamber Music Series on behalf of 
the COT, electrifying audiences from concert 
halls to craft breweries with their “sensational, 
powerhouse performance[s]” (Classical Voice 
America).

The Verona Quartet has appeared across four 
continents, captivating audiences at venues 
such as Carnegie Hall, Lincoln Center (New 
York City), Kennedy Center, Library of Congress 
(Washington, D.C.), Jordan Hall (Boston), 
Wigmore Hall (U.K.) and Melbourne Recital 
Hall (Australia), and has performed at festivals 
including La Jolla Summerfest, Chamber Music 
Northwest, Caramoor, Alpenglow, and Bravo! 
Vail, and with the Chamber Music Society of 
Lincoln Center.

樂演奏學院與北卡羅來納的三角室
樂團。致力提倡多元化節目的維羅
納四重奏，為三角室樂團策劃室內
樂系列「UpClose」，以《美國古典
之聲》形容為「十分轟動、澎湃震
撼的演出」，風靡了音樂廳乃至手
工啤酒館裡的觀眾。

維 羅 納 四 重 奏 的 演 奏 足 跡 遍 及 四
大 洲 ， 曾 踏 足 的 表 演 場 地 計 有 ： 
卡 奈 基 音 樂 廳 、 林 肯 中 心（ 紐 約
市）、甘迺迪中心、美國國會圖書
館（ 華 盛 頓 ）、 佐 敦 音 樂 廳（ 波 士
頓 ）、 威 格 摩 音 樂 廳（ 英 國 ）及 墨
爾本演奏廳（澳洲）。樂團亦曾於
多個音樂節演出，包括拉荷亞夏季
音樂節、西北室樂節、卡拉摩音樂
節、薩米特染山霞室樂節、韋爾音
樂節，並與林肯中心室樂協會合作
演出。

A string quartet for the 21st century, the 
Verona Quartet champions the rich breadth 
of the string quartet repertoire from the time-
honored canon through contemporary classics. 
Notable commissions and premieres include 
works by composers Julia Adolphe, Corey 
Dundee and Sebastian Currier as well as 
Michael Gilbertson’s Pulitzer Prize-nominated 
Quartet. In addition to the 2023 premiere of a 
string quartet by Derek David, the Quartet will 
premiere a new composition by Texu Kim and 
a work for string quartet and yangqin (Chinese 
dulcimer) by Cheng Jin Koh, commissioned and 
highlighted by the Smithsonian’s Freer Gallery 
in recognition of its Centennial.

Drawing from the mentorship of the celebrated 
Cleveland, Juilliard and Pacifica Quartets, the 
Verona Quartet’s rapid rise to international 
prominence was fueled by top prize wins at the 
Wigmore Hall, Melbourne, M-Prize and Osaka 
International Chamber Music Competitions, 
as well as the 2015 Concert Artists Guild 
Competition.

The ensemble’s “vibrant, intelligent” (The New 
York Times) performances emanate from the 
spirit of storytelling; the Quartet believes that 
this transcends genre and therefore the name 
“Verona” pays tribute to William Shakespeare, 
one of the greatest storytellers of all time.

作為21世紀的樂團，維羅納四重奏
精通的弦樂曲目豐富廣泛，包羅歷
史悠久的卡農乃至當代經典作品。
樂團所演繹的著名委約作品及首演
出自阿道芙、鄧迪、庫爾埃等作曲
家，還有紀伯特遜所寫並獲普立茲
獎提名的四重奏作品。維羅納四重
奏2023年除了首演由德里克·大偉
創作的弦樂四重奏作品外，還會首
演金澤洙的新作，以及由史密森尼
學會佛利爾美術館為紀念其百周年
而委約創作、高程錦為弦樂四重奏
和揚琴而寫的作品。

在著名的克里夫蘭四重奏、茱莉亞
四重奏與太平洋四重奏的指導下，
維 羅 納 四 重 奏 在 威 格 摩 音 樂 廳 ， 
於墨爾本、M大獎、大阪國際室內
樂比賽，以及2015年演奏家協會
大賽中屢獲殊榮，這些驕人成績令
他們在國際樂壇聲名鵲起。

維 羅 納 四 重 奏 的 演 出「 充 滿 活 力 
和睿智」（《紐約時報》），其來有
自 ； 樂 團 把 說 故 事 的 精 神 奉 為 圭
臬，相信其足以超越流派，因而以 
 「維羅納」這個名字向史上最偉大的
說書人莎士比亞致敬。
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巴托 (1881-1945)
升C小調第三四重奏，	
Sz. 85 （1926/7）

人們普遍認為巴托是自貝多芬後對
弦樂四重奏作出最重大貢獻的作曲
家 之 一 ， 而 他 所 寫 的 四 重 奏 是20
世紀最重要的作品。就如貝多芬一
樣，巴托對弦樂四重奏情有獨鍾，
關係密切而且長久。

巴托一生創作了六首四重奏；此外
還有一首四重奏作品在他18歲時寫
成，惟生前未有出版。每首四重奏
作品均探索了新的音樂思想領域。

Béla BARTÓK (1881-1945)
Quartet No. 3 in C-sharp minor,  
Sz. 85 (1926/7)

It is widely thought that Bartók made one of 
the most significant contributions to the string 
quartet since Beethoven, and his quartet cycle 
is the most important of the 20th century. 
Like Beethoven, Bartók’s relationship to the 
string quartet was an intimate, life-long 
preoccupation.

Bartók composed six quartets during his life, 
in addition to an unpublished quartet that he 
wrote when he was 18. Each quartet explores 
a new terrain of musical thought.

節目簡介
Programme Notes

C

M

Y

CM

MY

CY

CMY

K

Full Page La bayadere ad 170mmW x 247mmH_10mm_15 May_OP.pdf   1   15/5/2023   16:42



8 9

他的第三首弦樂四重奏1926/27年
在布達佩斯創作，並於1929年首
演，被認為是他所有激進的音樂探
索中最「艱深」且最極端的作品。
此曲涵括了許多特殊的器樂技巧，
包括靠近琴碼拉奏、用弓背拉奏、
滑奏，還有所謂的巴托式撥奏。

第三弦樂四重奏是巴托最短的四重
奏作品，只有一個樂章，分為四部
分，界限清晰分明。全曲由兩個主
要 部 分 組 成 ， 分 別 標 記 為 中 板 和
快板。第一部分的氣氛相當荒涼； 
相 形 之 下 ， 第 二 部 分 更 顯 活 潑 ， 
亦不難發現巴托從匈牙利民間音樂
中汲取靈感，舞曲似的旋律可見一
斑。第一部分隨後於再現部回來，
最 後 簡 短 的 尾 聲 重 現 第 二 部 分 的
音樂素材。作品的結構整合方法承
襲了李斯特的B小調鋼琴奏鳴曲， 
而對位技巧則是貝多芬晚期弦樂四
重奏的傳承。人們經常認為，巴托
是由於聽了貝爾格寫於1926年的
抒情詩組曲後受到啟發，因而寫作
第三弦樂四重奏。

His third string quartet (composed in Budapest 
in 1926/27 and premiered in 1929) is considered 
to be the most “difficult” and farthest extreme 
of his radical musical explorations. It includes 
a number of special instrumental techniques 
including sul ponticello (playing with the bow 
as close as possible to the bridge), col legno 
(playing with the wood, rather than the hair of 
the bow), glissandi (sliding from one note to 
another), and the so-called Bartók pizzicato 
(plucking the string so that it rebounds against 
the instrument’s fingerboard).

The shortest of his quartets, the String Quartet 
No. 3 has only one movement, divided into four 
parts with clear boundaries. It is divided into 
two main parts, one marked Moderato and the 
other Allegro. The mood of the first part is quite 
bleak, contrasting with the second part which is 
livelier and provides evidence of the inspiration 
Bartók drew from Hungarian folk music, with 
dance-like melodies to the fore. This is followed 
by a recapitulation of the first part, and finally 
a short coda that reprises material from the 
second part. While the structural integration is 
inherited from Liszt's Piano Sonata in B minor, 
the contrapuntal technique is a legacy from the 
late string quartets of Beethoven. It has often 
been suggested that Bartók was inspired to 
write the piece after hearing a performance of 
Alban Berg's Lyric Suite, composed in 1926.

資助
Financial Support

藝術發展配對資助計劃
Art Development Matching Grants Scheme

HKSAR Government 香港特別行政區政府

夥伴
Partner

Elia
Mourtzanou

支持
Concert Supporter

合作夥伴
Collaborator

Dynamic Duo
Esther Yoo (violin) & 
Zee Zee (piano)
小提琴及鋼琴二重奏： 柳愛莎及左章

Tickets & Enquiries 門票及查詢

www.pphk.org
www.urbtix.hk

MON 7:30 pm
香港大會堂音樂廳

Concert Hall
Hong Kong City Hall
$520 / $320 / $180

5
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2023

Programme includes Saint-Saëns, 
Beethoven, Grieg and more!
節目包括聖桑、貝多芬、葛利格及更多

"The soloist [Esther Yoo] and pianist Zee Zee clicked smoothly 
on every turn of the music...It was a dazzler." Aspen Times
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In the Assez vif, Ravel marries the modality 
of the Javanese gamelan with a striking 
percussiveness through pizzicato textures. The 
central section has a highly expressive theme, 
first heard high up on the cello, with a sinuous 
accompaniment from the second violin and 
viola. The beguiling beauty of the rhapsodic 
slow third movement can’t entirely hide a sense 
of unease, heightened by its fitting moods and 
frequent tempo changes.

The quartet ends in dramatic fashion, with 
a virtuoso finale that alternates tremolo 
passages, mostly in quintuple metre, with 
gentler material that recalls the opening 
movement. What a shame that Ravel never 
returned to the medium of a string quartet, 
for he was a natural, as this work so clearly 
demonstrates.

在第二樂章中，拉威爾糅合爪哇甘
美蘭音樂元素以及撥奏方法寫成的
敲擊段落。中間部分擁有一個極富
表現力的主題，先是由大提琴在高
音聲部演奏，第二小提琴及中提琴
聲部伴奏時奏出蜿蜒的旋律。狂想
曲式的第三樂章緩慢且異常迷人，
卻無法完全遮掩旋律中的不安感，
而這種不安感因為翩然飄飛的情緒
與頻繁的節奏轉換而愈見鮮明。

這首四重奏以一個戲劇化且技巧性
十足的尾聲收束，在顫音組成的段
落間交替，大部分以五拍子寫成，
以更溫雅的方法回應首樂章。拉威
爾再沒有寫出另一首弦樂四重奏，
實在是一件值得惋惜的事情，因為 
他 是 寫 作 此 類 作 品 的 天 生 好 手 ， 
單憑這首曲目，已可窺見一斑。

Maurice RAVEL (1835-1937)
String Quartet in F Major (1902-3)

Allegro moderato
Assez vif
Très lent
Vif et agité

Ravel’s only string quartet, dedicated to his 
teacher Gabriel Fauré, was composed in 
1902-3, at a time when he was still trying, 
unsuccessfully, to win the Prix de Rome. The 
quartet marks an important milestone in his 
output, one where he both pays homage to 
Debussy and clearly asserts his own identity. 
There are comparisons to be drawn with 
Debussy’s own quartet (1893) – both use 
cyclic form and the Scherzos make similar use 
of pizzicato. Ravel’s work received a mixed 
reception at its premiere in 1904, but Debussy 
urged him, ‘In the name of the gods of music, 
and in mine, do not touch a single note of what 
you have written in your quartet.’

Ravel’s fascination with instrumental colour 
and thematic transformation are everywhere 
evident. The quartet is exceptionally close-
knit, with each movement opening with a 
variation on the same motif, though differently 
harmonized. The sonata-form Allegro moderato 
is essentially lyrical, with a Classical restraint 
that illustrates Ravel’s reverence for Mozart.

拉威爾 (1835-1937)
F大調弦樂四重奏 （1902-3）

中庸的快板 
稍活潑及有節奏感 
甚緩慢地 
活躍而激動

拉威爾唯一一首弦樂四重奏獻給他
的老師佛瑞，於1902年至1903年
間寫成。那個時候，他仍然在努力
贏取羅馬大獎，卻並未成功。這首
弦樂四重奏作品可謂拉威爾創作生
涯的里程碑式作品，其中既見出他
受到德布⻄的影響，也清晰地表現
出自己的特質。有人將這首作品與
德布⻄創作於1893年的弦樂四重
奏相比，二者都運用了聯篇曲式，
也 有 以 近 似 於 撥 弦 方 法 寫 成 的 詼
諧曲。1904年首演之後，這首作
品收到了毁譽的評價。然而，德布
⻄對他表示了支持：「看在音樂之
神的名義上，也看在我的名義上， 
請不要改動這首弦樂四重奏中的任
何音符。」

拉威爾對於探索樂器色彩以及主題
變形的熱情再明顯不過。這首四重
奏的各個樂章之間互動密切，且每
個聲部都以同一主題、不同和聲的
變奏曲開篇。奏鳴曲式的第一樂章
大致而言是抒情的，其中包含些許
古典式的克制，這體現出拉威爾對
莫扎特的尊重。
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F 小 調 慢 板 樂 章 被 肅 穆 的 氣 氛 籠
罩，惟貝多芬不願緩和情緒，直至
第一小提琴奏起華采樂段，將我們
帶到終曲。此樂章使用俄國主題向
伯爵致敬，惟貝多芬加快了原作節
奏，削弱原有的感染力，臨近完結
時才以減慢的速度再度亮相。

作品59第一首四重奏在首演時引起
了一眾音樂家和公眾的懷疑。樂曲
篇幅差不多是貝多芬早期四重奏作
品的兩倍，而且比他九首交響曲裡
其中五首還要長，音樂家們為此反
應不佳。貝多芬的一些最信任的朋
友甚至認為他在跟他們開玩笑，因
為此曲對演奏者的技術和表現力要
求極高，如此室內樂作品可謂前無
古人。當時貝多芬曾向一位小提琴
家徵詢他對小提琴部指法的意見，
惟 他 卻 質 疑 此 曲 的 藝 術 正 確 性 。 
貝多芬予以堅定回應：「這不是寫
給你的，而是留給後世的。」

中譯：張苡璉

played by cello but which Beethoven varies 
and develops with considerable imagination. 
There follows a funereal slow movement in F 
minor in which Beethoven refuses to lighten 
the mood until the very end, where a cadenza-
like passage on the first violin takes us into the 
finale. This movement is based on a Russian 
theme – homage to the Count himself – but 
Beethoven speeds up the original, depriving it 
of its pathos, though it does reappear near the 
end at a slower tempo.

The debut of Beethoven’s new Op. 59 No.1 
quartet elicited reactions of disbelief and 
incredulity from musicians and public alike. The 
quartet’s size alone, easily twice as long as any 
of Beethoven’s earlier quartets and longer than 
five of his nine symphonies, caused musicians 
to react very negatively. Some of Beethoven’s 
most trusted friends believed he might even 
be playing a joke on them, as the technical and 
expressive demands put to the players had 
never been seen in a chamber work before. 
One violinist, whose advice Beethoven had 
sought for fingering suggestions for the violin 
parts, challenged Beethoven as to the artistic 
validity of the Op. 59 No.1 quartet. Beethoven’s 
response to him was firm: “Oh, it is not for you, 
but for a later age.”

貝多芬 (1770-1827)
F大調第七弦樂四重奏，	
作品59，第一首，	
 「拉蘇莫夫斯基」（1806）

快板
活潑且經常諧謔的小快板
非常沉鬱的慢板
俄國主題 — 快板

貝多芬是個擅長給觀眾製造驚喜的
大師；作品五十九的三首四重奏就
是其中的傑作。四重奏的名字來自
拉祖蘇夫斯基伯爵，他是俄國派駐
維也納的大使，也是一位偉大的藝
術贊助人。

貝 多 芬 自 完 成 作 品 十 八 之 四 重 奏
後，於六年間取得了長足的進步，
從這首F大調樂曲一開始便可見一
斑，展開的規模遠比他前期的四重
奏作品更為遼闊。

第一樂章開首由大提琴奏出長篇主
題，如斯雄偉壯麗，與同年的小提
琴 協 奏 曲 不 無 關 係 。 華 麗 樂 章 過
後，活力充沛的諧謔曲接踵而至，
貝多芬再次打破傳統，採用奏鳴曲
式 結 構 而 不 是 對 比 強 烈 的 中 段 。 
開 端 動 機 由 大 提 琴 響 起 ， 本 為 簡
單 的 附 點 樂 思 ， 貝 多 芬 卻 由 此 以
無窮的想像力演變及發展。隨後的 

Ludwig van BEETHOVEN (1770-1827)
String Quartet No.7 in F major, Op. 59, No.1, 
Razumovsky (1806) 

Allegro
Allegretto vivace e sempre scherzando
Adagio molto e mesto
Thème russe - Allegro

Beethoven was a master when it came to 
surprising his audiences; one brilliant instance 
of this can be found in his three quartets, Op. 59, 
which get their name from Count Razumovsky, 
the Russian ambassador in Vienna and a great 
patron of the arts.

In the six years since his Op. 18 quartets, 
Beethoven had made great strides and that is 
evident from the very beginning of this piece. 
For a start, it unfolds on a vast scale compared 
to his previous quartets.

Its first movement, set in motion by a long cello 
theme, has a kind of grandeur not unrelated to 
the Violin Concerto from the same year. After 
such a majestic movement, Beethoven then 
flings at us a scherzo of huge energy which 
again breaks the traditional rules in not having 
a contrasting inner ‘Trio’ section but instead 
following a sonata-form pattern. The opening 
motif is a simple dotted idea on one note 
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飛躍演奏香港簡介
About Premiere Performances of Hong Kong

飛躍演奏香港需要你們的支持！
We Need Your Support!

飛躍演奏香港致力推動香港室內樂
的發展，透過邀請國際著名音樂家
和演奏新星來港，為不同年齡及階
層的聽眾帶來精彩的獨奏會、室內
樂演出及外展活動，提供多元的方
式及機會欣賞古典音樂。

費詩樂女士於2007年成立飛躍演
奏香港並註冊為慈善機構。我們的
節目豐富多元，包括不同樂器的組
合、獨特的演出風格及音樂類型，
並由廣受歡迎的國際演奏家和耀眼
的新晉音樂家擔綱演出。飛躍演奏
香港希望為這個充滿活力的城市，
帶來更多不能錯過的文化活動，同
時鞏固香港作為國際藝術文化大都
會的地位。

飛躍演奏香港每年主辦超過100個
活動，當中包括：

•	 比 爾 斯 飛 躍 演 奏 音 樂 節 ( 五 至 
六場音樂會)及超過10+個教育
及外展活動；

•	 演奏系列(四至六場音樂會)；

•	 親子系列(二至四場音樂會)；

•	 校園室內樂教育計劃(超過60+
場校園音樂會)

透過不同系列的音樂會及活動，我
們希望接觸更多的聽眾。音樂無分
國界，我們相信每一位聽眾，不論
是學生或專業人士，都會被世界級
的音樂演出感動。

Premiere Performances brings internationally 
celebrated musicians and the world’s brightest 
rising stars to Hong Kong for solo recitals, 
chamber music and community outreach, 
building a vibrant local arts scene and 
inspiring audience members of all ages with 
performances that are accessible to all.

Founded in 2007 as a registered charity by 
Andrea D. Fessler, Premiere Performances 
aims to contribute to a vibrant local classical 
music scene and establish Hong Kong as a 
leader in the international cultural landscape. 
From international favourites to the world’s 
brightest rising stars, our programmes feature 
a dynamic array of instruments, performance 
styles and genres.

Premiere Performances presents over  
100 events each year including: 

•	 Beare’s Premiere Music Festival  
(5-6 concerts and over 10+ Education  
& Outreach events),

•	 Recital Series (4-6 concerts),

•	 Family Series (2-4 concerts),

•	 Chamber Music In Schools (60+ in-school 
performances)

From special needs students to the elite of 
Hong Kong, we have programmes aimed at 
all demographics. We believe that everybody, 
regardless of social class, ethnicity or language, 
will be moved by the power of a world class 
live music performance.

飛躍演奏香港是註冊慈善團體及非牟利
機構，為香港樂迷呈獻國際級獨奏及室
內樂演奏會。本機構僅有約一成半的開
支由音樂會門票收入支付，餘額有賴捐
款者及贊助商慷慨解囊，讓我們繼續將
最好的演出帶給香港觀眾。

透過「藝術發展配對資助計劃」，香港
政府會為捐款作出1.5倍的配對資助，
您的一分一毫將加倍支持我們的發展。

捐款港幣100元或以上均可獲發申報免
稅收據。

 「飛躍演奏香港之友」的禮遇 
Benefits of the Friends Circle

港幣HKD 
100+

港幣HKD 
1,000+

港幣HKD 
5,000+

港幣HKD 
10,000+

港幣HKD 
18,000+

港幣HKD 
25,000+

港幣HKD 
50,000+

獲確認信及申報免稅收據
Letter of Recognition and Charitable  
Tax Receipt

P P P P P P P

優先訂購門票
Advance Booking Period P P P P P P P
成為「飛躍演奏香港之友」
Membership to Friends Circle P P P P P P
鳴謝於飛躍演奏香港所有音樂會的	
場刊及網站上
Name in House Programmes and  
on Website

P P P P P P

專貴訂票服務
Concierge Ticketing Service P P P P P
彈性更改門票
Flexible Rescheduling P P P P P
獲邀請欣賞一次私人沙龍音樂會
Invitation to One Private Salon Concert P P P P
獲邀請欣賞兩次私人沙龍音樂會
Invitation to Two Private Salon Concerts P P
獲邀請欣賞飛躍演奏香港全年的私人	
沙龍音樂會
Invitation to All of Premiere 
Performances’ Salons for One Year

P

立即捐款成為飛躍演奏香港之友
Donate Now to Become a Friend of Premiere Performances

感謝您的慷慨支持！ Thank You So Much for Your Generous Support!

Premiere Performances is a registered charity 
and a non-profit organisation. Only about 15% of 
Premiere Performances’ costs are covered by ticket 
sales. The generous contributions of our patrons 
and sponsors help us make up the shortfall so that 
we can continue to bring the best in the world to 
Hong Kong for you, its audiences.

As we are a recipient of the Art Development 
Matching Grants Scheme, every dollar you 
donate to Premiere Performances will be 
matched 150% by the Hong Kong Government, 
more than doubling your contribution.

As a registered charity, any donation of HK$100 or 
more to Premiere Performances is tax-deductible 
with receipt.
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網上捐款
Online Donation

前往pphk.org/support-us/
donations或掃描以下二維碼 
以信用卡捐款

Visit pphk.org/support-us/
donations or scan this QR code 
to donate with your credit card

劃線支票
Crossed Cheque

郵寄至飛躍演奏香港： 
香港銅鑼灣禮頓道77號禮頓 
中心15樓1522室。抬頭請寫
 「飛躍演奏香港有限公司」或 
“Premiere Performances of 
Hong Kong Ltd.”

Send a cheque made out to 
“Premiere Performances of 
Hong Kong Ltd.” to Premiere 
Performances, Room 1522, 
15/F, Leighton Centre, 77 
Leighton Rd, Causeway Bay

銀行轉賬
Bank Transfer

至花旗銀行戶口 
250-390-48085510， 
並電郵入數紙到info@pphk.org

Deposit to Citi account number 
250-390-48085510 and email 
the receipt to info@pphk.org

飛躍演奏香港有限公司
Premiere Performances of Hong Kong Limited

Board of 
Governors
Andrea Fessler
Winnie Kwan
Shu Yin Lee
Ester Li
Radhika Mahidhara
Janana Suleymanli

Pro Bono
Legal Counsel
Paul Hastings LLP

Staff
Andrea Fessler	 Executive Director and Founder
Loretta Cheung	 Box Office Manager
Brian Chui	 Programme & Outreach Manager
Ingrid Kwok	 Senior Arts Administration Officer
Sharen Lau	 Marketing Manager
Mike Lin	 Arts Administration Officer

捐款方法
How to Donate

飛躍演奏香港之友
Friends of Premiere Performances

飛躍演奏香港謹此向以下人士的慷慨捐助深致謝忱。
Thank you to all of our generous donors whose support allows Premiere Performances
to provide the world class range of programming and outreach that we present.
Contributions over $50,000
Anonymous (8)
Andrew Alexander
Gisèle & Kurt Baker
Eugene Birman
Bloomberg L. P.
Susan Ho & Andrew Brandler
Capital International, Inc.
Ester & Eugene Chung
Elaine Wong & Fritz Demopoulos
Philip Eisenbeiss
Andrea Fessler & Davide Erro
Whitney Ferrare
Leonie Foong & Wen Tan
Grace Freshwater
Goldman Sachs Matching Gift Program
Silvia Pezzini & Flilppo Gori
Rosemary & Alain Groshens
Wendy & Danny Hegglin
Jean Ho
Jenny Hogdson
Abby & Fred Hu
Interlude.hk
Winnie Kwan & Mark Shuper
Shu Yin Lee
Irene Lee
Peggy Yeoh & Seng Huang Lee
Kim & Adam Leitzes
Charmaine Li
Camilla & John Lindfors
Y.S. Liu Foundation Ltd.
Macquarie Group Foundation
Sharene & Ian Mak
The Ronald & Rita McAulay Foundation
Audry Ai & Tom Morrow
Elia Mourtzanou
Mei Tay and Fred Schulte-Hillen
Vivek Sharma
Philip Sohmen
Fiona Steffensen
SystematicEdge
Anne & John Witt
Adrian Wu
YangTse Foundation
Jessica Bruser & Heath Zarin

$25,000 - $49,000
Anonymous (1)
Sofia Zanchini & Gaetano Bassolino
Mira Christanto
Ming Chen & Jelmar de Jong
Spencer Goh
Radhika & Oshan Gunawardana
Susan & Mark Hayden
Rimmo Jolly
Nelson K. F. Leong
Niklaus Leung
Tracy Li
Stephen Luk
Evan Miracle
Moon Yik Company Limited
Amna & Ali Naqvi
Clara Yip & Jian Shen
Sau Ching Charity Foundation Limited
Christopher Sim / Kevin Wilkey
Bobbi Hernandez & Morgan Sze
Tung Family Foundation
Jeanie Woo
Jason Zhang

$18,000 - $24,900
Anonymous (1)
Ines & Nicolas Aguzin
Alessandro Asperti
Anne Farlow & Oliver Bolitho
Aaron Chandrasakaran
Jina Lee & Jae Won Chang
Esther & John Chi
GaveKal Endowment Limited
Great Eagle Holdings Limited
Christina Matula-Häkli & Jukka Häkli
Leah Harrison
David Ho
Katherine & Willard McLane
Sophie & Alfons Mensdorff
Once and Future Man Ltd.
Doreen Le Pichon
Sau Ching Charity Foundation Limited
Elena & Andrea Vella

Josephine Wai
Julie Welch
Mr. K K Yeung, JP
Mi-Ran & Chi-Won Yoon

$10,000 - $17,900
Anonymous (7)
Dania & Hani Abuali
Anchor International
Vishal Bhammer
Joanne Ooi & John Bleach
Iain Bruce
Maggie & Max Chen
Cheng Kar Wai
Pamela Cheng
Vincent Chui
Dr. Chung See Yuen
Rebecca & Anthony Correa
The Delgado Family
Sachin Divecha
Kurt Ersoy
Alison & Ben Falloon
Marissa Fung Shaw
Sabrina & Spencer Fung
Natalie da Gama-Rose
David Halperin
Daphne Ho
Kevin Ho
Jane Kim
Jancu Koenig
Tzo Tze Ang & Eashwar Krishnan
Michelle Leung Sulger
David Li Kwok-Po Charitable  

Foundation Ltd.
Chun Hui Lin
CE Mar
Angharad & Simon Martyn
Taeko & Gerard Millet
Frederick Mocatta
Jane Ng
Yana & Stephen Peel
Frank, Ellen & May Proctor
Lily & Andrew Riddick
Andrea & Eckart Roth
Ron & Tanya S.
Melanie Tang & Nick Simunovic
Michael Snelling
Greg Wong
Miki & Andrea Sorani
Nelson Tang
Haewon Hwang & Nick Taylor
Mia Sakata & Emerson Yip
Hugh Zimmern

$5,000 - $9,900
Anonymous (4)
Anisha Abraham
AWORKS.DESIGN
Molly Bersani
Janice Chan & Louis Choy
Doug Chow
Credit Suisse Foundation
Deborah Edwards
The Euro Suisse Foundation
Lindy & Joe Fok
Carolyn Fong & James Rodriguez  

de Castro
Michelle Garnaut
Adrian Harley
Esther Heer
Deborah & Paul Hennig
Hotung Mills Education Foundation
Doreen Jaeger-Soong
Inna Kanounikova
Charlotte Lai Wing Sze
Lee Family
J Lee
David Legg
David Li
Helen & Arne Lindman
Michelle & Mark Lunt
Christine Van & Martin Matsui
Tytus Michalski
Janana Pasha
Satyan Patel
Selina Kuok & Paolo Picazo
Jennifer Zhu Scott & Adrian Scott
Jessamy Woolley & Ralph Sellar
Jeffrey Shiu

Audrey & Eric Slighton
Miki & Andrea Sorani
Ivan Strunin
Rajan Sujanani
Amy Tam
Su-Mei & Marcus Thompson
Tim Weinert-Aplin
Amy Wood
Tony Xu
Kirsten & Adam Zaki
Rita Tsang Leong
Margaret Van
Claire Hsu & Benjamin Vuchot

$1,000 - $4,900
Anonymous (11)
Meenakshi Ambardar
Kylie Anania
Judy Ang-Ikeda
Alicia Audibert
John Batten
Cheryl Blanco
Yvonne Poon & John H Boey
Elizabeth Clark & Richard Boseley
Roberto Bruzzone
Elizabeth Chan
Karen Chan
Kilian Chan
David Chao
Jee Eun & Samuel Chao
Charities Aid Foundation America
Chiahui Chen
CS Chen
Elaine Cheng
Lisa & Mark Chiba
Lucy Choi
Regina Chui
Lewis Chung
Simon Clarke
Susan Clear
Mark L. Clifford
Mark Cohen
TG Cooper
William Crowe
Andrew D’Azevedo
Ti & Gerald Dennig
Devialet Ltd
Faina & Joshua Derman
David Patrick Eich
Stephen Eno
Mimi Brown & Alp Ercil
Wu Han & David Finckel
Charles Firth
Bernard Fleming
Force for Good - JP Morgan
Angus Forsyth
Alise Franck
Emma Louise Fung – ELFWORKS
Nelly & Kenneth HC Fung
Deborah Kan & Joseph Gallagher
Paul Geitner
Emily Gillett
Ember & Evan Goldstein
Ellen Gorra
Lori Granito - Go Gourmet
Anne LeBourgeois & Robert Grieves
Claude Haberer
Corey Hall-Cooper
Catherine Han
Rumiko Hasegawa
Lina and Rami Hayek
John Heath
Sandra Mak & Alex Hee
Mette Hjort
Elaine Ho
Youmna & Bruno Hostelet
Michael Hubmann
Hui Yui
Betty Hung
Mimi & Peabody Hutton
Martine & Michel Jospé
Sonny Hsu
Kosmo Kalliarekos
Kong Wing Fai
Kong Yuk Yi, Anna
Jean Sung & Peter Krismer
Vinit Kumar
Ting Ting Lam
Amy & Mattias Lamotte

Edward Lau
Adam Lazar
Chui-Inn Lee
May Lee
Tak Lee
Gesing Leung
Joan Leung
William Littlewood
Yang Liu
Judy Lo
George Long
John Louie
Michelle & Craig Lovett
Lum Wai Chun Raphael
Donald Lung
Jonathan Mandel
Stephen Matthews
Kwok-Ling Mau
Jane Mcbride
John Medeiros
Micramusic Limited
Siu Ming & Friends
Louisa Mitchell
Philippe M. Moisan
Jonathan Mok
Forrest Morr
Grandma & Cherry Ng
Noam Noked
One Pilates Studio
Jennie Orchard
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Thomas Pan
Rampreet
Lorenzo Restagno
Isabelle Richardson
Georgina & Thibaut de Rocquigny
Rubicon Communications Ltd.
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Heinz Rust
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Andrew Sheard
Gorden Shiu
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Jinus & Lionel St. Exupery
Peter Stein
Henry Steiner
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Edward Szakal
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