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Premiere Performances and Hong Kong Sinfonietta are delighted to continue their collaboration in bringing international
artists to Hong Kong. This time, the featured artist is clarinettist Gilad Harel, who is playing “A Clarinet Rhapsody”
recital (20 Oct) as well as performing with Hong Kong Sinfonietta in the “Mozart Clarinet Concerto” concert (23 Oct).
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In order to make this performance a pleasant experience for the artists and change. The content of this

other members of the audience, please refrain from recording, filming, taking ~ Programme does not reflect the
photographs, and also from smoking, eating or drinking in the auditorium. Please ~ Views of the Government of the
ensure that your mobile phones and any other sound and light emitting devices are Hong Kong Special Administrative

switched off before the performance. Thank you for your kind co-operation. Region.
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Tonight's concert is recorded by RTHK Radio 4 (FM Stereo 97.6-98.9 MHz and Pre-Concert Zoom Event organized
radio4.rthk.hk) and will be broadcast on 20" November (Sat) at 8pm with a repeat by Aura Music.
on 25" November (Thu) at 2pm.
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Message From Our Executive Director
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Gilad Harel, clarinet

Dear friends and classical music lovers,

Welcome to our very first clarinet recital! | am delighted that
we are still able to have "firsts" even during Covid times.
We are very grateful to David Greilsammer for introducing
us to Gilad Harel, who has played many times with David's
orchestra, the Geneva Camerata. Gilad is coming to
Hong Kong through a collaboration between Premiere
Performances and the Hong Kong Sinfonietta.

| am really excited that we have still been able to find

artists to come to Hong Kong, and that we did not have

to cancel any of our four fall recital dates. We are working
again with the Hong Kong Sinfonietta in November to bring award-winning pianist
Alexander Ullman who will play a recital programme on November 18" featuring
3 Sonatas by Haydn, Beethoven and Liszt. Also in November, we will be bringing
back classical guitarist Xuefei Yang, who first played in our Recital Series in 2008.
Her recital will take place on November 30,

| would like to thank the Consulate General of Israel for supporting Gilad Harel's
visit to Hong Kong, as well as the Home Affairs Bureau for their continued financial
support through the Arts Development Matching Grant Scheme. Under this scheme,
the Hong Kong government matches all donations by 150%.

Finally a big thank you to our loyal donor base who understand that arts and culture
is a charitable endeavour worthy of their individual support. With no corporate
sponsorship these days, we really rely on our donors to keep us afloat — so if you are
not yet a Friend of Premiere Performances, please consider joining us!

Enjoy the music!
Andrea D Fessler

Executive Director and Founder
Premiere Performances of Hong Kong
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When Israeli clarinettist Gilad Harel first started
his classical clarinet training, he got two tapes
as a gift — one of Benny Goodman, the other
of Giora Feidman. Since then, Gilad Harel has
continuously combined all genres throughout
his career — Mozart with Klezmer, Klezmer
with swing, contemporary music with folk.
His programmes are adventurous, fresh and
exhilarating.

He played as a soloist with different orchestras
around the world - the Geneva Chamber
Orchestra, Geneva Camerata, Torino
Philharmonic Orchestra, Richmond Symphony
Orchestra, Manhattan Sinfonietta, Jerusalem
Symphony Orchestra, Israel Chamber Orchestra
and Israel Sinfonietta. Harel performs regularly
with German cabaret singer Ute Lemper.
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Rachel Cheung, piano
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He has collaborated with mandolin virtuoso
Avi Avital at the Taipei International Festival
of Arts, created a unique concert of Klezmer
music with electronics which was performed
at the Paris Centquatre and the Comédie de
Geneve, played at the Jewish Culture Festival
in Krakéw with a band playing Cuban-Klezmer
music, and recently created a programme of
Dixieland Klezmer.

After finishing his studies at the Paris
Conservatory and Juilliard School, Harel
remained in New York and worked with some
of the leading composers of this century — Elliott
Carter, Salvatore Sciarrino, John Zorn, Tristan
Murail, Tania Le6n and Milton Babbitt, to name
a few. Since returning to his homeland, Harel
has given over 200 premieres of works newly
written. He also plays in theatre shows for the
leading theatre houses in Israel, and appears on
recording labels such as the Tzadik, Albany and
Nonesuch records, as well as Soupir Editions
and New Focus Recordings.

Harel is a faculty member at the Jerusalem
Academy of Music and Israel Conservatory of
Music in Tel Aviv. He gives masterclasses and
Klezmer workshops around the world.
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2017 Van Cliburn International Piano
Competition Finalist & Audience Award Winner
Pianist Rachel Cheung is hailed as “a poet,
but also a dramatist” displaying “the most
sophisticated and compelling musicmaking” (The
Dallas Morning News). Also a Young Steinway
Artist, she continues to build a reputation for
an elegant stage presence, giving sensitive and
refined performances across the world.

Rachel has appeared with prominent orchestras
and collaborated with conductors including
Edo de Waart, Jaap van Zweden, and Nicholas
McGegan. She has performed in recitals across
the United States, Europe, and Asia. As an
active chamber musician, Rachel has worked
with world-renowned musicians including Ning
Feng, Vladimir Mendelssohn, and the Brentano
String Quartet. She also enjoys community
outreach events, which allow her to connect
with audiences and share her passion of
storytelling through music.

Born and raised in Hong Kong, Rachel graduated
with first class honors at the Hong Kong
Academy for Performing Arts, and later studied
at the Yale School of Music. Her first CD, under
the Alpha Omega Sound label, was released in
2009. Her next recording project, featuring the
Chopin Preludes, will be released by IMC Music.
Rachel was awarded Artist of the Year (Music)
by the Hong Kong Arts Development Council in
2019 and performed a solo recital in Premiere
Performances Recital Series in May 2021.
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Arvo Part Cantus in Memory of Benjamin Britten (1977/1980)

Rachmaninov Piano Concerto No 3 in D minor, Op 30
Brahms Symphony No 4 in E minor, Op 98

“It was surprising with
what ease and naturalness Rudner
managed to find new facets.”
Sddwestpresse
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“Alexander Ullman:
3 Sonatas” recital
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#54 Conductor

Chief Conductor, Wirttembergische
Philharmonie Reutlingen (2008-2016)
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Message from Gilad Harel

A few years ago, together with pianist David
Greilsammer, | recorded a recital program of
music NOT written for clarinet - Bach trio sonata
for organ, Mozart violin sonata, a selection of
songs by Schoenberg and the Prokofiev flute
sonata. It was a part of an ongoing quest for
expanding the clarinet repertoire.

The clarinet is a very flexible instrument,
with a relatively wide range of registers and
a wide palette of colors, therefore, allowing
a bigger variety of repertoire than the one
already existing.

Expanding my repertoire consists of
commissioning new works from living
composers, and playing some masterpieces
originally written for other instruments. Why
not play great music by Bach or by any other
composer who did not write for the clarinet?
Why not take a beautiful piece for voice or for
flute and give it a fresh new sound with the
clarinet?

Choosing Mozart for tonight was easy - if ever
| was to choose one classical composer as my
ultimate favorite, the only one to take with
me to the moon, it would be Mozart, without
any hesitation!



Ay (1862-1918)
(58 ) (1910)

19094  ERFHEREZERE
MARIVIOENEZEETEER
BlFmEFm —B=HAMFEH
AEBLEEREINEREH -
S—EBRIABRREWNIESR KA
BELEE - EMANTERE
—ZABANTETEA A ERETRE
By (BARLL (/AN Ef) &) s
K EL R/ NDRATHER SN
BEL UHESER (F—K
TR  TEABVEERER
WE 1910 F MR 0 JFE
BEETEER  WHAMNWHRES
58 TRFREMKRIBRAE -
EEABMMEERD, B NE
= 'REASRANERZ—, °

LEEFEINET 0 ERSTOME - KL
FRER THREME ) o KM
EXNHIET  BERIRIEH
BB ERITEHBRNITE
mk - (BERMAYE "THRIK,
—mEzUE  BRRILEHAE
RERL - ) EHARREAHER
THES #Br THEMBEE
BN BEEDERNEBH
REZGBEFNER » YBEE -
R IRRY SRS SRRV EEX
LN HEE—R% -

CLAUDE DEBUSSY (1862-1918)
Premiere Rhapsodie (1910)

In 1909 the Paris Conservatoire asked
Debussy to create two pieces for the 1910
clarinet juries, a short piece designed to test
students’ sightreading abilities, and a more
substantial piece that all students would learn.
While Debussy seems to have dashed off the
sightreading étude — later published as the
Petite Piéce — at the last possible moment, he
lavished much more attention on the solo de
concours (contest solo), which he titled Premiere
Rhapsodie. He was apparently quite pleased
with the piece. He dutifully sat in on the clarinet
juries in 1910, and wrote to his publisher that
“to judge by the looks on the faces of my
colleagues, the Rhapsody was a success,” and
noted that it was “one of the most charming
[pieces] | have ever written.”

The piece opens with delicate music that is
marked “slowly dreaming” in the score. The solo
line spins out a long lyrical line from a brief motif
heard at the beginning, above a transparent
background of strings and harps. (Though
Debussy hated the term “impressionistic,” it is
the perfect description for this music.) At the
midpoint, there is a distinct change in mood,
marked “sweet and penetrating” and the solo
line playfully trades a new idea back and forth
with its woodwind colleagues. The piece ends
with a brief burst of almost strident virtuosity
and a short cadenza.
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CAMILLE SAINT-SAENS
(1835-1921)

Clarinet Sonata,
Op. 167 (1921)

Allegretto
Allegro animato
Lento

Molto allegro

During the last year of his life at the age of 86,
Saint-Saéns conceived of the idea of writing a
sonata for each of the woodwind instruments,
thus enhancing their repertoire and providing
three monumental works for the sonata literature.
Starting with the Oboe Sonata in D Major,
Op. 166, he continued with the Clarinet Sonata
in E-flat Major, Op. 167, dedicated to Auguste
Perier, a fine player of astonishing technique.
He went on to write the Bassoon Sonata in G
Major, Op. 168, but died before he was able to
compose sonatas for flute and for cor anglais.

Although the Sonata was written in the period
of 'modern’ music, it is traditional in style and
form. The first movement of this Sonata begins
with a gently rippling piano accompaniment
and a quiet song for the clarinet. The movement
is not in sonata form, nor are the other three
movements, as Saint-Saéns used the earlier
forms of the Baroque suite. It is in a type of
ternary form (A-B-A), although there is some
variation along the way. The mood is one of
elegant ease as the opening material returns
and closes out the first movement.
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The second movement is a gentle scherzo,
which retains the elegant feeling of the opening
movement and is also in ternary form. The short
middle section contains leaps of a twelfth before
the opening material returns.

A very slow and bleak section in E-flat minor
begins the third movement as the piano matches
the depth of the low notes of the clarinet.
The lowest notes of the clarinet, called the
chalumeau register, are noted for their distinctive
sound. The volume rises until the clarinet goes
silent as the piano plays rolled chords. After a
short pause, the second half of the movement
has both instruments playing higher notes at a
softer dynamic until the piano arpeggiates until
the beginning of the final movement that is
played without a break.

The final movement is the most virtuosic, where
the clarinet displays its agility with rapid runs. The
music continues until a soft transition returns to an
unchanged repeat of the opening of the Sonata.

ROBERT SCHUMANN (1810-1856)
Fantasiestiicke, Op. 73 (1849)

Zart und mit Ausdruck
Lebhaft, leicht
Rasch und mit Feuer

Schumann composed both the Adagio and
Allegro, Op. 70, and the Fantasiesticke,
Op. 73 during the same week in February
1849. Composed for clarinet and piano, the
Fantasiestlicke (a title denoting short and
expressive pieces without specified form) were
also published with versions for violin and cello.
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The composition was conceived as a cycle of poetic
miniatures unified harmonically, each depicting a
specific mood or emotional state of mind. The
first movement (“Tender and with expression”)
features a soaring clarinet melody and comes to
a quiet close. In the second (“Lively, happy”), the
piano and clarinet alternate taking the lead in
a playful dialogue. The final piece (“Quick and
with fire”) opens with a violent outburst from the
clarinet, which quickly turns lyrical.

Although the title of the work might imply that
these movements should be played separately,
Schumann indicates to play them attacca or
“without pause” creating the illusion that these
three pieces are actually one large work with
contrasting emotions and moods presented in
quick succession. Perhaps this is indicative of
Schumann’s own mental state at the time he
composed this piece.

W.A. MOZART (1756-1791)

Violin Sonata No. 32 in B-flat Major,
K. 454 (1784) (arr. for clarinet by
Gilad Harel)

Largo
Allegro
Andante
Allegretto

The period during which Mozart wrote the
B-flat Sonata was one of the most prodigiously
productive in the short lifetime of a genius
renowned for prodigious production. Composed
in April 1784, it was the sixth masterwork to
come from his pen in a period of three months.

"
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Like virtually all of the works from this most
successful of his years in Vienna, the Sonata was
written for one of his own performances with a
young ltalian violinist, Regina Strinasacchi from
Mantua. Although Mozart had the piano part
securely in his head, he did not give himself
enough time to write it out, and thus it was
performed with a sheet of blank music paper in
front of him in order to fool the audience.

The Sonata's introduction is "a proud Largo” —
a triumphal arch through which one passes on
the way to the majestic Allegro. Each instrument
has a life very much of its own, and the writing
allows for equal amounts of independence and
joyous compatibility. The Andante is the Sonata’s
centerpiece numerically and expressively,
achieving a scope and depth beyond that which
a Viennese audience would expect — or possibly
want — in a violin sonata. But if the movement's
exquisite introspections had any disturbing
effect on the entertainment-minded audience,
the open faced exuberance and the brilliance of
the finale Allegretto was the perfect antidote.
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HAREL/TARRAS
Klezmer Medley

Doyna
Hora Taipei
Freilach

The term “Klezmer” comes from the Hebrew
“Kley Zemer"” referring to the instruments played
by the Jews of Eastern Europe, dating back to
the 16™ century. Klezmer music is essentially
dance music, with various functions for various
types of events such as weddings, holiday
celebrations, birthdays and even funerals.

This Klezmer Medley is a very typical one,
happening often during the feast after a wedding,
inviting the guests to the dance floor. It begins
with an improvised section called Doyna which
derives from Romanian shepherd songs, and is
supposed to call for the audience's attention.

It is followed by a Hora which is a song in 3/4
meter from Hungary and Romania, often used
to accompany the guests to the event. As this is
Harel's own composition which was premiered
in Taipei, it is therefore named Hora Taipei.

Lastly, the Freilach — a happy dance! In this
medley, the Freilach was written by the
important clarinetist Dave Tarras, who was born
in the Ukraine and immigrated to the U.S.A at
the beginning of the 20" century.
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Premiere Performances brings internationally
celebrated musicians and the world’s brightest
rising stars to Hong Kong for solo recitals,
chamber music and community outreach,
building a vibrant local arts scene and inspiring
audience members of all ages with performances
that are accessible to all.

Founded in 2007 as a registered charity by
Andrea D. Fessler, Premiere Performances aims
to contribute to a vibrant local classical music
scene and establish Hong Kong as a leader
in the international cultural landscape. From
international favourites to the world’s brightest
rising stars, our programmes feature a dynamic
array of instruments, performance styles
and genres.

Premiere Performances presents over 100

events each year including:

« Beare’s Premiere Music Festival (formerly
the Hong Kong International Chamber
Music Festival), 5-6 concerts and over 20
Education & Outreach events

« Recital Series (4-6 concerts per year)

« Family Series (2-4 concerts per year)

« Chamber Music In Schools (50+ in-school
performances per year)

From special needs students to the elite of
Hong Kong, we have programmes aimed at
all demographics. We believe that everybody,
regardless of social class, ethnicity or language,
will be moved by the power of a world class live
music performance.
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Premiere Performances is a registered charity and a
non-profit organisation. Only about 15% of Premiere
Performances’ costs are covered by ticket sales. The
generous contributions of our patrons and sponsors help
us make up the shortfall so that we can continue to bring
the best in the world to Hong Kong for you, its audiences.

As we are a recipient of the Art Development
Matching Grants Scheme, every dollar you donate to
Premiere Performances will be matched 150% by the
Hong Kong Government, more than doubling your
contribution.

As a registered charity, any donation of HK$100 or more to
Premiere Performances is tax-deductible with receipt.

Donate Now to Become a Friend of Premiere Performances

RBEEREEZR . Hig8 FEHHKD

Benefits of the Friends Circle 100+

EREZER PRERIIE
Letter of Recognition and Charitable \/
Tax Receipt

BEETRFIE v
Advance Booking Period

Bk "REEEEAEZR . Membership
to Friends Circle
BERREEREEMEELEN

SR MBI E

Name in House Programmes and

on Website

EHEITERS

Concierge Ticketing Service

EEEPIRE
Flexible Rescheduling

EHBRE—RFALEETREE
Invitation to One Private
Salon Concert

BUFESHTLSERY

Access to Closed Dress Rehearsals
EHBREMRALETLEE
Invitation to Two Private

Salon Concerts

EHEMEREEREESFNFA
DREERE

Invitation to All of Premiere
Performances’ Salons for One Year

FBHEHKD | JHEHKD | BHHKD | JBHEHKD | JB#EHKD | j&H#EHKD
1,000+ | 5,000+ | 10,000+ | 18,000+ | 25,000+ | 50,000+
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R SHTRYEEISZ3F | Thank You So Much for Your Generous Support!
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How to Donate

TR R R

Friends of Premiere Performances

ik = E
Online Donation

E)www.pphk.org#gih_ 2
M FFFEAM L BB T 24
1655 (QR code) M IUEA-RIBK

Click on “Support Us" at
www.pphk.org or follow this

QR code to make a donation on
your credit card

EiEE

REERFERRAA

HHFERIE
By Mailing Crossed Cheque

HEEHHMBECWETTR
BB 1518152 F R E =
BEW - 158 T RBEEEE
BIRAT] 5 (" Premiere
Performances of Hong Kong Ltd."”

Send a cheque made out to
“Premiere Performances of

Hong Kong Ltd"” to Premiere
Performances, Room 1522, 15/F,
Leighton Centre, 77 Leighton Rd,
Causeway Bay

Premiere Performances of Hong Kong Limited

Staff

Andrea Fessler
Loretta Cheung
Sharen Lau
Henry Leung
Vanessa Leung

Jane Ng
Board of Pro Bono
Governors Legal Counsel

Andrea Fessler
Winnie Kwan
Harry Lee

Shu Yin Lee
Ester Li
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Executive Director and Founder

Box Office Manager

Marketing Manager

General Manager

Assistant Arts Administration Manager
Senior Arts Administration Officer

Paul Hastings LLP

RITHER
Make a Bank Transfer

EEHEBITFO
250-390-48085510 * #t&
BEABAHZEinfo@pphk.org
Deposit to Citi account
number 250-390-48085510

and email the receipt to
info@pphk.org

PREMIERE

PERFORMANCES
REBRZEEE

RIEERFEZ LRI T ALRVIRIEIRBIRER
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Thank you to all of our generous donors whose support allows Premiere Performances
to provide the world class range of programming and outreach that we present.

Contributions over $50,000

Anonymous (9)

Audry Ai & Tom Morrow

Andrew Alexander

Capital International, Inc.

Kurt Baker

Eugene Birman

Jessica Bruser & Heath Zarin

The Capital Group Companies
Charitable Foundation

The Ronald & Rita McAulay
Foundation

Rohin Chada

Ester & Eugene Chung

Andrea Fessler & Davide Erro

Whitney Ferrare

Leonie Foong & Wen Tan

Goldman Sachs Matching Gift
Program

Wendy & Danny Hegglin

Jean Ho

Jenny Hodgson

Abby & Fred Hu

Winnie Kwan & Mark Shuper

Shu Yin Lee

Juliette Liu

Kim & Adam Leitzes

Lipman Karas

Camilla & John Lindfors

Y.S. Liu Foundation Ltd.

Macquarie Group Foundation

Sharene and lan Mak

Elia Mourtzanou

Spencer Privett

Vivek Sharma

Fiona Steffensen

Elaine Wong & Fritz Demopoulos

Adrian Wu

YangTse Foundation

Peggy Yeoh & Seng Huang Lee

$25,000 - $49,000

Anonymous (1)

Mira Christanto

Spencer Goh

Bobbi Hernandez & Morgan Sze

Susan Ho & Andrew Brandler

Rimmo Jolly

Irene Lee

Nelson K. F. Leong

Niklaus Leung

Tracy Li

Moon Yik Company Limited

Amna & Ali Naqvi

Tung Family Foundation

Jeanie Woo

Sau Ching Charity Foundation
Limited

C. Sim & K. Wilkey

Sofia Zanchini & Gaetano
Bassolino

Jason Zhang

$18,000 - $24,900

Anonymous (1)

Nicolas Aguzin

Aaron Chandrasakaran

Esther & John Chi

Chung See-yuen

Benjamin Falloon

Anne Farlow & Oliver Bolitho

GaveKal Endowment Limited

Great Eagle Holdings Limited

Radhika & Oshan Gunawardana

Leah Harrison & Jason Singer

David Ho

Christina Matula-Hakli & Jukka
Hakli

Katherine & Willard McLane

Sophie Mensdorff

Evan Miracle

Doreen & Alain Le Pichon
Elena & Andrea Vella
Josephine Wai

Julie Welch

Anne & John Witt

Mr. KK Yeung, JP
Mi-Ran & Chi-Won Yoon

$10,000 - $17,900

Anonymous (5)

Dania & Hani Abuali

Anchor International

Tzo Tze Ang & Eashwar Krishnan

Vishal Bhammer

lain Bruce

Cheng Kar Wai

Pamela Cheng

Vincent Chui

Rebecca & Anthony Correa

David Li Kwok-Po Charitable
Foundation Ltd.

Sachin Divecha

Marissa Fung Shaw

Sabrina & Spencer Fung

Natalie da Gama-Rose

Mark Hayden

Daphne Ho

Haewon Hwang & Nick Taylor

Jane Kim

Jancu Koenig

Tasha & Anish Lalvani

Jina Lee & Jae Chang

Michelle Leung Sulger

Chun Hui Lin

Simon & Angharad Martyn

Taeko & Gerard Millet

Joanne Ooi & John Bleach

Yana & Stephen Peel

Frank, Ellen & May Proctor

Lily & Andrew Riddick

Andrea & Eckart Roth

Mia Sakata & Emerson Yip

Manie & Nelson Tang

Melanie Tang & Nick Simunovic

Jian Shen

Hugh Zimmern

$5,000 - $9,900

Anonymous (3)

Anisha Abraham

Molly Bersani

Janice Chan and Louis Choy

Ming Chen & Jelmar delong

Doug Chow

Lewis Chung

Credit Suisse Foundation

Joseph Fok

Carolyn Fong & James Rodriguez
de Castro

Esther Heer

Deborah & Paul Hennig

Kevin Ho

Claire Hsu & Benjamin Vuchot

Doreen Jaeger-Soong

Inna Kanounikova

Selina Kuok & Paolo Picazo

Charlotte Lai Wing Sze

Tak Lee

Lee Family

David Li

Helen & Arne Lindman

Deborah & Michel Lowy

Michelle & Mark Lunt

Tytus Michalski

Jane Ng

Nadine Ouellet & David Legg

Ron & Tanya S.

Jeffrey Shiu

Audrey & Eric Slighton

Miki & Andrea Sorani

Ivan Strunin

Rajan Sujanani

Amy Tam

Su-Mei & Marcus Thompson
Christine Van & Martin Matsui
Tim Weinert-Aplin

Amy Wood

Jessamy Woolley & Ralph Sellar
Tony Xu

Kirsten & Adam Zaki

Jennifer Zhu Scott & Adrian Scott

$1,000 - $4,900

Anonymous (9)

Meenakshi Ambardar

Kylie Anania

Alicia Audibert

John Batten

Cheryl Blanco

Mimi Brown and Alp Ercil

Roberto Bruzzone

Elizabeth Chan

Karen Chan

Kilian Chan

David Chao

Charities Aid Foundation America

Chiahui Chen

CS Chen

Elaine Cheng

Lisa & Mark Chiba

Lucy Choi

Regina Chui

Elizabeth Clark & Richard Boseley

Susan Clear

Mark L. Clifford

Mark Cohen

TG Cooper

Andrew D'Azevedo

Ti & Gerald Dennig

Devialet Ltd

Faina & Joshua Derman

David Patrick Eich

Stephen Eno

Charles Firth

Bernard Fleming

Force for Good - JP Morgan

Angus Forsyth

Alise Franck

Emma Louise Fung — ELFWORKS

Nelly & Kenneth HC Fung

Paul Geitner

Emily Gillett

Ember & Evan Goldstein

Ellen Gorra

Lori Granito - Go Gourmet

Claude Haberer

Corey Hall-Cooper

Wu Han & David Finckel

Adrian Harley

Rumiko Hasegawa

Allison Haworth West & Michael
West

Lina and Rami Hayek

John Heath

Mette Hjort

Elaine Ho

Youmna & Bruno Hostelet

Dede Huang & Alec Stuart

Hui Yui

Betty Hung

Mimi & Peabody Hutton

Martine & Michel Jospé

Sonny Hsu

Deborah Kan & Joseph Gallagher

Kosmo Kalliarekos

Kong Wing Fai

Kong Yuk Yi, Anna

Vinit Kumar

Cissy Lam & Robert Tang

Ting Ting Lam

Amy & Mattias Lamotte

Edward Lau

Anne LeBourgeois & Robert
Grieves

Chui-Inn Lee

May Lee

Gesing Leung

Joan Leung

William Littlewood

Yang Liu

Judy Lo

George Long

John Louie

Craig & Michelle Lovett

Donald Lung

Sandra Mak & Alex Hee

Jonathan Mandel

Stephen Matthews

Kwok-Ling Mau

Jane Mcbride

John Medeiros

Micramusic Limited

Siu Ming & Friends

Louisa Mitchell

Philippe M. Moisan

Jonathan Mok

Forrest Morr

Grandma & Cherry Ng

Noam Noked

Jennie Orchard

Amy & Lincoln Pan

‘Yvonne Poon & John H Boey

Rampreet

Lorenzo Restagno

Isabelle Richardson

Georgina & Thibaut de Rocquigny

Rubicon Communications Ltd.

Barbara Ann Rust

Heinz Rust

Philippa Salewicz

Megan Schmalzried

Andy Schroth

Helen Scott

Andrew Sheard

Nicole & Jonathan Silver

Jinus & Lionel St. Exupery

Peter Stein

Henry Steiner

Dan Strumpf

Jean Sung & Peter Krismer

Zack Susel

Edward Szakal

Yee Kai Gary Tang

Time Out Hong Kong

Harriet & C.C. Tung

U.S. Phlogiston Corp.

Caroline & Douglas Van

Lidia Wagsty!

Kim & Thomas Walther

Cynthia Wang

Olivia Wang

Kohei Anthony Watanabe

William Westbrook

Jennifer Wilson

Cheryl & Jack Wong

Elizabeth Wong

May Wong

Sook Leng Wong

Wong Nai Hei

Wong Tang Fung

James Woo

Benjamin Wu

Hui'Yi Wu

Margaret Yang

Sook Young Yeu

Pauline Yeung

Johnny Yip

Peter Yu

Sylvia Yu
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