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SUN HUNG KAI & CO. FOUNDATION

MESSAGE FOR ALICE SARA OTT
PIANO RECITAL 2023

Welcome back and congratulations to Alice Sara Ott, one of the
world’s prominent classical pianists, on her piano recital in Hong
Kong. As the Concert Sponsor, we are honoured to be part of
this world-class music event and truly delighted to witness her

incredible talent and delicate performance in our city.

The Sun Hung Kai & Co. Foundation (the “Foundation”) is the
philanthropic arm for Sun Hung Kai & Co. and its partners

to promote and support caring, inclusive and sustainable
communities. Through leveraging on the resources and
network of the Group, the Foundation takes an active interest
in sponsoring initiatives that help improve the lives of the
underprivileged, nurture future leaders through education and

sports, as well as protect our environment.

We firmly believe that cultural and sports events play a vital
role in cultivating a harmonious and caring community, while
also offering opportunities for nurturing talented individuals.
This commitment aligns with our unwavering dedication to

building a better society and fostering a sustainable future.

SUN HUNG KAI & CO. FOUNDATION



MBERARSTI
SUN HUNG KAI & CO. LIMITED

SUN HUNG KAI & CO. LIMITED
(SEHK: 86) is a leader in alternative
investing headquartered in Hong
Kong. Since its establishment in 1969,
the Group has owned and operated
market-leading platforms in Financial
Services. The Group invests across
public markets, alternatives and real
estate and has an established track
record of generating long-term risk
adjusted returns for its shareholders.
In recent years, it has extended its
strategy to incubate, accelerate and
support emerging asset managers

in the Asian region. It is also the
major shareholder of the leading
Consumer Finance firm, United Asia

Finance Limited.

www.shkco.com
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Production Manager for
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Ahmet Dogu Ipek

(125 cm x 360 cm, Indian ink
and jags on cotton paper, 2017)
Courtesy of Vehbi Koc
Foundation Contemporary

Art Collection, Istanbul
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Please fill out our survey after the concert!

IN THE BEGINNING WAS
Francesco TRISTANO In The Beginning Was

CHOPIN 24 Preludes, Op. 28,n0. 1 -4
INFANT REBELLION

Gyorgy LIGETI Musica Ricercata: |. Sostenuto
CHOPIN 24 Preludes, Op. 28,n0.5-9
WHEN THE GRASS WAS GREENER

Nino ROTA Valse

CHOPIN 24 Preludes, Op. 28, no. 10 - 15

NO ROADMAP TO ADULTHOOD
Chilly GONZALES Prelude in C-sharp Major

CHOPIN 24 Preludes, Op. 28, no. 16 - 18
IDENTITY

Toru TAKEMITSU Litany: |. Adagio

CHOPIN 24 Preludes, Op. 28, no. 19 - 20
A PATH TO WHERE

Arvo PART Fiir Alina

CHOPIN 24 Preludes, Op. 28, no. 21 - 24

LULLABY TO ETERNITY
Alice Sara OTT Lullaby To Eternity

(on fragments of Mozart’s ‘Lacrimosa’)

HOUSE RULES Inordertomake this performance a pleasantexperience for the artists and other members
of the audience, please refrain from recording, filming, taking photographs, and also from smoking, eating
or drinking in the auditorium. Please ensure that your mobile phones and any other sound and light emitting

devices are switched off before the performance. Thank you for your kind co-operation.

Programme may be subject to change. The content of this programme does not reflect the views of

the Government of the Hong Kong Special Administrative Region.
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Message from our Exective Director

Dear friends and music lovers,

| am delighted to welcome you to tonight’s recital
featuring superstar pianist Alice Sara Ott.

Alice’s last appearance in Hong Kong was exactly four
years ago, in November 2019, when we presented her

“Nightfall” recital programme. Audience members told
us that they were “moved to tears” and that “it was
one of the most memorable concerts” they'd ever seen. We are so excited to bring
Alice back as part of her “Echoes Of Life” tour.

Our last concert of 2023 is a groundbreaking collaboration with the West Kowloon
Cultural District, as we present our first jazz concert, Adam Hall and the Velvet
Players, at the intimate Xiqu Centre Tea House Theatre. The concert is Tuesday
28 November, with two shows at 7pm and 9pm.

Our 2024 programming will kick off in January with the Beare’s Premiere Music
Festival taking place from 14-19 January. We have a wonderful programme and
artist lineup with five ticketed concerts. Please see www.pphk.org for more details.

I would like to thank tonight’s Concert Sponsor, Sun Hung Kai & Co. Foundation
for their support to bring Alice Sara Ott to Hong Kong. | am also very grateful
to the Culture, Sports and Tourism Bureau for supporting us through the Art
Development Matching Grants Scheme, under which every dollar we are able
to raise through donations and sponsorships is matched 150% by the Hong
Kong Government.

Enjoy the music!
Andrea D Fessler

Executive Director and Founder
Premiere Performances of Hong Kong
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“Golden sound"” the Washington Post
A Heavenly Evening of Celestial Strings
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Prokofiev ZFERIFEERR
Symphony No 1 in D Major, Op 25, “Classical”

Vieuxtemps #EE
Violin Concerto No 5 in A minor, Op 37

Richard Dubugnon & - #1752
Caprice for Orchestra No 4, “Es muss sein!”

Mozart 345

Akiko Stwanai. .
Festival Strings Lucerne ..
Daniel Dodds
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One of classical music’'s most creative minds,
Alice Sara Ott has worked with conductors at
the highest-level including Gustavo Dudamel,
Pablo Heras-Casado, Santtu-Matias Rouvali,
Edward Gardner, Sir Antonio
Pappano, Gianandrea Noseda, Andrés Orozco
Estrada, Francois Leleux, Yuri Temirkanov,
Vladimir Ashkenazy, Sakari Oramo, Osmo
Vanska, Myung-Whun Chung and Robin Ticciati.
She continues to perform with ensembles
such as Berliner Philharmoniker, Los Angeles
Philharmonic, London Symphony Orchestra,
Philharmonia Orchestra, Gothenburg Symphony,
Camerata Salzburg, Midnchner Philharmoniker,
Bergen Philharmonic  Orchestra, Chicago
Symphony Orchestra, Washington’s National
Symphony Orchestra, and Wiener Symphoniker.

Paavo Jarvi,

Alice released her tenth aloum Echoes Of Life,
on Deutsche Grammophon, for whom she is
an exclusive recording artist. Echoes Of Life is
Alice Sara Ott’s personal musical reflection on
life, built around Chopin’s Preludes (Op. 28) and
interspersed with seven works by the likes of
Gyorgy Ligeti, Nino Rota, Chilly Gonzales, Toru
Takemitsu, Arvo Part, Francesco Tristano and Ott
herself. Her collaboration with architect Hakan
Demirel results in an album-length digital video
taking
the audience on their own virtual journey and

installation accompanying the recital,

creating a wholly original concert experience.

BEREY-YR -RB W
Alice Sara Ott, piano
© Pascal Albandopulos
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The project had its world premiere in London’s
Southbank in November 2021, followed by
dates at Paris’ La Seine Musicale, Munich
Prinzregententheater, Lucerne KKL, Budapest
MUPA, Antwerp de Singel, Klavierfest Ruhr,
Istanbul Music Festival, Festival Internacional de
Mdusica d e Espinho plus a major tour in Japan
in spring 2022. Echoes Of Life follows on from
seminal albums such as Nightfall, Wonderland
and The Chopin Project, taking her total number
of album streams to over 150 million.

Her future engagements include, Ravel G Major
with Orchestre de Paris and St. Louis Symphony,
Beethoven 3 with London Symphony Orchestra,
Ravel Left Hand Concerto with Philharmonie
Zuidnederland, Gothenburg Symphony
Orchestra and Munich Philharmonic, as well as
her Echoes Of Life tour continues in Barcelona
(Palau de la Musica), Rotterdam (De Doelen),
Prague (Rudolfinum) and more.

Also, a talented illustrator and designer, Alice
Sara Ott created a signature line of bags for
JOST, one of Germany’s premium fashion brands.
She has also been global brand ambassador for
Technics, collaborated with French luxury jewelry
house, Chaumet, part of the LVMH group and
with German luxury jewelry brand Wempe.




Hakan Demirel
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Architect/Digital Art Installation

Throughout his career Hakan Demirel (b. 1983,
Malatya) has been awarded in national and
international competitions and in 2011, was
recognized by The European Centre for
Architecture Art Design and Urban Studies,
together with The Chicago Athenaeum: Museum
of Architecture and Design, among the most
successful “Europe 40 Under 40” architects.
In 2014, he was awarded in two categories
the “Best Young Architect”
well as

in Turkey as
“The Golden Emerging Architects”,
given to five architects around the world by
Architecture+Design & CERA Awards. Hakan
Demirel lived in New York between 2007 and
2008, upon his return he and Arif Suyabatmaz
formed a partnership and established
Suyabatmaz Demirel Architects, later coded as
“19:4 Architects”, based in Istanbul and Zurich.
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Rachmaninov’s

Third Piano Concerto
and Tchaikovsky's
“Pathétique” Symphony
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Piano Recital
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Echoes Of Life is a musical and visual journey that
not only reflects on the thoughts and personal
moments that continue to influence my life, but
also portrays how | see my role as a classical
musician today and how | want to expand my
artistic horizon.

The dimensions and possibilities in which
we can express ourselves artistically and
connect with other art forms are things | have
always been fascinated by. With this project |
realise a long-held dream of mine to combine
the worlds of music and architecture. The
collaboration with architect Hakan Demirel
gives Echoes Of Life a physical dimension, a
visual narrative. Although Hakan and | had
much admiration for each other’'s work, we
had no idea during our first encounter how the
bringing together of our two art forms would
actually materialise. Through many hour-long
conversations and the intense exchange of
thoughts and ideas, a joint vision and dream
started to take shape.




WE-BEBZTHRUEMBRAE
EE—REEMIER > A EAEKXFIZ
M (ERTEE) NMERTR BR—
IBERZ IR

BRNIENEEHBEBREERSR
BRENHHSTRER LR TE
MERLDAREEZE-BRERY
BB ENERINRBHIE > 2F
RIHMPANTRESER  BFKt
BRI ERMAREHNHRERT
BERHARFROTHAT RN E[RZEN
LA PR > B IR D R B S B A 1R
E%o

BRIZRARABRAZHRRE &
BRMEBRANKRESNZ— &
ERKERATBTEHRENTZE
WHAEEHNSEN AMBTRET
KEHEESHOEBRMFERA
AEVBESME » BARF R M FERBE
BIMELFRE -

Hit > SHEHHFLKNE WSK
BENSEAM? SBRKXFTEZNH
BRZERRETEXHBE > BIfE
R EABRE > RAGRBE LR
B M EEESEBEOKEREXE
iyl 7]

EROR BEXMASEFEELSR
BFEIR > PR BRERB T RES
DERABNRKERE SSEMER

The music in this programme is accompanied by
a digital video installation which Hakan designed
to show an architectural reflection of the story. It
lives and breathes with the changing organism of
sound and takes us on a virtual journey through
the microcosm of Echoes Of Life.

| grew up with a music education in which the
highest priority was given to the studying of
the vast heritage of classical music and the
upholding of traditional performance practices.
And while being grateful in many ways for
the strict discipline my teachers gave me and
despite treasuring the same values for many
years, | notice that there was little space or
encouragement to explore classical music in the
context of our time.

To me music is one of the most intimate, honest
and powerful forms of expression that can be
shared between human beings. And while | will
always appreciate and have passion for the legacy
and richness of classical music, | have witnessed
how the expectation for a certain education and
decorum creates artificial exclusivity and exclusion
and separates us according to age and class.

So, what is my role and responsibility as a classical
musician today? A major part of the repertoire
| play was written many decades and centuries ago,
and although | do not change the original score,
| interpret it, and have the unique opportunity to
contextualise this music in the here and now.

11
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When | reflect upon the composers whose music
we value so highly, they have always challenged,
redefined and pushed the boundaries of music itself
and everything that surrounds it. Why shouldn’t
we do the same thing? Why not carry their music
and their spirit forward instead of insisting upon, or
reproducing, bygone traditions and limitations?

We can reflect on the past — we even carry it
with us — but we cannot recreate it, because our
ability to see, think and experience is also tied
to the present. Due to the speed with which we
communicate and consume, we now live in an age
in which we find ourselves redefining our social
values, perceptions and demands all of the time.
As aconsequence, we are exposed to the constant
danger of fragmentation and isolation. Music
strengthens our solidarity and encourages social
consciousness and inclusivity, and it can only
exist in community. We must not limit ourselves
in how we choose to identify and connect with it.

While until the 19 century, a prelude represented
a prologue or introduction preceding the main
work, Frédéric Chopin established with his
Preludes (Op. 28) a collection of 24 individual
character pieces. They are very different from
each other and yet together they form a complex
oeuvre. To me they reflect life, which feels built
on a series of Preludes: a collection of moments,
all connected in some way. One step leads to
the next — at times we walk faster, sometimes
slower, other times in a circle and there are times
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we face a dead end and have to turn around. The
end of one chapter is always the beginning of
another. And as life sometimes is, we come across
unforeseen obstacles, we stumble and we may
find ourselves on a new, unknown path.

For this album, | selected seven contemporary
compositions, and in combination with the Preludes
they embody personal experiences and thoughts that
have guided and shaped my life thus far. When | first
experimented with this idea, | didn’t anticipate what
this would come to mean to me emotionally and reveal
to me musically. | recall the moment when | heard
the entire compilation for the first time and realised
that the contemporary works confirm how Chopin’s
Preludes are modern, provocative and timeless.

We change over time and with the constant
challenges we face with our society and environment.
Our ways of thinking and our memories change,
too. These shifts in perception accompany us from
the past to the present and from the present to the
future — new shapes and meanings continue to
resonate within us—as if they were echoes of our lives.

| would also like to express my gratitude to my dear
friend, composer and pianist Francesco Tristano
for his composition In The Beginning Was which
he wrote for this project, to artist Ahmet Dogu
ipek for contributing his work Stars (Night), and to
fashion designer Sonia Trinkl for creating my outfit.

Alice Sara Ott

13
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IN THE BEGINNING WAS

Francesco TRISTANO
In The Beginning Was

As a young child, before starting to play the
piano, | was obsessed with jigsaw puzzles and
how with every little piece that was assembled
the bigger picture became visible. When | finally
started to play the piano, the first composer |
fell in love with was Johann Sebastian Bach. For
me, the structures of his music echoed how a
puzzle was put together — beginning with one
line, one melody, that is then joined by others to
build different shapes, patterns, and tonalities.

In thinking about how | wanted to begin this
album, | wrote to Francesco Tristano who I've
been making music with for a long time and
who is not just a close friend, but like family
to me. | told him | was looking for something
that would echo this early time in my life, while
also connecting a line to the first prelude by
Chopin, which was inspired by Bach's Prelude
in C Major.

Francesco wrote this piece entitled In The
Beginning Was and for me this new composition
representsthe spirit of our time. It's a soundtrack
that holds the past, represents the present, and
carries us to the future.
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INFANT REBELLION

Gyorgy LIGETI
Musica Ricercata: |. Sostenuto

Pushing my own boundaries and challenging
my parent’s patience was a crucial period in
my childhood.

The first piece from Gyorgy Ligeti's Musica
Ricercata contains one single pitch, articulated
at different octaves and time intervals. It
reminds me of that particular time when | had
just discovered the word “No"— one single
syllable that gave me a feeling of independence
and power. A limited word — with limitless
expressions.

My infant rebellion ended when | learned how

to replace “No” with “Yes”. And in Ligeti‘s piece,
it's only the very last note that sets a new tone.

15
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MUS ICAL FAIRY TALES: Programme
TH E WO LF CHANG Fantasies for Children Musical Sto

Evelyn Chang (piano), Margaret Cheung
HuBuCo The Three Little Pigs Answer Be
Ruda Lee (violin), Kiann Chow (violin),
(viola), Eric Yip (cello), Margaret Cheung

PROKOFIEV Peter and the Wolf
Viva! Pipers, Margaret Cheung (actor)

Suitable for children ages 5+

BEARIUALEPMRR

FESTIVAL OPENING:
SPOTLIGHT ON
THE MIRO QUARTET
AR DR AR
MOZART String

15 JAN MONDAY 7:30pm Miré Quartet, Mas

%ﬁ;gg(going;;% Hall Concert Hall BRAHMS String Quartet No. 1in C minor, Op. 51, No. 1
SR Miré Quartet

THE GE ogramme
MOZAR :
ﬁﬂj‘%iﬁ Sonata for two pianos in D Major, KV 448

Orion Weiss, Shai Wosner
String Quartet No. 19 in C Major, Dissonance, K. 465

17 JAN WEDNESDAY 7:30p . ) . . . )
Hong Kong City Hall Concert Hall Divertimento in E-flat Major for String Trio, KV 563

Eh A G TR Ning Feng (violin), Masumi Per Rostad (viola),
Gary Hoffman (cello)

A ROMANTIC
INTERLUDE
B W%

18 JAN THURSDAY 7:30pm
Hong Kong City Hall Concert Hall
N Sy 5
BEARESRE Hoffman (cello)

FESTIVAL CLOSING GALA: Programme
A NIGHT WITH SCHUMANN Ljederkreis, Op. 39

Robin Tritschler (tenor), Shai Wo

ROBIN TRITSCHLER BEETHOVEN Grosse Fuge, arr. fi

R » Orion Weiss, Shai Wosner
H %W%Q%Zﬁ VAUGHAN-WILLIAMS On We
19 JAN FRIDA :30pm Robin Tritschier (tenor), Miré Q

Hong Kong City Hall Concert Hall SCHUMANN Piano Quintet in
EBA G Y Tk Ning Feng (violin), So-Ock Ki
(viola), Gary Hoffman (cello), O
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WHEN THE GRASS WAS
GREENER

Nino ROTA
Valse

The grass was greener
The light was brighter

The taste was sweeter
The nights of wonder...

“High Hopes” by Pink Floyd is a song | loved
in my teenage years — a time when | still saw
the world through the rose-tinted spectacles of
naivety and fearlessness and just romanticised
everything. This is also when | fell in love with
movies by Federico Fellini and Luchino Visconti
and listened for hours to the music of the
composer Nino Rota.

My recent discovery of Rota’s waltz made me
nostalgic for this time in my life. And when |
first heard it, | actually mistook it for a piece by
Chopin. The way the melodies, ornaments and
scales of Rota’s waltz blend in with the Chopin
Preludes...

[t's almost like it was always supposed to
be there.
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NO ROADMAP TO ADULTHOOD

Chilly GONZALES
Prelude in C-sharp Major

In my early 20s | started to be on the road most
of the time, discovering countries and places
| had never been to before. My way of seeing
things changed gradually and while every step
was filled with curiosity, | started to experience
greater falls and obstacles. | learned to accept
that failure and the fear that comes with it are
inevitable companions.

This is also the time when | developed a longing
for the place and people | grew up with, even
though | knew that they were a part of my life
from which | was graduating.

When reflecting on that time, the Prelude in
C-sharp Major by Chilly Gonzales came to
my mind. It not only echoes the music at the
beginning of this album, but it also provides an
end to a chapter.

Something with the same origin is now taking
on a different shape.
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IDENTITY

Toru TAKEMITSU
Litany: |. Adagio

Composer Toru Takemitsu once stated
“Choosing to be in music clarified my
identity” — | relate to the statement. Because
music is the only environment where | get to
define who | am.

| know how to identify and define myself
outside of music, too. But this is more complex
and it took me almost three decades to claim
that for myself.

My identity doesn't lie with a nationality.

It doesn’t lie with my father’s homeland,
Germany, in which | was born and in which |
still live.

[t doesn’t lie with my mother’s homeland, Japan,
in which | never lived.

It doesn’t lie with these two languages which |
speak natively.

And that's not because | do not know how to
relate to their mentality and culture.

It's because | continue to get categorised and
“othered” based on how | look.

“Where are you from?”
“Where are you originally from?”

What may seem like a harmless question, asked
with good intentions, is a question | have been
asked all of my life — sometimes multiple times
a day — and it has made me doubt and feel
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conflicted about what my identity is. It made me
question where and how | belong. Every time |
am asked, | get reminded that | apparently don’t
look like | belong.

If | am asked where | am a local, | have an
answer.

If | am asked what | do, | have an answer.

If | am asked what food | like, | have an answer.

| define myself with how | think, with how | act
and with how | connect with people.

That’s what makes me who | am.
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A PATH TO WHERE

Arvo PART
Fir Alina

Fir Alina by Arvo Part | identify with one of the
most vulnerable and fragile moments of my life.

From the first time | heard a piano at age three,
| had this desire to play.

| wanted to be a musician. And over the years,
| certainly experienced doubts and insecurities,
but | never even considered that there would be
a moment where my path — which is guided by
a life in music — could be questioned.

Three years ago | started to experience physical
symptoms that alarmed me, because they had
an effect on my fine motor skills and | feared
they would interfere with my ability to play. It
took several months of examinations, tests, and
a stay in the hospital to finally determine that |
had multiple sclerosis.

On the very day | was diagnosed, | gave a recital
in my hometown Munich with the programme of
my previous album Nightfall. In the middle of the
concert, while playing the Nocturne in C minor
(Op. 48) by Chopin, | started to feel numbness
and cramping which ultimately led to a loss of
control in my left arm. | had to stop playing for
the first time in my life. The standstill of space
and time | experienced in that moment on stage
and its association with the tonality of C minor are
things that will continue to stay with me.
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It's been two years since this moment. | have
found wonderful doctors, a fitting treatment
and | am currently symptom-free. Right now,
multiple sclerosis is not curable, but | can
say with pride that | don’t feel limited by this
condition in any way.

Figuring out how to rebuild trust and confidence
in myself was an intense journey. The path of
how to understand my new condition and how to
listen and read the signals of my body is ongoing.

There is a mindfulness with which we walk step
by step into a new, unknown space...

With which we go deep inside ourselves to
listen, and be conscious...

The awareness your mind and body sometimes
demand...

All that | find captured so completely in this
vulnerable and delicate work by Arvo Part.
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LULLABY TO ETERNITY

Alice Sara OTT
Lullaby To Eternity

(on fragments of ‘Lacrimosa’ by Mozart)

Chopin’s last Prélude begins and ends
definitively in wrath and agony. | wanted to find
an epilogue that responded to it. That was more
open and indefinite.

Mozart's ‘Lacrimosa’ is part of his Requiem,
which he composed at the end of his life, but
could not complete. In this music mortality turns
into immortality and the finite into the eternal.

My arrangement echoes fragments of it in the
distance. It is filled with open spaces.

Spaces that leave room for questions
unanswered.

Programme notes by
Alice Sara Ott
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Tea House Theatre
Xiqu Centre
West Kowloon Cultural District
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Premiere Performances brings internationally
celebrated musicians and the world’s brightest
rising stars to Hong Kong for solo recitals,
chamber music and community outreach,
building a vibrant local arts scene and inspiring
audience members of allages with performances
that are accessible to all.

Founded in 2007 as a registered charity by
Andrea D. Fessler, Premiere Performances
aims to contribute to a vibrant local classical
music scene and establish Hong Kong as a
leader in the international cultural landscape.
From international favourites to the world’s
brightest rising stars, our programmes feature
a dynamic array of instruments, performance
styles and genres.

Premiere Performances presents over
100 events each year including:

e Beare's Premiere Music Festival
(5-6 concerts and over 10+ Education
& Outreach events),

e Recital Series (4-6 concerts),
e Family Series (4+ concerts),

e Chamber Music In Schools (60+ in-school
performances)

From special needs students to the elite of
Hong Kong, we have programmes aimed at
all demographics. We believe that everybody,
regardless of social class, ethnicity or language,
will be moved by the power of a world class live
music performance.
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The Chamber Music in Schools Programme (CMIS),
Premiere Performances’ flagship Education &
Outreach programme, is committed to cultivating
a love of music — both for listening and playing.
Launched in 2012, in partnership with world’s
leading presenter Musica Viva Australia, we present
interactive concerts suitable for all types of schools
in Hong Kong, including kindergartens, primary and
secondary schools, as well as special educational
needs schools. We boast four in-house local
ensembles — Vival Pipers, Fiesta Brass, Romer String
Quartet, and Rhythmaker.

Ten years on, we are thrilled to have organised around
500 inspiring performances in over 250 schools
(reaching over 120,000 students), CMIS presents
unique programmes hosted interactively by the
musicians themselves, the concerts feature a wide
range of music from different periods and styles.

Follow us on Instagram or visit our website pphk.
org for more information. Contact us at outreach.
pphk@gmail.com to bring our ensembles to your
school!
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Donate Now to Become a Friend of Premiere Performances

IRIBERTEZR) HEB
Benefits of the Friends Circle
RS E R R R

Letter of Recognition and Charitable
Tax Receipt

BIRFIEMR
Advance Booking Period

Mz TREBEEEBZR

Membership to Friends Circle
SRR REBEERLEN
ST Rk £

Name in House Programmes and
on Website

HEIRRE

Concierge Ticketing Service

SEMEIR
Flexible Rescheduling

BEHBEME—RFAADRESLY
Invitation to One Private Salon Concert

BEBMERMRFAADEERE
Invitation to Two Private Salon Concerts
BBFERERBERSEE2ENLA
DREELE

Invitation to All of Premiere
Performances’ Salons for One Year
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Premiere Performances is a registered charity
and a non-profit organisation. Only about 15%
of Premiere Performances’ costs are covered
by ticket sales. The generous contributions of
our patrons and sponsors help us make up the
shortfall so that we can continue to bring the best
in the world to Hong Kong for you, its audiences.

As we are a recipient of the Art Development
Matching Grants Scheme, every dollar you
donate to Premiere Performances will be
matched 150% by the Hong Kong Government,
more than doubling your contribution.

As a registered charity, any donation of
HKS100 or more to Premiere Performances is
tax-deductible with receipt.

BMEHKD | BYEHKD | B¥EHKD | B¥EHKD | BUEHKD | B¥EHKD
1,000+ | 5,000+ | 10,000+ | 18,000+ | 25,000+ | 50,000+

v v v v v v
v v v v v v
v v v v v v
v v v v v v
v v v v v
v v v v v
v v v v
v v
v

REBHZ IR SZ 5! Thank You So Much for Your Generous Support!
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Online Donation
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Visit pphk.org/support-us/
donations or scan this QR code
to donate with your credit card

BIGRE IRITHEIR
Crossed Cheque Bank Transfer
BEERBERES ! EIEHEIRTAA

SAREESEE77RESE
LGB 1522% o HhEEE S
IRBERSEERAE] I
“Premiere Performances of
Hong Kong Ltd.”

250-390-48085510 >
A B8 B A B4R & info@pphk.org

Deposit to Citi account number
250-390-48085510 and email
the receipt to info@pphk.org
Send a cheque made out to

“Premiere Performances of

Hong Kong Ltd.” to Premiere

Performances, Room 1522,

15/F, Leighton Centre, 77

Leighton Rd, Causeway Bay

REERBERMRLE

Premiere Performances of Hong Kong Limited

Staff

Andrea Fessler
Loretta Cheung
Brian Chui
Sharen Lau
Ashley Tse
Hoffmann Lai
Isaac Leung

Board of
Governors
Andrea Fessler
Winnie Kwan
Shu Yin Lee
Ester Li

PREMIERE

PERFORMANCES
REREERE

Executive Director and Founder
Box Office Manager

Programme and Outreach Manager
Marketing Manager

Senior Arts Administration Officer
Arts Administration Officer

Arts Administration Officer

Pro Bono
Legal Counsel
Paul Hastings LLP

Radhika Mahidhara
Janana Suleymanli
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Friends of Premiere Performances

of Hong Kong

REBEREAE IR T A LaREEEBIRBGHL
Thank you to all of our generous donors whose support allows Premiere Performances
to provide the world class range of programming and outreach that we present.

Contributions over $50,000
Anonymous (8)

Andrew Alexander

Gisele & Kurt Baker

Eugene Birman

Bloomberg L. P.

Susan Ho & Andrew Brandler
Capital International, Inc.

Ester & Eugene Chung

Elaine Wong & Fritz Demopoulos
Philip Eisenbeiss

Andrea Fessler & Davide Erro
Whitney Ferrare

Leonie Foong & Wen Tan
Grace Freshwater

Goldman Sachs Matching Gift Program
Silvia Pezzini & Flilppo Gori
Rosemary & Alain Groshens
Wendy & Danny Hegglin

Jean Ho

Jenny Hogdson

Abby & Fred Hu

Interlude.hk

Winnie Kwan & Mark Shuper
ShuYin Lee

Irene Lee

Peggy Yeoh & Seng Huang Lee
Kim & Adam Leitzes
Charmaine Li

Camilla & John Lindfors

Y.S. Liu Foundation Ltd.
Macquarie Group Foundation
Sharene & lan Mak

The Ronald & Rita McAulay Foundation
Audry Ai & Tom Morrow

Elia Mourtzanou

Mei Tay and Fred Schulte-Hillen
Vivek Sharma

Philip Sohmen

Fiona Steffensen
SystematicEdge

Anne & John Witt

Adrian Wu

YangTse Foundation

Jessica Bruser & Heath Zarin

$25,000 - $49,000

Anonymous (1)

Sofia Zanchini & Gaetano Bassolino
Mira Christanto

Ming Chen & Jelmar de Jong
Spencer Goh

Radhika & Oshan Gunawardana
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Susan & Mark Hayden

Rimmo Jolly

Nelson K. F. Leong

Niklaus Leung

Tracy Li

Stephen Luk

Evan Miracle

Moon Yik Company Limited
Amna & Ali Naqvi

Clara Yip & Jian Shen

Sau Ching Charity Foundation Limited
Christopher Sim / Kevin Wilkey
Suhanya & Michael Snelling
Bobbi Hernandez & Morgan Sze
Tung Family Foundation

Jeanie Woo

Jason Zhang

$18,000 - $24,900
Anonymous (1)

Ines & Nicolas Aguzin
Alessandro Asperti

Anne Farlow & Oliver Bolitho
Aaron Chandrasakaran

Jina Lee & Jae Won Chang
Esther & John Chi

GaveKal Endowment Limited
Great Eagle Holdings Limited
Christina Matula-Hakli & Jukka Hakli
Leah Harrison

David Ho

Katherine & Willard McLane
Sophie & Alfons Mensdorff
Once and Future Man Ltd.
Doreen Le Pichon

Elena & Andrea Vella
Josephine Wai

Julie Welch

Mr. KK Yeung, JP

Mi-Ran & Chi-Won Yoon

$10,000 - $17,900
Anonymous (7)
Dania & Hani Abuali
Anchor International
Vishal Bhammer
Joanne Ooi & John Bleach
lain Bruce

Maggie & Max Chen
Cheng Kar Wai
Pamela Cheng
Vincent Chui

Dr. Chung See Yuen

Rebecca & Anthony Correa
The Delgado Family

Sachin Divecha

Kurt Ersoy

Alison & Ben Falloon

Marissa Fung Shaw

Sabrina & Spencer Fung
Natalie da Gama-Rose

David Halperin

Daphne Ho

Kevin Ho

Jane Kim

Jancu Koenig

Tzo Tze Ang & Eashwar Krishnan
Michelle Leung Sulger

David Li Kwok-Po Charitable Foundation Ltd.
Chun Hui Lin

CE Mar

Angharad & Simon Martyn
Taeko & Gerard Millet
Frederick Mocatta

Jane Ng

Yana & Stephen Peel

Frank, Ellen & May Proctor
Lily & Andrew Riddick

Andrea & Eckart Roth

Ron & Tanya S.

Melanie Tang & Nick Simunovic
Michael Snelling

Miki & Andrea Sorani

Nelson Tang

Haewon Hwang & Nick Taylor
Linda Wang

Greg Wong

Mia Sakata & Emerson Yip
Hugh Zimmern

$5,000 - $9,900

Anisha Abraham
AWORKS.DESIGN

Molly Bersani

Janice Chan & Louis Choy

Doug Chow

Credit Suisse Foundation

Deborah Edwards

The Euro Suisse Foundation

Lindy & Joe Fok

Carolyn Fong & James Rodriguez de Castro
Michelle Garnaut

Adrian Harley

Esther Heer

Deborah & Paul Hennig

Hotung Mills Education Foundation



Doreen Jaeger-Soong

Inna Kanounikova

Charlotte Lai Wing Sze

Lee Family

JLee

David Legg

David Li

Prof Yvonne Liao

Helen & Arne Lindman
Michelle & Mark Lunt
Christine Van & Martin Matsui
Tytus Michalski

Evan Miracle

Janana Pasha

Satyan Patel

Selina Kuok & Paolo Picazo
Jennifer Zhu Scott & Adrian Scott
Jessamy Woolley & Ralph Sellar
Jeffrey Shiu

Audrey & Eric Slighton

Ivan Strunin

Rajan Sujanani

Amy Tam

Joanne Tam

Su-Mei & Marcus Thompson
Rita Tsang Leong

Margaret Van

Claire Hsu & Benjamin Vuchot
Tim Weinert-Aplin

Charlotte Wong

Amy Wood

Tony Xu

Kirsten & Adam Zaki

$1,000 - $4,900
Anonymous (12)
Meenakshi Ambardar
Kylie Anania

Judy Ang-lkeda

Alicia Audibert

John Batten

Cheryl Blanco

Yvonne Poon & John H Boey
Elizabeth Clark & Richard Boseley
Roberto Bruzzone
Elizabeth Chan

Karen Chan

Kilian Chan

David Chao

Jee Eun & Samuel Chao
Charities Aid Foundation America
Chiahui Chen

CS Chen

Elaine Cheng

Lisa & Mark Chiba

Lucy Choi

Regina Chui

Lewis Chung

Simon Clarke

Susan Clear

Mark L. Clifford

Mark Cohen

TG Cooper

William Andrew Crowe
Andrew D'Azevedo

Ti & Gerald Dennig
Devialet Ltd

Faina & Joshua Derman

David Patrick Eich
Stephen Eno

Mimi Brown & Alp Ercil
Wu Han & David Finckel
Charles Firth

Bernard Fleming

Fong Wai Lyn Carolyn
Force for Good - JP Morgan
Angus Forsyth

Alise Franck

Emma Louise Fung - ELFWORKS
Nelly & Kenneth HC Fung
Deborah Kan & Joseph Gallagher
Paul Geitner

Emily Gillett

Ember & Evan Goldstein
Ellen Gorra

Lori Granito - Go Gourmet
Anne LeBourgeois & Robert Grieves
Claude Haberer

Corey Hall-Cooper
Catherine Han

Rumiko Hasegawa

Lina and Rami Hayek
Sandra Mak & Alex Hee
John Heath

Mette Hjort

Elaine Ho

Youmna & Bruno Hostelet
Michael Hubmann

Hui Yui

Betty Hung

Mimi & Peabody Hutton
Martine & Michel Jospé
Sonny Hsu

Kosmo Kalliarekos

Kong Wing Fai

Kong Yuk Yi, Anna

Jean Sung & Peter Krismer
Vinit Kumar

Ting Ting Lam

Amy & Mattias Lamotte
Edward Lau

Adam Lazar

Chui-Inn Lee

May Lee

Tak Lee

Gesing Leung

Joan Leung

Jeremy Lightfoot

William Littlewood

Yang Liu

Judy Lo

George Long

John Louie

Michelle & Craig Lovett
Lum Wai Chun Raphael
Donald Lung

Jonathan Mandel
Stephen Matthews
Kwok-Ling Mau

Jane Mcbride

John Medeiros
Micramusic Limited

Siu Ming & Friends

Louisa Mitchell

Philippe M. Moisan
Jonathan Mok

Forrest Morr

Grandma & Cherry Ng
Noam Noked

One Pilates Studio
Jennie Orchard

Amy & Lincoln Pan
Thomas Pan

Rampreet

Lorenzo Restagno
Isabelle Richardson
Georgina & Thibaut de Rocquigny
Fabio Rossi

Rubicon Communications Ltd.
Barbara Ann Rust

Heinz Rust

Philippa Salewicz

Megan Schmalzried
Andy Schroth

Andrew Sheard

Gorden Shiu

Nicole & Jonathan Silver
Leah & Jason Singer
Jinus & Lionel St. Exupery
Peter Stein

Henry Steiner

Corina Stonebanks

Dede Huang & Alex Stuart
Dan Strumpf

Zack Susel

Edward Szakal

Yee Kai Gary Tang

Cissy Lam & Robert Tang
Time Out Hong Kong
Harriet & C.C. Tung

U.S. Phlogiston Corp.
Caroline & Douglas Van
Lidia Wagstyl

Kim & Thomas Walther
Cynthia Wang

Olivia Wang

Arthur M Wang

Kohei Anthony Watanabe
Andrew Webster

Allison Haworth West & Michael West
William Westbrook
Jennifer Wilson

Cheryl & Jack Wong
Elizabeth Wong

May Wong

Sook Leng Wong

Wong Nai Hei

Priscilla Wong

Wong Tang Fung

James Woo

Benjamin Wu

Hui Yi Wu

Margaret Yang

Sook Young Yeu

Pauline Yeung

Johnny Yip

Peter Yu

Sylvia Yu

Drs Dorothea and Christian Zeppezauer
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