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Audience Survey *

Please scan the QR code and tell us what
you think. Thank you for your support!

Mahan Esfahani (harpsichord)

Bach
The Art of Fugue

Simple fugues:

Contrapunctus |
Contrapunctus Il
Contrapunctus Il
Contrapunctus IV

Canon per Augmentationem in Contrario Motu
Canon alla Ottava

Stretto fugues:

Contrapunctus V
Contrapunctus VI a 4 in Stylo Francese
Contrapunctus VIl a 4 per Augmentationem et Diminutionem

Canon alla Decima in Contrapunto alla Terza

Double and Triple fugues:

Contrapunctus VIl a 3
Contrapunctus IX a 4 alla Duodecima
Contrapunctus X alla Decima
Contrapunctus Xl a 4

Mirror fugues:

Contrapunctus Xl inversus (a) Forma recta, (b) Forma inversa
Contrapunctus Xl inversus (a) Forma recta, (b) Forma inversa

Canon alla Duodecima in Contrapunto alla Quinta
Fuga a 3 Soggetti (incomplete)
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Tonight's concert is recorded by RTHK Radio 4 (FM Stereo 97.6-98.9 MHz and radio4.rthk.hk) and will be broadcast on 21t October
2022 (Fri) at 8 pm with a repeat on 26" October 2022 (Wed) at 2 pm.
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HOUSE RULES

In order to make this performance a pleasant experience for the artists and
other members of the audience, please refrain from recording, filming, taking
photographs, and also from smoking, eating or drinking in the auditorium. Please
ensure that your mobile phones and any other sound and light emitting devices
are switched off before the performance. Thank you for your kind co-operation.
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Programme may be subject to change. The content of this programme
does not reflect the views of the Government of the Hong Kong Special
Administrative Region.
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MESSAGE FROM OUR EXECUTIVE DIRECTOR

Dear friends and music lovers,

Welcome to the opening concert of the 2022/23 Recital
Series! We are delighted to be bringing to Hong Kong an
exciting array of solo artists this fall. Sadly, as the pandemic
is not 100% behind us, all the artists who were supposed
to be coming cancelled their China tours. But it is much
easier to find new artists who are willing to quarantine for
a week or less!

We are thrilled to welcome back one of the greatest performers of classical music
in the world today, Mahan Esfahani. For those of you who attended his electrifying
performance in the complete Brandenburg Concertos in January 2020, you will know
that you are in for a special treat this evening. We are very happy to be collaborating
with a new partner, the Hong Kong University of Science and Technology Shaw
Auditorium Unit, who will also be presenting Mahan in a lecture on Tuesday, September
27" and a different recital programme on Wednesday, September 28" as part of their
Cosmopolis Festival.

We have a busy fall ahead of us with two more fantastic recitals: a rising star guitarist
from Brazil, Plinio Fernandes on Sunday October 30" and gold-medal winning
Canadian pianist Tony Sigi Yun on Thursday November 24", We also have a family
concert on Sunday afternoon November 6™ with percussion ensemble Rhythmaker,
the newest group to join our Chamber Music in Schools programme.

All of these concerts would be impossible without the financial support of the Hong
Kong government’s Art Development Matching Grants Scheme, whereby every
donation we receive is matched 150% by the Culture, Sports and Tourism Bureau.

We are very grateful to all our patrons for their generous support. If you enjoyed
tonight's performance and want to support our work bringing international artists
and rising stars to Hong Kong, please do consider becoming a Friend of Premiere
Performances — you can find more details on page 18-19 in this programme or on
our website.

Enjoy the music!
Andrea D Fessler

Executive Director and Founder
Premiere Performances of Hong Kong
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MAHAN ESFAHANI
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Since making his London debut in 2009, Mahan
Esfahani has established himself as the first
harpsichordist in a generation whose work
spans virtually all the areas of classical music-
making from critically-acclaimed performances
and recordings of the standard repertoire to
working with the leading composers of the day
to pioneering concerto appearances with major
symphony orchestras on four continents. He was
the first and only harpsichordist to be a BBC New
Generation Artist (2008-2010), a Borletti-Buitoni
prize winner (2009), receiver of the Wigmore
Medal (2022), a nominee for Gramophone’s
Artist of the Year (2014, 2015, 2017), and on
the shortlist as Instrumentalist of the Year for the
Royal Philharmonic Society Awards (2013, 2019).

As a concerto soloist, his partners at the podium
have included leading conductors such as Leif
Segerstam, Francois Xavier-Roth, llan Volkoy,
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Riccardo Minasi, Ludovic Morlot, Alexander
Liebreich, Martyn Brabbins, Thomas Dausgaard,
Antoni Wit, Thierry Fischer, Jiti Bélohlavek, and
Andris Poga with major symphony and chamber
orchestras and contemporary music ensembles. He
also varies his solo engagements with meaningful
chamber music partnerships alongside artists such
as Antje Weithaas (violin), Nicholas Daniel (oboe),
Michala Petri (recorder), Adam Walker (flute), and
Hille Perl (viola da gamba).

Esfahani’s work with new and modern music is
particularly acclaimed, with high-profile solo and
concertante commissions from George Lewis, Bent
Sgrensen, Poul Ruders, Anahita Abbasi, Laurence
Osborne, Gary Carpenter, Miroslav Srnka, Elena
Kats-Chernin, Daniel Kidane, Michael Berkeley,
and other contemporary voices in forming the
backbone of his repertoire. His commitment to
explore the contemporary voice for the harpsichord
is reflected in his 2020 Hyperion release ‘Musique?’
— a compilation of electronic and acoustic works
including the modern revival of Luc Ferrari's 1974
Programme commun for harpsichord and tape.

His richly-varied discography for Hyperion and
Deutsch Grammophon - including an ongoing
series of the complete works of Bach for the
former — has been acclaimed in the English- and
foreign-language press and has garnered one
Gramophone award, two BBC Music Magazine
Awards, a Diapason d'Or and ‘Choc de Classica’ in
France, and an ICMA as well as numerous Editor’s
Choices in a variety of publications including a



NAREE ~ JRE T 815 B SRR
BT RAE  TMERZ 0T
Wan (B|alER) M CGRAVRFER) 4R
BEAVHEN -

XN ERERBBCEEE=C
MEMEEETR » ETRZEED
E#Record Review ~ Building a
Library ~ Sunday Feature » 72 A
REBERNTIFAM - PRI
HETE R SAE o

SET LB B 19844 HA N FRAE
EHE o MEERRKR  SHEEM
BARBEETRLBHESD - BEMF
RIEIEE » PR TIEREREEE
& HREEN RIS TR EE 0 A
MERE & 2 REREF L o
fth B & HREKER ~ RN RE
24 - BRIERBMAE o

spot in the Telegraph’s compilation of essential
classical music and the New York Times List of Top
Recordings.

He can be frequently heard as a commentator on
BBC Radio 3 and Radio 4 and as a host for such
programs as Record Review, Building a Library,
and Sunday Feature, as well as in live programmes
with the popular mathematician and presenter
Marcus du Sautoy.

Born in Tehran in 1984, Esfahani grew up in
the United States and studied musicology and
history at Stanford University and worked as
a repetiteur and studied in Boston with Peter
Watchorn before completing his studies in
Prague with the celebrated Czech harpsichordist
Zuzana Razickova. Following several years spent
in Milan, Oxford, and London, he now makes his
home in Prague.



Announcing COSMOPOLIS FESTIVAL 2022

Join us at HKUST's newly-opened Shaw Auditorium and other venues around the
campus for the 2022 edition of the Cosmopolis Festival, highlighting Hong Kong
as a major cultural hub, regularly visited by the most renowned performers
from all over the world, with an equally broad range of local cultures and
talent. Cosmopolis aims to introduce audiences to music from a cross
section of cultural, linguistic, ethnic, and socioeconomic backgrounds.

This year’s highlights include various new works, spanning multiple

styles and including three world premieres; electroacoustic, multi-

media, and VR-enhanced music; an evening of new and tradition-

al Indonesian Gamelan; traditional Cantonese windpipe music;

violinist Gian Paolo Peloso (Italy) and pianist Rachel Cheung

(Hong Kong); and members of the Hong Kong Philhar-

monic Orchestra with conductor Peter Biloen

(Netherlands).

Events
Sep 25 - Nov 10

“MW - " . Registration:
Presented by: T w R o ok e acrs

COSMOPOLIS FESTIVAL
[Tt

In collaboration with: AEAS HOMANITES 1o
~ & SOCIAL SCIENCE
4? AN EHSER
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On J.S. Bach and the “Art of Fugue”

It would not be a great stretch of the surviving
documentary evidence to suggest that in the last
several years of his life, J.S. Bach was what we
would now call a broken man. Due to rather petty
politics out of his control and beyond his patience
for diplomacy, most of his hopes for what he had,
at the outset of his cantorate described as “a well-
regulated church music,” were left unrealised. In
his dealings with the unsympathetic officials of
the Thomasschule and the equally dour Leipzig
town council, Bach's sense of self-worth and
artistic demands were invariably perceived as
combative. Likewise, his appeals in that period
to the external authority of the electoral court in
Dresden were so extraordinarily ham-fisted that
they often alienated him from local authorities
and colleagues. Various domestic worries, most
notably the mysterious circumstances of the death
of his rebellious son Johann Gottfried Bernhard
in 1739, only compounded the weight of the
composer’s professional disappointments.

Not surprisingly, in his mid-50s, Bach began to
turn his attention away from his usual duties as
a musician-for-hire toward various independent
projects centred on his legacy as a musical thinker.
Having composed and compiled the necessary
cantata cycles for his directorship of the main
Leipzig churches, he seems to have composed
very little for the church in this period, and instead
took a renewed interest specifically in music
theory, copying out of a number of important
treatises on counterpoint and harmony, as well
as early sources of keyboard and vocal music by
Frescobaldi and Palestrina. Nor was he indifferent
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to modern trends in music; in the same period,
he not only acquired and performed works by
Pergolesi and Caldara but also responded quite
positively to the galant style of his sons, most
notably in the second book of the Well-Tempered
Clavier (1744).

While there is some evidence of Bach setting his
sights on jobs elsewhere even at this relatively late
stage in his career, the composer’s last three major
works were rather poor fits indeed to the rigid
expectations of 18" century arts patronage. The
Musical Offering (1747), dedicated to Frederick
the Great, straddles a line between flattery and
insult so barely concealed that surely it would have
landed its composer in hot water had its dedicatee
bothered to decode its basically confrontational
message. The Mass in B-Minor (1748-49), due to
its very nature as a setting of the entire text of the
mass — that is to say, portions of it not permissible
in the Lutheran liturgy — was never performed in
its entirety in Bach’s own lifetime (nor, perhaps,
was it meant to be). The final one of these works,
the Art of Fugue, is the most mysterious of them
all, particularly with regards to complexities arising
from it having been published posthumously. By
virtue of its rather portentous title and the clearly
graded nature of the progress of its movements,
this work is as close as Bach came to composing
a final will and testament. That the Art of Fugue
should have been based on the quintessential
genre of contrapuntal art is more than fitting
in light of Bach’s lifelong fixation with fugue
as the medium for his dialectical reflections on
the sublime nature of sound as a primarily
expressive medium.
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In the fourteen fugues (incidentally, whereby A=1,
B=2, etc., B+A+C+H = 14) and four canons that
make up the work, Bach was essentially throwing
a lifeline to a form that by the mid-18" century
had become, to most musicians, obsolete. In the
hands of even the geniuses of the High Baroque,
fugue was an essentially dramatic form whereby
a sense of gravitas and seriousness was given to
disparate melodic elements, ultimately culminating
in large masses of harmony; hence the colourful
tension between weightiness and ornament that
defines the great choral fugues of the Handelian
oratorio. To Bach, however, the various techniques
of fugue-writing, particularly esoteric ones such as
invertible counterpoint, were themselves the basis
of musical “meaning.” Thus, fugal expression
was understood by Bach as deriving from the
immanent meaning of the relations between
notes as opposed to extra-musical considerations
such as text, or a limited motivic vocabulary with
vague rhetorical connotations. This world view
was hardly going to get a composer with a fairly
obscure reputation in his own time more attention,
but that seems in any case to have mattered little
to him.

At least in the form transmitted by the
posthumous engraving of 1751 supervised by
C.PE. and J.C.F. Bach, the architecture of the Art
of Fugue is more or less straightforward. As with
many didactic tomes of the period, the movements
are, as previously mentioned, graded; thus, each
successive section is more complex in some way
than the previous.
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The first four fugues are “simple” fugues in that
they are based on a single theme which, in fugues
3 and 4, is inverted. The next three fugues are
in “stretto,” meaning that the theme is used in
counterpoint with itself and thus imitated in
close succession between the separate voices of
the fugal texture. In fugue 5, for instance, the
theme is used in both regular and inverted form,
which are then superimposed in the final bars.
In fugue 6 (in stilo Francese, a reference to the
dotted rhythms of a French overture), four forms
of the theme are used: regular, inverted, regular
“in diminution” (with note values halved), and
inverted in diminution. Fugue 7 is the culmination
of this set, using six (!) different forms of the
theme: regular, inverted, regular and inverted both
in diminution, then both forms “in augmentation”
(with note values doubled). Having manipulated
the original theme in various ways, in the next
two fugues, Bach turns his attention to combining
it with new themes in double fugue. Fugue 9 is
constructed with counterpoint at the 12, with
the original theme also appearing a fifth lower,
and the new theme in semiquavers also at times
sounding a fifth higher. The counterpoint of fugue
10, on the other hand, is at the 10™, with each
of the two themes being doubled in thirds and
sixths. The next two movements are triple fugues
(though, for reasons that are unclear, one of them
is the 8" fugue in C.PE. Bach’s numbering). In
each of these triple fugues, the original theme
is rhythmically modified and decorated with
passing tones, and the second theme is based
on the pair of descending semitones known as
the BACH motif (in German notation: B-flat —
A — C — B-natural), which plays a prominent role
later in the work. Fugues 12 and 13 are paired
with their exact mirror counterparts, which means
that every note is turned upside-down in all voices.
Finally, we have what C.P.E. Bach erroneously titled



FERERR  ER T AL S C LGS
BREERICEIEEARAMLELEE
M B EE N SEAE LB AR) - BME
it - AR = (AR
FRAMBIFAEISE - BINEE
REZE  BESTEmin — FE
LEHMEETHT - R 2R
% BEIEMC.PEEMN L&
w— /IR ¢ TR R 5T
B FHRE#MFESE , (BEEY
BERR » B 1750 ¥ &8 —
RENBRFMARE  ERTRL
AMmEEREE) o o BETR—
HAFRE1751E/MMR e BHFS
A EMRE  E8EEES
BRI E (ERRmsEd) -
DR EEREREEMEREFA
A RAIEEEKHR © IS L/Famz AT
HIREV7S1ERERE - BERR

REMNERK o

B (ERENEIG) @ERE
FHER/NCE I EFEOEE
MBIERRE TS Y & EH
RS FARZREERZE
ZEMN — FREEHERNE
Warget - U2 EH XN E I
BIR - 54 H(TTFHEE
BHE) ERASPEMNEEERM
ML CEREIERM) S %E
EEBEHHEEK BYERRE
FIR - B2 BHRES —K#HE
MAMMBBNTE  RMER
BHERCE AE - AE)E
BRHEEBRER - BE AR
RMBEZE1740FEREFFRE A
B (BEMEMN) WREER
HRFANHEDENNINE - =8
o EREBT KA EEE

the “Fuga a 3 soggetti,” an unfinished fugue
which trails off in both the autograph MS and the
1751 engraving (albeit at different points) before
the almost certain reintroduction of the original
theme, whose contrapuntal compatibility with
the three themes is surely no mere coincidence.
Much ink has been spilled as to whether there
is a missing fragment of the completed fugue
or, as C.PE. Bach stated at the last bar of the
truncated work, “while working on this fugue...
the composer died” (more likely, he was unable
to write after going completely blind to a botched
operation for glaucoma in early 1750). This and
a number of other inconsistencies between the
engraving and autograph have long dogged
scholars, including the presence of two fugues “a
2 clav[iers]” which almost surely, along with the
final chorale completely irrelevant to the greater
collection, were included in the 1751 printing as
a form of consolation to buyers disappointed by
having paid for an incomplete fugue.

Bach’s numerological tricks and feats of
compositional mathematics somewhat obscure
the main purpose of the Art of Fugue, which is to
unlock the infinite expressive possibilities of fugue
to the extent that the engineering underpinning
it is largely dissimulated. Bach achieves this in
a number of ways. First, particularly when seen
alongside the angular thematic material of the Well-
Tempered Clavier, the language of the Art of Fugue
is quite classical in flavour, achieving expressive
effect not through Bach’s usual methods of tonal
deconstruction but rather through graceful, natural
melodies based on rather consonant intervals
(thirds, fifths, sixths). Furthermore, in contrast to
virtually all of his music up to the 1740s, the Art of
Fugue does not venture into particularly wayward
harmonies; in fact, a good many of the fugues
and canons stay within a fairly narrow set of keys

13
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more or less hovering around the tonic, dominant,
subdominant, and diminished seventh of the
“home” key of D and a few of its neighbouring
tonalities. Nonetheless, one gets the sense of a
composer honing in on the elements of what
Adorno first defined as musical “late style”: when
an artist in full command of his medium abandons
communication with the established order in the
form of exile from outer life. Unlike Beethoven's
last quartets, however, Bach’s final statement as a
composer is hardly rebarbative. The composer asks
us to see and to delight in the innate beauty in his
machine, but ultimately, we (players and listeners
alike, that is) are the ones being drawn in — as
opposed to him coming out to meet us — at risk
of compromising his inner vision. Whatever the
arcane elements of such a work, the timelessness of
Johann Sebastian Bach’s music ultimately depends
on his seemingly inexhaustible ability to tap into the
ineffable molecules of what we call inner life.

(C) Mahan Esfahani
July 2022
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HKPhil HONG KONG PHILHARMONIC ORCHESTRA Pl SWIRE
EIXLER
[HYEAES ¢
PERFORMED WITH
SCREEN
PROJECTION
1518 IMRE ERRRGHRE
CONDUCTOR VIOLIN PHOTOGRAPHY & LIVE PROJECTION .
Festliches Praludium
Violin Concerto B

An Alplne Symphony (with images by Tobias Melle)* .

(& B k)
MEE R
(PRI R HT 3 ) (RLEEREH)

FRI & SAT 8PM MRAERETERAARSE .

F# (bt SLE Tickets at URBTIX www.urbtix.hk
Hong Kong Cultural Centre $520 $420 $320 $220
Concert Hall JF0@WANRARAE For discount schemes, please visit hkphilorg
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\ *i-F%-ﬁé? Family concert ’

RHY HMAkeR

Pel’CUSSIOn Quintet-

6 NOV 2022

Sunday £#iH 4pm

Theatre, 5/F
Sheung Wan Civic Centre

a ERRPOHERIPR

Programmelin/Gantonese $280 / $220 / $100
£ H LB EEE

\

&Bf Financial Support ¥ Partner PIZE K &3 Tickets and details

i

LT AL A DR T &
Art Development Matching Grants Scheme A=
HKSAR Government FHHEHTI(FERECTT ED Hysanﬁ 15
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ABOUT PREMIERE PERFORMANCES

OF HONG KONG

RERZRZBBRNEESEBE AL
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ZEBULZAMRZEHE - HFIN
MBEEEZT  BRAEANRZSFNAE
B BEEREELFRER
I A ER B E R R X NRR
HORTE ERREMEL - REBESR
ERREREETTRE IR -
TRELAEEBHNXES
R 2 B BB FERBERZEM LR
EHERYHAL -

RIEZBERZBEESFTINWEB100E

EE) B e

- ERETREREZTLEH (RAENS
BEE)RBBE20HERINE
e

- BERY(OE/NSTLE) S

s BFRI(CEMSRTLE) |

- REZERLEUEHE (BB5015K
EE%E)

BBRARRINTLERTE
BMAERBELSNERER - THRE
DER - BFBEEE—MGER
AR BENFEXAL @ SR
SR F BRH KB

Premiere Performances brings internationally
celebrated musicians and the world’s brightest
rising stars to Hong Kong for solo recitals,
chamber music and community outreach,
building a vibrant local arts scene and inspiring
audience members of all ages with performances
that are accessible to all.

Founded in 2007 as a registered charity by
Andrea D. Fessler, Premiere Performances aims
to contribute to a vibrant local classical music
scene and establish Hong Kong as a leader
in the international cultural landscape. From
international favourites to the world’s brightest
rising stars, our programmes feature a dynamic
array of instruments, performance styles
and genres.

Premiere Performances presents over 100
events each year including:

o Beare’s Premiere Music Festival (5-6 concerts
and over 20 Education & Outreach events),

e Recital Series (4-6 concerts),

¢ Family Series (2-4 concerts),

e Chamber Music In Schools (50+ in-school
performances)

From special needs students to the elite of
Hong Kong, we have programmes aimed at
all demographics. We believe that everybody,
regardless of social class, ethnicity or language,
will be moved by the power of a world class live
music performance.
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fR{FIRY 255 !

WE NEED YOUR SUPPORT!

REER=EEEAMEEERLIELF
HiE > REBLXREMBEERBEENE
NERRS - ARBERO—KF
XHFLESFITBAIN  BREREIS
ENMEEBEHRRE  FRABER
RIFRRE S REBER -

B8 "ENEREHEMEHE, - 5E
BRESEMEL1.SENEHE
T — 3 - MEIFRMNER -

BEEEE100T S B APE R AR
Weg o

VEAMAARBEREEZR

Premiere Performances is a registered charity and a
non-profit organisation. Only about 15% of Premiere
Performances’ costs are covered by ticket sales. The
generous contributions of our patrons and sponsors help
us make up the shortfall so that we can continue to bring
the best in the world to Hong Kong for you, its audiences.

As we are a recipient of the Art Development
Matching Grants Scheme, every dollar you donate to
Premiere Performances will be matched 150% by the
Hong Kong Government, more than doubling your
contribution.

As a registered charity, any donation of HK$100 or more to
Premiere Performances is tax-deductible with receipt.

Donate Now to Become a Friend of Premiere Performances

"REE=ETFEZR ., IEB AHEHKD
Benefits of the Friends Circle 100+
EHERERPHRERNE

Letter of Recognition and Charitable \/
Tax Receipt

BRITHRME \/

Advance Booking Period

% " REREEFEZR 1 Membership
to Friends Circle

BHRRERREEMAELEN
SR E

Name in House Programmes and
on Website

EEITERS

Concierge Ticketing Service

I EFIE
Flexible Rescheduling

ERBEMRE— AL ETLT
Invitation to One Private
Salon Concert

EREMREMALALESET
Invitation to Two Private
Salon Concerts

EHBEBREREEREEEFENA
DETYE

Invitation to All of Premiere
Performances’ Salons for One Year

BHEHKD | BHEHKD | BHEHKD | BH#HKD | BHEHKD | EH#EHKD
1,000+ 5,000+ | 10,000+ | 18,000+ | 25,000+ | 50,000+

v v v v v v

v v v v v v

R SRR RS2 3F | Thank You So Much for Your Generous Support!
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HOW TO DONATE

B L=
Online Donation
Hi{Epphk.org/support-us/

donationsZ{ iR LT 415
IVUEEER S iEEN

Visit pphk.org/support-us/
donations or scan this QR code
to donate with your credit card

REERFERRAA

Bz E
Crossed Cheque

HEERBEEES
BBEERRE7 7R ES O
15/81522% - 3RTEAR " RIE
EREBARAR ) 2" Premiere
Performances of Hong Kong Ltd.”

Send a cheque made out to
“Premiere Performances of

Hong Kong Ltd.” to Premiere
Performances, Room 1522, 15/F,
Leighton Centre, 77 Leighton Rd,
Causeway Bay

Premiere Performances of Hong Kong Limited

Staff

Andrea Fessler
Loretta Cheung
Brian Chui
Ingrid Kwok
Sharen Lau
Vanessa Leung
Jane Ng

Board of Pro Bono
Governors
Andrea Fessler
Winnie Kwan
Shu Yin Lee
Ester Li

Legal Counsel
Paul Hastings LLP

Executive Director and Founder

Box Office Manager

Programme & Outreach Manager

Arts Administration Officer

Marketing Manager

Assistant Arts Administration Manager
Senior Arts Administration Officer

$R1THHER
Bank Transfer

EIEHERITEO
250-390-48085510 - i EEES
A4 2 ]info@pphk.org

Deposit to Citi account
number 250-390-48085510
and email the receipt to
info@pphk.org

PREMIERE

PERFORMANCES
REEEFE
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RIEERTELR
FRIENDS OF PREMIERE PERFORMANCES

REZRZFBE UL R LT A LAIREIBBNREGH M -
Thank you to all of our generous donors whose support allows Premiere Performances
to provide the world class range of programming and outreach that we present.

Contributions over $50,000
Anonymous (9)

Audry Ai & Tom Morrow
Andrew Alexander

Kurt Baker

Eugene Birman

Jessica Bruser & Heath Zarin
Capital International, Inc.
Rohin Chada

Ester & Eugene Chung

Andrea Fessler & Davide Erro
Whitney Ferrare

Leonie Foong & Wen Tan
Grace Freshwater

Goldman Sachs Matching Gift Program
Wendy & Danny Hegglin

Jean Ho

Jenny Hodgson

Abby & Fred Hu

Shu Yin Lee

Juliette Liu

Kim & Adam Leitzes

Lipman Karas

Camilla & John Lindfors

Y.S. Liu Foundation Ltd.
Macquarie Group Foundation
Sharene and lan Mak

The Ronald & Rita McAulay Foundation
Elia Mourtzanou

Spencer Privett

Vivek Sharma

Philip Sohmen

Fiona Steffensen

Elaine Wong & Fritz Demopoulos
Adrian Wu

YangTse Foundation

Peggy Yeoh & Seng Huang Lee

$25,000 - $49,000

Anonymous (1)

Mira Christanto

Ming Chen & Jelmar de Jong
Spencer Goh

Bobbi Hernandez & Morgan Sze
Susan Ho & Andrew Brandler
Rimmo Jolly

Irene Lee

Nelson K. F. Leong

Niklaus Leung

Tracy Li

Stephen Luk

Evan Miracle

Moon Yik Company Limited
Amna & Ali Naqi

Sau Ching Charity Foundation Limited
Christopher Sim / Kevin Wilkey
Tung Family Foundation

John and Anne Witt

Jeanie Woo

Clara Yip & Jian Shen

Sofia Zanchini & Gaetano Bassolino
Jason Zhang

$18,000 - $24,900
Anonymous (1)

Nicolas Aguzin

Aaron Chandrasakaran

Esther & John Chi

Anne Farlow & Oliver Bolitho
GaveKal Endowment Limited
Great Eagle Holdings Limited
Radhika & Oshan Gunawardana
David Ho

Christina Matula-Hakli & Jukka Hakli
Winnie Kwan & Mark Shuper
Katherine & Willard McLane
Sophie Mensdorff

Once and Future Man Ltd.
Doreen & Alain Le Pichon

Elena & Andrea Vella

Josephine Wai
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Julie Welch
Mr. K K Yeung, JP
Mi-Ran & Chi-Won Yoon

$10,000 - $17,900

Anonymous (6)

Dania & Hani Abuali

Anchor International

Tz0 Tze Ang & Eashwar Krishnan

Vishal Bhammer

lain Bruce

Cheng Kar Wai

Pamela Cheng

Vincent Chui

Dr. Chung See Yuen

Rebecca & Anthony Correa

David Li Kwok-Po Charitable
Foundation Ltd.

Sachin Divecha

Marissa Fung Shaw

Sabrina & Spencer Fung

Natalie da Gama-Rose

Mark Hayden

Daphne Ho

Kevin Ho

Haewon Hwang & Nick Taylor

Jane Kim

Jancu Koenig

Tasha & Anish Lalvani

Jina Lee & Jae Chang

Michelle Leung Sulger

Chun Hui Lin

CE Mar

Simon & Angharad Martyn

Taeko & Gerard Millet

Jane Ng

Joanne Ooi & John Bleach

Yana & Stephen Peel

Frank, Ellen & May Proctor

Lily & Andrew Riddick

Andrea & Eckart Roth

Mia Sakata & Emerson Yip

Maggie & Nelson Tang

Melanie Tang & Nick Simunovic

Mei Tay and Fred Schulte-Hillen

Jian Shen

Hugh Zimmern

$5,000 - $9,900

Anonymous (3)

Anisha Abraham

AWORKS.DESIGN

Molly Bersani

Janice Chan and Louis Choy

Doug Chow

Lewis Chung

Credit Suisse Foundation

Joe & Lindy Fok

Carolyn Fong & James Rodriguez
de Castro

Adrian Harley

Esther Heer

Deborah & Paul Hennig

Claire Hsu & Benjamin Vuchot

Doreen Jaeger-Soong

Inna Kanounikova

Selina Kuok & Paolo Picazo

Charlotte Lai Wing Sze

Lee Family

David Li

Helen & Arne Lindman

Deborah & Michel Lowy

Michelle & Mark Lunt

Alison Lusher

Tytus Michalski

Frederick Mocatta

Nadine Ouellet & David Legg

Ron & Tanya S.

Jeffrey Shiu

Audrey & Eric Slighton

Miki & Andrea Sorani

Ivan Strunin

Rajan Sujanani

Amy Tam

Su-Mei & Marcus Thompson
Christine Van & Martin Matsui
Tim Weinert-Aplin

Amy Wood

Jessamy Woolley & Ralph Sellar
Tony Xu

Kirsten & Adam Zaki

Jennifer Zhu Scott & Adrian Scott

$1,000 - $4,900
Anonymous (11)
Meenakshi Ambardar
Kylie Anania

Judy Ang-lkeda

Alicia Audibert

John Batten

Cheryl Blanco

Mimi Brown and Alp Ercil
Roberto Bruzzone
Elizabeth Chan

Karen Chan

Kilian Chan

David Chao

Charities Aid Foundation America
Chiahui Chen

CS Chen

Elaine Cheng

Lisa & Mark Chiba

Lucy Choi

Regina Chui

Elizabeth Clark & Richard Boseley
Susan Clear

Mark L. Clifford

Mark Cohen

TG Cooper

William Crowe

Andrew D'Azevedo

Ti & Gerald Dennig
Devialet Ltd

Faina & Joshua Derman
David Patrick Eich

Stephen Eno

Charles Firth

Bernard Fleming

Force for Good - JP Morgan
Angus Forsyth

Alise Franck

Emma Louise Fung — ELFWORKS
NeHP/ & Kenneth HC Fung
Paul Geitner

Emily Gillett

Ember & Evan Goldstein
Ellen Gorra

Lori Granito - Go Gourmet
Claude Haberer

Corey Hall-Cooper

Wu Han & David Finckel
Rumiko Hasegawa

Allison Haworth West & Michael West
Lina and Rami Hayek

John Heath

Mette Hjort

Elaine Ho

Youmna & Bruno Hostelet
Dede Huang & Alec Stuart
Hui Yui

Betty Hung

Mimi & Peabody Hutton
Martine & Michel Jospé
Sonny Hsu

Deborah Kan & Joseph Gallagher
Kosmo Kalliarekos

Kong Wing Fai

Kong Yuk Yi, Anna

Vinit Kumar

Cissy Lam & Robert Tang
Ting Ting Lam

Amy & Mattias Lamotte
Edward Lau

Anne LeBourgeois & Robert Grieves
Chui-Inn Lee

May Lee

Tak Lee

Gesing Leung

Joan Leung

William Littlewood
Yang Liu

Judy Lo

George Long

John Louie

Craig & Michelle Lovett
Donald Lung

Sandra Mak & Alex Hee
Jonathan Mandel
Stephen Matthews
Kwok-Ling Mau

Jane Mcbride

John Medeiros
Micramusic Limited

Siu Ming & Friends
Louisa Mitchell

Phi\ipge M. Moisan
Jonathan Mok

Forrest Morr

Grandma & Cherry Ng
Noam Noked

Jennie Orchard

Amy & Lincoln Pan
Janana Pasha

Yvonne Poon & John H Boey
Rampreet

Lorenzo Restagno
Isabelle Richardson
Georgina & Thibaut de Rocquigny
Rubicon Communications Ltd.
Barbara Ann Rust

Heinz Rust

Philippa Salewicz
Megan Schmalzried

Andy Schroth

Helen Scott

Andrew Sheard

Nicole & Jonathan Silver
Leah & Jason Singer
Jinus & Lionel St. Exupery
Peter Stein

Henry Steiner

Dan Strumpf

Jean Sung & Peter Krismer
Zack Susel

Edward Szakal

Yee Kai Gary Tang

Time Out Hong Kong
Harriet & C.C. Tung
U.S. Phlogiston Corp.
Caroline & Douglas Van
Lidia Wagsty!

Kim & Thomas Walther
CYmhia Wang

Olivia Wang

Kohei Anthony Watanabe
Andrew Webster
William Westbrook
Jennifer Wilson

Cheryl & Jack Wong
Elizabeth Wong

May Wong

Sook Leng Wong

Wong Nai Hei

Wong Tang Fung

James Woo

Benjamin Wu

Hui Yi Wu

Margaret Yang

Sook Young Yeu
Pauline Yeung

Johnny Yip

Peter Yu

Sylvia Yu

Drs Dorothea and Christian Zeppezauer



Photo: Guanglin

GOLD MEDAL
PIANIST

Lild SIQI YUN

=RATHE . SREHRE RECITAL

Works by Bach, Liszt, Berio and Brahms

First Prize & Gold Medalist of

China International
Music Competition 2019
THU 7:30 pm

BERSESHE
Concert Hall N O\/
Hong Kong City Hall

$490 / $320 / $180 2022

Tickets & Enquiries PFIZ K &7
www.pphk.org
Hysan71# www.urbtix.hk
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