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Please fill out our survey
after the concert.

HAYDN

Piano Sonata in G Major, Hob XVI:40
Allegretto innocentemente

Presto

BEETHOVEN

Piano Sonata No. 21 in C Major,
Op. 53, Waldstein

Allegro con brio

Introduzione: Adagio molto - attacca
Rondo. Allegretto moderato -
Prestissimo

LISZT

Piano Sonata in B minor, S.178
Lento assai - Allegro energico -
Grandioso - Recitativo -

Andante sostenuto - Allegro energico -
Andante sostenuto - Lento assai
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Premiere Performances and Hong Kong Sinfonietta are delighted to continue their collaboration with pianist Alexander
Ullman. In addition to tonight's recital, Alexander Ullman will also be performing with the Hong Kong Sinfonietta on
November 20, in “Great Piano Concertos: Alexander Ullman Plays Rachmaninov No 3”.

1HtRA

ATZRERNELBREIZRATLS  NERSETHR

V) EMBBREEXHEMNER HERNRLAR

ESNEY  BEIEY - T2 RENRE - EELEFHRF 0  KRREBERITREBFHNER -

BEETIRER  ROBRRBNERE - SHRMEF -

HOUSE RULES

In order to make this performance a pleasant experience for the
artists and other members of the audience, please refrain from
recording, filming, taking photographs, and also from smoking,

Programme may be subject to change. The content
of this programme does not reflect the views of
the Government of the Hong Kong Special
Administrative Region.

eating or drinking in the auditorium. Please ensure that your mobile
phones and any other sound and light emitting devices are switched ~— F&& w148 R Aura MusicEH
off before the performance. Thank you for your kind co-operation. Pre-Concert Zoom Event organized by Aura Music.
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Classic FM “100 Best Artists of Our Time”

"Feisty virtuosity, impeccable technique and
sensitive musicianship" New York Times

"Xuefei Yang proved to be a most impressive
advocate for her instrument." The Strad Magazine

GUITAR RECITAL
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Dear friends and music lovers,

Every concert we present feels like we have pulled off a small
miracle. With no end to the quarantine in sight, we are still
grateful that we are able to find world class talents who are
willing to come to Hong Kong.

We are delighted to be collaborating again with our friends at
the Hong Kong Sinfonietta. Working together has definitely
been one benefit of the pandemic! And for an up-and-coming
artist like Alexander Ullman, it is a great opportunity to play
both a recital and a concerto.

For our last recital of 2021, we are thrilled to bring back Chinese star guitarist, Xuefei
Yang. She is playing a beautiful program of Chinese, Spanish and Latin American
repertoire on November 30" at City Hall.

We are proud to announce tonight the program and lineup for the annual Beare’s
Premiere Music Festival which will take place from 9-16 January, 2022. Although
the three week quarantine from the United States means that our esteemed Artistic
Director Cho-Liang Lin will not be able to join us, we have still been able to put
together an exciting festival, featuring incredibly beautiful music and an impressive
lineup of old and new friends!

Planning concerts at the last minute means that corporate sponsorship is almost
impossible. That is why we are so grateful to the Home Affairs Bureau for their
financial support through the Art Development Matching Grant Scheme, where every
dollar we are able to raise through donations is matched 150%. We would also like
to thank our loyal donor base for their unwavering support.

Enjoy the music!
Andrea D Fessler

Executive Director and Founder
Premiere Performances of Hong Kong
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“Remarkable achievement of Hong Kong Sinfonietta combining music and film — what

we learnt during the pandemic is how to treasure the intense communication of music

with live audience in the most casual atmosphere of a cinema. Indeed, a new and much

welcomed creative achievement - BRAVO Hong Kong Sinfonietta!!”

Christoph Poppen  James Cuddeford ~ Adrien La Marca  Aurélien Pascal
Violin Violin

Sergei Nakariakov
Trumpec/Flugelhorn

29.11.2021 (Mon) 7:40pm
12.12.2021 (Sun) 4:45pm

22.11.2021 (Mon) 7:50pm
7.12.2021 (Tue) 7:50pm

25.11.2021 (Thu) 8:00pm
15.12.2021 (Wed) 8:05pm

Hong Kong Sinfonietta presents

All-Star Tiny Galaxy

@Wontonmeen

@ hong kong sinfonietta hksinfonietta

Dmitry Sitkovetsky (violin)

BEELERNABEE FELRBAES
REoMERTE WA
BB NZXELE Hong Kong Sinfenietta

Back On StageTiL

DESTINY

A CONCERT FILM
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Tickets: Broadway Circuit
www.cinema.com.hk
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ALEXANDER ULLMAN, PIANO
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Praised for his subtle interpretations and refined
technical mastery, British pianist Alexander
Ullman has impressed audiences and critics
worldwide with his deep understanding of
the scores he interprets, his elegant touch and
crystalline phrasing.

Recent highlights include performances with
the NCPA Orchestra in Beijing and Orquestra
Simfonica de Barcelona, as well as his debuts at
Lucerne Piano Festival and Montreal Chamber
Music Festival.

The 21/22 season sees his evening recital debut
at Wigmore Hall and debuts with Munchner
Symphoniker and Hong Kong Sinfonietta, both
with Rachmaninov Piano Concerto No. 3. He
returns to the Sofia Philharmonic Orchestra and
Klavierfestival Ruhr, and performs a recital for
Hong Kong's Premiere Performances.
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In Spring 2019, Alexander’s first album on
Rubicon, featuring Tchaikovsky's Nutcracker
Suite, Prokofiev's Six Pieces from Cinderella, as
well as Stravinsky's Petrushka and Firebird suites,
received rave reviews. In Spring 2022 the label
will release a second album, featuring Piano
Concerto Nos. 1 and 2 by Franz Liszt with the
BBC Symphony Orchestra under Andrew Litton,
coupled with his Piano Sonata in B minor.

The winner of the 2017 International Franz
Liszt Piano Competition in Utrecht, Alexander
has appeared with the Philadelphia Orchestra,
Royal Philharmonic Orchestra, Netherlands Radio
Philharmonic and Korean Symphony Orchestra, as
well as the New Jersey, Fort Worth and Montreal
symphonies, working with conductors such as
Vladimir Ashkenazy, Giancarlo Guerrero, Valentin
Uryupin and Cristian Macelaru.

Chamber music highlights include performances
at the International Musicians Seminar at Prussia
Cove, Festspiele Mecklenburg-Vorpommern and
La Jolla Summerfest with performers such as the
Dover Quartet, violinists Barnabas Kelemen and
cellist Michael Petrov.

Alexander first came to international attention in
2011 after winning the Franz Liszt International
Piano Competition in Budapest. Born in London,
in 1991, he studied at the Purcell School, the
Curtis Institute and the Royal College of Music,
completing his Artist Diploma as the “Benjamin
Britten Piano Fellow” in 2017 (awarded by the
Philip Loubser Foundation).
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JOSEPH HAYDN (1732-1809)
Piano Sonata in G Major,
Hob XVI:40 (1784)

Allegretto innocentemente
Presto

Haydn’s 104 symphonies and his 83 string
quartets have become generally part of the
classical music repertory, but his 62 keyboard
sonatas remain much less familiar. These sonatas
span his creative career (he wrote the earliest
about 1750 at age 18, the last in 1794 when he
was 62), yet they are not widely performed, nor
is a great deal known about them. It is also not
clear for whom he was writing them, or for which
instrument (the clavichord or the 18" century
fortepiano).

Haydn’s Sonata in G Major, Hob XVI:40
is the first of three keyboard sonatas written
in 1784 for Princess Marie, the new bride of
Prince Nicholas Esterhazy, grandson of Haydn’s
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employer Prince Nicholas I. Each sonata in the set
is @ two-movement work, without a lyrical slow
movement, perhaps reflecting the taste of the
young princess for lighter fare.

The G Major Sonata’s first movement is a set of
double variations, alternating between Major and
minor (a favourite form in Haydn's later works).
Its Italian marking Allegretto innocentemente
promises a theme of the utmost naiveté — and
Haydn does not disappoint. The movement
opens with a lilting tune of a pastoral character
in 6/8 time, modestly proportioned and tastefully
ornamented—the sort of thing that shepherdesses,
and princesses, might delight in humming to
themselves. But soon a less innocent face of this
movement emerges: Haydn takes a rhythmic
detail of that melody and launches the variations
in an entirely new direction, fragmenting the
opening theme and subjecting it to considerable
harmonic tension.

The Presto finale is a brief but zany romp that
opens with a great deal of energy, with staccato
writing alternating with fast runs. After an
episode of minor-mode drama in which the
two hands fence for control of the narrative,
scampering sections return in full force. Haydn’s
trademark wit shines through with deadpan
silences, diversions to unexpected keys, and an
absolutely preposterous cadence. The movement
whips to a close that is both charming and utterly
unexpected.
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Jazz Concert: Eugene Pao with The Bob

9 Jan Mocarsky Organ Trio _ JC Cube, Tai Kwun
B+tZ® : ALLE X Bob Mocarsky ZE% AEEERYS
Sun 7pm - - BFEY
Featuring Hong Kong legend Eugene Pao (guitar), Bob
Mocarsky (keyboard) and Anthony Fernandes (percussion).

Twilight of Vienna with Dan Zhu
11 Jan SPBHEEDRER HK City Hall Concert Hall

Tue 7:30pm Music from the final days of the Viennese golden age with ERBAREEZTHE

BEARE ' S works by Mahler, Korngold and R. Strauss.

Loved and BelLoved

13 Jan RE2EREZHE HK City Hall Concert Hall
P I Thu 7:30pm Chamber music from the Romantic period by Chopin, Bruch, ERBAREEZTHE
Clara & Robert Schumann.
l | S ‘ Journey to the Heartland with Jamal Aliyev
14 Jan Lok E:0E A8 3o HK City Hall Concert Hall

Fri 7:30pm Folk-inspired chamber music with an emphasis on the cello, BERBARSETHE

I : I ; f ;’ I al ‘ ’ ﬁ I with works by Shostakovich, Popper, Fazil Say and Dvorak.

Family Concert: Carnival of the Zodiac

=5 PEIN "‘" 15 Jan BFES® £ HTEBEH HK City Hall Concert Hall
XX ﬂ.% // = Sat 4pm An adaptation of Saint-Saéns' beloved Carnival of the Animals ERREETHE
specially reworked for Chinese New Year.
4-/— pA=, A= Ep

Film Screening: Janine Jansen: Falling for Stradivari

16 Jan BB : (BE- 7% ' ZLHBABER) JC Cube, Tai Kwun
Sun 3om Absorbing documentary about superstar violinist Janine AEEEE
u P Jansen, as she sets out to record a new album on 12 of the most !

9_1 6 extraordinary violins in the world.
JAN UARY Open air concert: String Bouquet
16 Jan PHERE  BRPRZE Prison Yard, Tai Kwun

2022 Sun 7pm An outdoor showcase of celebrated chamber music for strings, KEBEERRIRIG
including Tchaikovsky's ebullient Souvenirs de Florence.

With over 20 international and local artists including BB20ZEER A SHEFREFE - 9% :

Get notified when tickets and
concert details are announced!

B EFEM
BERRMOTRERFEHRE

Born Lau Zee Zee Jamal Aliyev Dan Zhu Chiyan Wong Romer String
viola piano cello violin SENT Quartet

Cho-Liang Lin Artistic Director
MRER = ST Es

pphk.org

Premiere Performances is financially supported by the Art Development Matching Grants Scheme
of the Government of the Hong Kong Special Administrative Region

REERBFARFBRITRERN [ENBREHEHE] HE

The content of this programme does not reflect the views of the Government of the Hong Kong Special Administrative Region
HERRLFRRELRETRERANHER




[SE 23

(1770-1827)

CoR A o6 21570 = 2= M5 i »
TEER53 CHETELTH) (1804)

(BEAEYIRR)

(5lF : 218K — RBETER)
(EmhEds ~ FPREAY/IVIRIR —
AR )

B2EER THECE, " RE
HEFBEERERHR KE -
MERBRER  SRBAHRE
Y ANESEBAEN Y HRESL
FE172F R - EE RIS
MERMH R - ERERIMEMEE -
ettt s BL 5B AL "¢/
BEMNT > BURIRILESNE
5 — ENRARIEEESIBH
BE e

(EEfERAmE) RISHhRIEHZE 1804
F - NEZZRAES LARENME
AERBE  HBERRZHERT
THRE TEERBES L WMFE
% o ENEESUHN TR EREE
5. 1802 THRE  BYA
BAILLA—HEE - AMEHBB
widaE o NAIEERY —E%m
MR - B2 3 HBEK
AR EE Thill, ERBEE
FEFAREMN - BNMEER
ZHE=FHEaM  NE (BEE
BR) - RERM - BHEARRE
o BB EMEREH 0 fEMS3
REpZ— -

LUDWIG VAN BEETHOVEN
(1770-1827)

Piano Sonata No. 21 in C Major,
Op. 53, Waldstein (1804)

Allegro con brio

Introduzione: Adagio molto - attacca
Rondo. Allegretto moderato -
Prestissimo

Ludwig van Beethoven is considered the
“monarch of the piano” and a crucial figure in
the transition between the classical and romantic
eras. Born in Bonn, Germany, Beethoven moved
to Vienna in 1792, thanks to the financial support
of his trusted friend and patron Count Ferdinand
Ernst Joseph Gabriel von Waldstein of Vienna, to
whom this sonata is dedicated. It was Count von
Waldstein who made the oft-quoted prediction
that Beethoven should “receive the spirit of
Mozart from the hands of Haydn.”

The Waldstein Sonata dates from 1804, two
years after Beethoven’s despairing anxiety over
his impending deafness reached its low point
in the writing of the so-called "Heiligenstadt
Testament.” This was a quasi-legal document
written in October 1802 that some speculate
may also have been a suicide note. Shortly
after this crisis, he produced works in a new
style that were revolutionary. Channeling his
despair into creativity, the works of Beethoven’s
“middle period” include Symphonies Nos. 2-5,
the Fourth Piano Concerto and Triple Concerto,
the opera Fidelio, many songs, chamber works
and keyboard compositions and a dozen piano
sonatas, including the Opus 53 Sonata.
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The most defining feature of the Waldstein
Sonata is that it presents an extraordinary
technical challenge, far beyond the scope of any
of Beethoven's previous works for solo piano.
Brilliant and dramatic, the piece features harmonic
and textural conventions normally reserved for
the larger form of the concerto, made possible
by an expanded keyboard range and complicated
pedaling indications. In this way, the Waldstein
Sonata is representative of both the composer’s
evolving style and the increased technical
capabilities of the 19t century fortepiano.

Unlike any other Beethoven sonata, all three
movements of Op. 53 begin pianissimo. The
quiet intensity of the opening Allegro con brio
establishes a sense of propulsion which sets up
a playful exposition and development section.
Later, a somber, introspective Adagio gives way
to an exhilarating finale, replete with dramatic
octaves, rapid arpeggios, and other pianistic
textures typically found in a larger work for soloist
and orchestra.
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FRANZ LISZT (1811-1886)
Piano Sonata in B minor,
S.178 (1852-53)

Lento assai - Allegro energico - Grandioso -
Recitativo - Andante sostenuto -

Allegro energico - Andante sostenuto -
Lento assai

Franz Liszt became renowned throughout Europe
during the 19" century for his great skill as a
performer. He was said by his contemporaries to
have been the most technically advanced pianist
of his age, and one of the greatest pianists of all
time. He was also an important and influential
composer, a notable piano teacher, a conductor
who contributed significantly to the modern
development of the art, and a benefactor to other
composers and performers, notably his son-in-law
Richard Wagner, Hector Berlioz, Camille Saint-
Saéns, Edvard Grieg and Alexander Borodin.
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In February 1847, Liszt met and fell in love with
the Princess Carolyne zu Sayn-Wittgenstein,
who was the key influence in persuading Liszt
to give up his career as a travelling virtuoso in
order to concentrate on composition. By retiring
from the concert platform at age 35 while still
at the height of his powers, Liszt succeeded in
keeping the legend of his playing untarnished.
The following year, Liszt took up a long-standing
invitation to settle in Weimar, Germany where he
had been appointed Kapellmeister Extraordinaire,
and where he remained until 1861. Liszt finally
had ample time to compose, and in the following
twelve years would produce some of his most
brilliant works, including the Sonata in B minor,
which is considered to be Liszt's greatest and most
technically and emotionally difficult composition
for solo piano.

The Sonata in B minor was composed between
1852-1853, and was first performed on January
27, 1857 in Berlin by Liszt's pupil and son-in-law,
Hans von Bulow. At the time, it was attacked
by conservative critics such as Eduard Hanslick,
Johannes Brahms (who is said to have fallen
asleep during Liszt's performance of the work),
and Anton Rubinstein. The German newspaper
Nationalzeitung referred to it as "an invitation
to hissing and stomping". The published Sonata
was dedicated to Robert Schumann, in return for
Schumann's dedication of his Fantasie in C Major,
Op.17 (1836) to Liszt - but Schumann reputedly
did not like the Sonata either. Richard Wagner,
however, described the work as beautiful " beyond
all conception" and “sublime,” and history has
been on his side.
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There are only three works in Liszt's vast output
which are entitled as belonging to any sonata
form: the Faust Symphony; the Dante Symphony;
and the Sonata in B minor. It will readily be seen
that this is the only work he wrote in an absolute
sonata form. However, he made the sonata form
his own in this innovative and unique work in one
movement. In it, Liszt presents what is considered
by most commentators as his finest example of
the musical technique of continuous "thematic
transformation," which was to have a profound
effect on the future of music - especially as taken
up by Wagner and used as the basic musical
means by which he constructed all his later
operas, including the great Ring cycle.

This one-movement Sonata makes the impression
of a free, unbridled fantasia, bordering on an
improvisation. But in reality, the whole work
is tightly constructed from the music of the
Sonata's introduction. From that introduction
Liszt first develops three striking and powerful
themes, then transitions into a passage sounding
like a religious chorale. The final main section not
only demands the utmost in piano technique to
deal with its prestissimo tempo, but also employs
elements of all the themes which have been spun
out of the opening. Ultimately, in an eloquent
concluding Andante, Liszt returns to the earliest
versions of the main musical material and recedes
into silence. Interestingly, the quiet ending of
the Sonata may have been an afterthought; the
original manuscript kept in The Morgan Library &
Museum in New York City contains a crossed-out
ending section which would have instead ended
the work loudly.
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Premiere Performances brings internationally
celebrated musicians and the world’s brightest
rising stars to Hong Kong for solo recitals,
chamber music and community outreach,
building a vibrant local arts scene and inspiring
audience members of all ages with performances
that are accessible to all.

Founded in 2007 as a registered charity by
Andrea D. Fessler, Premiere Performances aims
to contribute to a vibrant local classical music
scene and establish Hong Kong as a leader in the
international cultural landscape. From international
favourites to the world’s brightest rising stars,
our programmes feature a dynamic array of
instruments, performance styles and genres.

Premiere Performances presents over 100
events each year including:

¢ Beare’s Premiere Music Festival (5-6 concerts
and over 20 Education & Outreach events),
formerly the Hong Kong International
Chamber Music Festival

¢ Recital Series (4-6 concerts)

e Family Series (2-4 concerts)

¢ Chamber Music In Schools (50+ in-school
performances)

From special needs students to the elite of
Hong Kong, we have programmes aimed at
all demographics. We believe that everybody,
regardless of social class, ethnicity or language,
will be moved by the power of a world class live
music performance.
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Premiere Performances is a registered charity and a non-profit
organisation. Only about 15% of Premiere Performances’
costs are covered by ticket sales. The generous contributions
of our patrons and sponsors help us make up the shortfall so
that we can continue to bring the best in the world to Hong
Kong for you, its audiences.

As we are a recipient of the Art Development Matching
Grants Scheme, every dollar you donate to Premiere
Performances will be matched 150% by the Hong Kong
Government, more than doubling your contribution.

As a registered charity, any donation of HK$100 or more to
Premiere Performances is tax-deductible with receipt.

Donate Now to Become a Friend of Premiere Performances
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HOW TO DONATE
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Online Donation
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Visit pphk.org/support-us/
donations or scan this QR code
to donate with your credit card
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Crossed Cheque
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Performances of Hong Kong Ltd.”

Send a cheque made out to
“Premiere Performances of

Hong Kong Ltd.” to Premiere
Performances, Room 1522, 15/F,
Leighton Centre, 77 Leighton Rd,
Causeway Bay

Premiere Performances of Hong Kong Limited

Staff
Andrea Fessler
Loretta Cheung

Executive Director and Founder
Box Office Manager

Sharen Lau Marketing Manager

Henry Leung General Manager

Vanessa Leung Assistant Arts Administration Manager
Jane Ng Senior Arts Administration Officer
Board of Pro Bono

Governors Legal Counsel

Andrea Fessler
Winnie Kwan
Harry Lee

Shu Yin Lee
Ester Li
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Paul Hastings LLP
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Bank Transfer
EIEHERITEO
250-390-48085510 » iEE &L
A4 2 info@pphk.org

Deposit to Citi account
number 250-390-48085510
and email the receipt to
info@pphk.org
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Thank you to all of our generous donors whose support allows Premiere Performances
to provide the world class range of programming and outreach that we present.

Contributions over $50,000

Anonymous (9)

Audry Ai & Tom Morrow

Andrew Alexander

Capital International, Inc.

Kurt Baker

Eugene Birman

Jessica Bruser & Heath Zarin

The Capital Group Companies
Charitable Foundation

The Ronald & Rita McAulay
Foundation

Rohin Chada

Ester & Eugene Chung

Andrea Fessler & Davide Erro

Whitney Ferrare

Leonie Foong & Wen Tan

Goldman Sachs Matching Gift
Program

Wendy & Danny Hegglin

Jean Ho

Jenny Hodgson

Abby & Fred Hu

Winnie Kwan & Mark Shuper

Shu Yin Lee

Juliette Liu

Kim & Adam Leitzes

Lipman Karas

Camilla & John Lindfors

Y.S. Liu Foundation Ltd.

Macquarie Group Foundation

Sharene and lan Mal

Elia Mourtzanou

Spencer Privett

Vivek Sharma

Fiona Steffensen

Elaine Wong & Fritz Demopoulos

Adrian Wu

YangTse Foundation

Peggy Yeoh & Seng Huang Lee

$25,000 - $49,000

Anonymous (1)

Mira Christanto

Ming Chen & Jelmar de Jong

Spencer Goh

Bobbi Hernandez & Morgan Sze

Susan Ho & Andrew Brandler

Rimmo Jolly

Irene Lee

Nelson K. F. Leong

Niklaus Leung

Tracy Li

Moon Yik Company Limited

Amna & Ali Nagvi

Tung Family Foundation

Jeanie Woo

Sau Ching Charity Foundation
Limited

C. Sim & K. Wilke:

Sofia Zanchini & Gaetano
Bassolino

Jason Zhang

$18,000 - $24,900
Anonymous (1)

Nicolas Aguzin

Aaron Chandrasakaran

Esther & John Chi

Chung See-yuen

Benjamin Falloon

Anne Farlow & Oliver Bolitho
GaveKal Endowment Limited
Great Eagle Holdings Limited
Radhika & Oshan Gunawardana
Leah Harrison & Jason Singer
David Ho

Christina Matula-Hakli & Jukka
Hakli

Katherine & Willard McLane
Sophie Mensdorff

Evan Miracle

Doreen & Alain Le Pichon
Elena & Andrea Vella
Josephine Wai

Julie Welch

Anne & John Witt

Mr. KK Yeung, JP
Mi-Ran & Chi-Won Yoon

$10,000 - $17,900

Anonymous (5)

Dania & Hani Abuali

Anchor International

Tz0 Tze Ang & Eashwar Krishnan

Vishal Bhammer

lain Bruce

Cheng Kar Wai

Pamela Cheng

Vincent Chui

Rebecca & Anthony Correa

David Li Kwok-Po Charitable
Foundation Ltd.

Sachin Divecha

Marissa Fung Shaw

Sabrina & SGpencer Fung

Natalie da Gama-Rose

Mark Hayden

Daphne Ho

Haewon Hwang & Nick Taylor

Jane Kim

Jancu Koeni

Tasha & Anish Lalvani

Jina Lee & Jae Chang

Michelle Leung Sulger

Chun Hui Lin

Simon & Angharad Martyn

Taeko & Gerard Millet

Joanne Ooi & John Bleach

Yana & Stephen Peel

Frank, Ellen & May Proctor

Lily & Andrew Riddick

Andrea & Eckart Roth

Mia Sakata & Emerson Yip

Maﬁgie & Nelson Tang

Melanie Tang & Nick Simunovic

Mei Tay and Fred Schulte-Hillen

Jian Shen

Hugh Zimmern

$5,000 - $9,900
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Anisha Abraham

Molly Bersani

Janice Chan and Louis Choy

Doug Chow

Lewis Chung

Credit Suisse Foundation

Joseph Fok

Carolyn Fong & James Rodriguez
de Castro

Esther Heer

Deborah & Paul Hennig

Kevin Ho

Claire Hsu & Benjamin Vuchot

Doreen Jaeger-Soong

Inna Kanounikova

Selina Kuok & Paolo Picazo

Charlotte Lai Wing Sze

Tak Lee

Lee Family

David Li

Helen & Arne Lindman

Deborah & Michel Lowy

Michelle & Mark Lunt

Tytus Michalski

Frederick Mocatta

Jane Ng

Nadine Ouellet & David Legg

Ron & Tanya S.

Jeffrey Shiu

Audrey & Eric Slighton

Miki & Andrea Sorani

Ivan Strunin

Rajan Sujanani

Amy Tam

Su-Mei & Marcus Thompson
Christine Van & Martin Matsui
Tim Weinert-Aplin

Amy Wood

Jessamy Woolley & Ralph Sellar
Tony Xu

Kirsten & Adam Zaki

Jennifer Zhu Scott & Adrian Scott

$1,000 - $4,900

Anonymous (9)

Meenakshi Ambardar

Kylie Anania

Alicia Audibert

John Batten

Cheryl Blanco

Mimi Brown and Alp Ercil

Roberto Bruzzone

Elizabeth Chan

Karen Chan

Kilian Chan

David Chao

Charities Aid Foundation America

Chiahui Chen

CS Chen

Elaine Cheng

Lisa & Mark Chiba

Lucy Choi

Regina Chui

Elizabeth Clark & Richard Boseley

Susan Clear

Mark L. Clifford

Mark Cohen

TG Cooper

Andrew D'Azevedo

Ti & Gerald Dennig

Devialet Ltd

Faina & Joshua Derman

David Patrick Eich

Stephen Eno

Charles Firth

Bernard Fleming

Force for Good - JP Morgan

Angus Forsyth

Alise Franck

Emma Louise Fung — ELFWORKS

Nelly & Kenneth HC Fung

Paul Geitner

Emily Gillett

Ember & Evan Goldstein

Ellen Gorra

Lori Granito - Go Gourmet

Claude Haberer

Corey Hall-Cooper

Wu Han & David Finckel

Adrian Harley

Rumiko Hasegawa

Allison Haworth West & Michael
West

Lina and Rami Hayek

John Heath

Mette Hjort

Elaine Ho

Youmna & Bruno Hostelet

Dede Huang & Alec Stuart

Hui Yui

Betty Hung

Mimi & Peabody Hutton

Martine & Michel Jospé

Sonny Hsu

Deborah Kan & Joseph Gallagher

Kosmo Kalliarekos

Kong Wing Fai

Kong Yuk Yi, Anna

Vinit Kumar

Cissy Lam & Robert Tang

Ting Ting Lam

Amy & Mattias Lamotte

Edward Lau

Anne LeBourgeois & Robert
Grieves

Chui-Inn Lee

May Lee

Gesing Leung

Joan Leung

William Littlewood

Yang Liu

Judy Lo

George Long

John Louie

Craig & Michelle Lovett

Donald Lung

Sandra Mak & Alex Hee

Jonathan Mandel

Stephen Matthews

Kwok-Ling Mau

Jane Mcbride

John Medeiros

Micramusic Limited

Siu Ming & Friends

Louisa Mitchell

Philippe M. Moisan

Jonathan Mok

Forrest Morr

Grandma & Cherry Ng

Noam Noked

Jennie Orchard

Amy & Lincoln Pan

‘Yvonne Poon & John H Boey

Rampreet

Lorenzo Restagno

Isabelle Richardson

Georgina & Thibaut de Rocquigny

Rubicon Communications Ltd.

Barbara Ann Rust

Heinz Rust

Philippa Salewicz

Megan Schmalzried

Andy Schroth

Helen Scott

Andrew Sheard

Nicole & Jonathan Silver

Jinus & Lionel St. Exupery

Peter Stein

Henry Steiner

Dan Strumpf

Jean Sung & Peter Krismer

Zack Susel

Edward Szakal

Yee Kai Gary Tang

Time Out Hong Kong

Harriet & C.C. Tung

U.S. Phlogiston Corp.

Caroline & Douglas Van

Lidia Wagstyl

Kim & Thomas Walther

Cynthia Wang

Olivia Wang

Kohei Anthony Watanabe

William Westbrook

Jennifer Wilson

Cheryl & Jack Wong

Elizabeth Wong

May Wong

Sook Leng Wong

Wong Nai Hei

Wong Tang Fung

James Woo

Benjamin Wu

Hui'Yi Wu

Margaret Yang

Sook Young Yeu

Pauline Yeung

Johnny Yip

Peter Yu

Sylvia Yu

Drs Dorothea and Christian
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