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Please fill out  
our survey after  

the concert.

勞煩閣下於音樂會後
完成電子問卷。

節目
Programme

舒曼	 26’

 《幻想曲集》，作品12

 《黃昏》 

 《飛翔》 

 《為什麼？》 

 《奇想》 

 《夜晚》 

 《寓言》 

 《夢的糾纏》 

 《歌的最後》

拉威爾	 20’

 《鏡》

第三首：〈海上孤舟〉 

第四首：〈丑角的晨歌〉 

第五首：〈鐘谷〉

蕭邦	 14’

 《平靜的行板與華麗的 

大波蘭舞曲》，作品22

SCHUMANN

Fantasiestücke, Op. 12

Des Abends (In the Evening) 

Aufschwung (Soaring) 

Warum? (Why?) 

Grillen (Whims) 

In der Nacht (In the Night) 

Fabel (Fable) 

Traumes Wirren (Dream’s Confusions) 

Ende vom Lied (End of the Song)

RAVEL

Miroirs

III.	 Une barque sur l’océan 

IV.	 Alborada del gracioso 

V.	 La vallée des cloches

CHOPIN

Andante spianato et grande  
polonaise brillante, Op. 22 

場地規則

為了讓觀眾及演出者能享受是次音樂會，於音樂會進行期間，請勿在場內攝影、錄音

或錄影，亦請勿吸煙或飲食。在音樂會開始前，請關掉手提電話、其他響鬧及發光的 

裝置。多謝各位合作。

HOUSE RULES
In order to make this performance a pleasant experience for the artists and 
other members of the audience, please refrain from recording, filming, taking 
photographs, and also from smoking, eating or drinking in the auditorium. Please 
ensure that your mobile phones and any other sound and light emitting devices are 
switched off before the performance. Thank you for your kind co-operation.

主辦機構保留更改節目的權利。 

節目內容並不反映香港特別行政區

政府的意見。

Programme may be subject to 
change. The content of this 
programme does not reflect the 
views of the Government of the 
Hong Kong Special Administrative 
Region.

今晚的音樂會由香港電台第四台(FM 97.6-98.9兆赫及radio4.rthk.hk)錄音，播放日期將 

於稍後公布。

Tonight's concert is recorded by RTHK Radio4 (FM Stereo 97.6-98.9 and  
radio4.rthk.hk), and the broadcast date is to be announced

音樂會前網上講座由Aura Music主辦

Pre-Concert Zoom Event organized 
by Aura Music



2

2017年范．克萊本國際鋼琴大賽晉

身決賽、觀眾大獎得主鋼琴家張緯

晴獲讚譽為「既是詩人，也是戲劇

家」，展現了「既精緻又具說服力

的演奏」(《達拉斯晨報》)。她在

2017年范．克萊本國際鋼琴大賽中

晉身決賽，出色的演繹「富於想像

力，令人矚目」(《音樂美國》)，

並憑著「美學及技巧」(《瓊斯劇

場》)深獲觀眾與樂評人的喜愛， 

於網上票選奪得觀眾大獎。她為施

坦威青年藝術家，持續走訪三大洲

並進行細膩動人的演奏，以台上優

雅的演出揚威世界。

張緯晴曾與各大樂團合作，包括聖

彼得堡愛樂樂團、香港管弦樂團、

耶路撒冷交響樂團、香港小交響樂

團、悉尼交響樂團、倫敦室樂團，

以及沃斯堡交響樂團；曾合作的指

揮大師計有迪華特、阿殊堅納西、

梵志登、史拉健、艾爾達爵士、 

華倫格林、麥克基根等。

張緯晴曾於各大音樂殿堂舉行獨奏

會，包括巴黎羅浮宮演奏廳、漢堡

易北愛樂音樂廳、倫敦施坦威音

樂廳、紐約卡內基音樂廳威爾演奏

廳、多倫多烈治文山演藝中心、 

巴黎愛樂廳，足跡遍及美國、歐洲

和亞洲多個城市。她亦為一位活躍

的室內樂演奏家，曾合作的世界知

名音樂家包括小提琴家寧峰、中提

琴家弗拉迪米爾．孟德爾頌、大提
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Dear friends and music lovers,

I am delighted to welcome you to the closing concert of our 2021 Spring Recital 
Series, featuring Hong Kong's own rising star of the piano, Rachel Cheung, in  
a beautiful programme of Schumann, Ravel and Chopin, entitled Fantasies.

Given the complexity of planning events in the midst of a pandemic with venue 
closures, travel restrictions and ever-changing quarantine rules, I feel incredibly 
grateful that we have successfully planned and executed three outstanding piano 
recitals this spring. Although our spring series was completely different from the 
original lineup of artists that was announced, I am incredibly grateful to the artists 
Chiyan Wong and Zee Zee who were willing to travel to Hong Kong and endure 
weeks of quarantine to play for us.

Ordinarily I would share the news about the fall season, but given all these 
uncertainties, we will just have to wait and see what will be possible. We do know 
that we are scheduled to have a recital on September 5th - so please stay in touch 
with us through social media or by signing up for our newsletters to find out who 
will be playing.

We are very grateful to the Home Affairs Bureau for their continued financial 
support through the Arts Development Matching Grant Scheme under which the 
government matches all donations by 150%. And a big thank you to our loyal 
donor base who understand that arts and culture is a charitable endeavour worthy 
of their individual support.

Have a great summer and see you in September! Enjoy the music!

Andrea D Fessler
Executive Director and Founder
Premiere Performances of Hong Kong

行政總監致辭
Message From Our 
Executive Director

張緯晴，綱琴

Rachel Cheung, Piano

2017 Van Cliburn International Piano 
Competition Finalist & Audience Award 
Winner Pianist Rachel Cheung is hailed as “a 
poet, but also a dramatist” displaying “the 
most sophisticated and compelling music-
making” (The Dallas Morning News). She won 
over audiences and critics alike as a finalist 
at the 2017 Van Cliburn International Piano 
Competition with “stunningly imaginative” 
(Musical America) interpretations marked by 
“flights of both beauty and virtuosity” (Theater 
Jones) and was awarded the Audience Prize by 
online vote. Also a Young Steinway Artist, she 
continues to build a reputation for an elegant 
stage presence, giving sensitive and refined 
performances across three continents.

Rachel has appeared with the St. Petersburg 
Philharmonic, Hong Kong Philharmonic, 
Jerusalem Symphony, Hong Kong Sinfonietta, 
Sydney Symphony, London Chamber, and Fort 
Worth Symphony Orchestras, collaborating 
with conductors including Edo de Waart, 
Vladimir Ashkenazy, Jaap van Zweden, Leonard 
Slatkin, Sir Mark Elder, Christopher Warren-
Green, and Nicholas McGegan. 

She has performed in recital at the Auditorium 
du Louvre in Paris, Elbphilharmonie in Hamburg, 
Steinway Hall in London, Weill Recital Hall 
at Carnegie Hall, Richmond Hill Centre for 
Performing Arts in Toronto, the Philharmonie 
de Paris, and in other cities across the United 
States, Europe, and Asia. As an active chamber 
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SCHUMANN (1810-1856)

Fantasiestücke, 
Op. 12 (1837)

Des Abends (In the Evening)
Aufschwung (Soaring)
Warum? (Why?)
Grillen (Whims)
In der Nacht (In the Night)
Fabel (Fable)
Traumes Wirren (Dream’s Confusions)
Ende vom Lied (End of the Song)

German composer Robert Schumann bridged 
the Classical and Romantic periods. He took 
fundamentally romantic musical content –
sweeping melodies, intensely expressive 
harmonies, lush aural textures – and put them 
comfortably into classical forms.

The Fantasiestücke are eight pieces for  
piano, written in 1837. Schumann’s title was 
inspired by the 1814 collection of novellas 
“Fantasiestücke in Callots Manier” by his 
favourite author, E. T. A. Hoffmann.

節目簡介
Programme Notes

musician, Rachel has worked with world-
renowned musicians including violinist Ning 
Feng, violist Vladimir Mendelssohn, cellist 
Jan-Erik Gustafasson, and the Brentano String 
Quartet. She also enjoys community residencies 
and outreach events, which allow her to make 
a deeper connection with audiences and share 
her passion of storytelling through music.

Recent and upcoming highlights include 
concerto performances with the Hong 
Kong Philharmonic Orchestra and Jaap van 
Zweden, National Philharmonic of Ukraine 
and Vitaliy Protasov, and on tour with the 
Asian Youth Orchestra and Joseph Bastian; 
two collaborations with the Hong Kong 
Ballet; residencies with RTHK Radio 4 and 
the Chamber Music Academy Heidelberger 
Frühling; and recitals throughout Europe, Asia, 
and North America. Rachel was featured in the 
Hong Kong Philharmonic’s first live broadcast 
concert in July 2020, and was invited to 
contribute performances to StageHub, a new 
online concert platform connecting artists with 
audiences worldwide.

Born and raised in Hong Kong, Rachel 
graduated with first class honors at the Hong 
Kong Academy for Performing Arts under the 
tutelage of Eleanor Wong, and later studied 
with Peter Frankl at the Yale School of Music, 
where she was awarded the Elizabeth Parisot 
Prize for outstanding pianists. Additional 
competition honors include prizes at the Leeds, 
Chopin, Horowitz, Gina Bachauer, and Geneva 
International Piano Competitions. Her first 
CD, under the Alpha Omega Sound label, was 
released in 2009. Her next recording project, 
a CD featuring the Chopin Preludes, will be 
released by IMC Music. Rachel was awarded 
Artist of the Year (Music) by the Hong Kong 
Arts Development Council in 2019.

舒曼 (1810-1856)

 《幻想曲集》， 

作品12(1837)

 《黃昏》

 《飛翔》

 《為什麼？》

 《奇想》

 《夜晚》

 《寓言》

 《夢的糾纏》

 《歌的最後》

舒曼是橫跨古典與浪漫時期的作曲

家。他把浪漫時期的音樂元素， 

如連綿的旋律、富表情的和聲和 

豐富的織體自然地放到古典時期的

曲式裏。

《幻想曲集》由八首鋼琴小品 

組成，作品寫於1837年。起名的

靈感來自舒曼最喜歡的作家霍夫曼

1814年的短篇故事集《卡羅風幻想

小品》。

琴家楊埃里克．古斯塔夫森，以及

布蘭塔諾弦樂四重奏。此外她亦熱

衷於社區駐留及外展活動，藉以與

觀眾建立更深入聯繫，分享她以音

樂說故事的熱情。

近期的重要演出包括：與香港管弦

樂團及梵志登、與烏克蘭國家愛樂

樂團及普羅塔索夫的協奏曲演出；

與亞洲青年管弦樂團及巴斯蒂安的

巡演；與香港芭蕾團兩度合作； 

香港電台第四台、海德堡春季室內

樂學院的駐留計劃，以及歐洲、 

亞洲及北美洲等地的獨奏會演出。

張緯晴於2020年7月參演了香港

管弦樂團首個現場直播音樂會，

並受邀在新創的網上音樂會平台

StageHub發佈演出，與全球樂迷 

連結。

張緯晴於香港土生土長，以一級榮

譽畢業於香港演藝學院，師隨黃懿

倫；爾後於美國耶魯大學音樂系師

隨富蘭克，期間獲頒伊利莎白．帕

里索傑出鋼琴家獎。她在各大賽事

中屢獲殊榮，先後於利茲、蕭邦、

霍洛維茲、珍娜．芭侯雅、日內瓦

國際鋼琴大賽上獲獎。她在2009 
年推出首張專輯，由Alpha Omega 
Sound品牌發行；下一張唱片將收

錄蕭邦前奏曲，由IMC音樂出版發

行。2019年，張緯晴獲香港藝術發

展局頒授藝術家年獎(音樂)。
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Composed the same year that his teacher 
Freidrich Weick refused Schumann the 
permission to marry his daughter Clara, the 
work is dedicated to Anna Robena Laidlaw, 
an accomplished and attractive 18-year old 
Scottish pianist whom Schumann had taken 
under his wing as a student for a short period, 
carrying on a brief flirtation. The dedication 
to Anna Robena notwithstanding, the 
Fantasiestücke are clearly for Clara. 

Schumann composed the pieces with the 
characters Florestan and Eusebius in mind, 
representing the duality of his personality. 
Florestan and Eusebius were pseudonyms 
that Schumann wrote under in his journal 
“Die Neue Zeitschrift für Musik,” one of the 
most important musical periodicals of the 
century. Each character depicted an aspect of 
his personality. Eusebius depicted the dreamer 
in Schumann, while Florestan represented his 
passionate side. 

The exquisitely poetic first piece, Des Abends, 
is clearly a love song to his bride-to-be, with 
its rhythmically ambiguous descending melody 
line (associated with Clara) embedded in 
triplet figures. The mood and the rhythm 
continue its intimate course throughout the  
caressing piece.

The other side of Schumann’s temperament 
comes with the next piece, Aufschwung,  
which fairly explodes with dramatic energy. 
From there to the end of the set, the Schumann 
fantasy, humor, emotional intensity, and poetry 
are set out with endless imagination, harmonic 
ingenuity, and, not least, pianistic elegance.

Clara often performed the Fantasiestücke in 
her recitals with great success.

RAVEL (1875-1937)

Miroirs (1906)

III.	 Une barque sur l’océan
IV.	Alborada del gracioso
V.	 La vallée des cloches 

Ravel was a member of an avant-garde coterie 
of musicians, writers and visual artists who 
jocularly called themselves “Les Apaches,”  
Parisian argot for “ruffians” or “hooligans”. 
Between 1904 and 1905 he composed 
Miroirs, a suite of five pieces, each describing 
“in a mirror,” as it were, a fellow member of 
the club. While the connection with individual 
personalities is unclear (and may even have 
been fanciful), these pieces remain among 
the most pictorially vivid – and technically 
challenging – in the piano repertoire.

Une barque sur l’océan paints the image 
of a boat floating and gently rocking on the 
ocean waves. Ravel opens his depiction with 
a three-layered soundscape. A rich carpet of 
arpeggios sweeping up and down in the left 
hand suggests the action of the waves, while 
a chiming sequence of open intervals in the 
upper register outlines the vast expanse of the 
sea. Meanwhile, an unpredictable third voice 
emerges clearly but irregularly from the mid-
range. Ravel uses virtually the entire range of 
keyboard colours in this scintillating depiction 
of the sea as a gentle giant cradling mankind 
in its embrace.

Alborada del gracioso is a satirical portrait 
of a character from Spanish theatre, the 
crude and clownish gracioso, the equivalent 

當年舒舒曼的老師弗里德里希． 

維克拒絕把女兒克拉拉許配給舒

曼，舒曼把作品獻給他一位18歲的

鋼琴學生安娜．羅貝娜．雷德洛。

安娜是一位蘇格蘭人，她才貌雙 

全，跟舒曼學習了一段短時間， 

還發生了一段短暫的感情。儘管作

品是獻給安娜，此《幻想曲集》 

顯然是為克拉拉而寫的。

舒曼譜寫這部作品時腦海裏有兩

個人物：弗洛斯坦和歐爾比斯， 

也代表了他的雙重性格。舒曼的新

音樂雜誌是19世紀最重要的音樂

雜誌之一，作曲家在雜誌裏常使用

這兩個名稱寫稿。兩個人物分別反

映了他性格的不同方面：歐爾比斯

代表了夢幻，而弗洛期坦則代表了 

激情。

優美而富有詩意的第一首《黃昏》

顯然是寫給他的準新娘的一首情

歌。朦朧隱約的下行三音符樂思組

成旋律(令人聯想到克拉拉)，樂曲

的氣氛和節奏繼續喚起其隱秘又親

近的一面。

舒曼的另一性情則在《飛翔》展示

出驚人的能量。從此曲到尾聲， 

其無窮的想像力、獨創的和聲及 

鋼琴巨匠的優雅，鋪陳出舒曼的 

幻想、幽默、激烈的情感和詩意。

克拉拉經常演繹《幻想曲集》並取

得巨大的成功。

拉威爾 (1875-1937)

 《鏡》(1906)

第三首：〈海上孤舟〉

第四首：〈丑角的晨歌〉

第五首：〈鐘谷〉

拉威爾與一些前衞音樂家、作家和

視覺藝術家合組文化會社，他們戲

謔地自稱為「阿帕契人」 — 巴黎

隱語，有痞子或流氓之意。在1904
至1905年間，拉威爾創作了鋼琴

組曲《鏡》，這部作品由五首樂曲

組成，分別描繪鏡子反映的五位社

團成員。儘管這些作品與各人個性

的關聯並不明顯(甚至傾向幻想)， 

它們仍堪稱最形象傳神且最具挑戰

性的鋼琴曲目之一。

〈海上孤舟〉描寫小船漂浮海上，

在波濤中緩緩晃動的景象。拉威爾

讓一切敘事從三層音景開展。左手

彈奏的琵音上下起伏，連綿豐富，

鋪陳海浪動態；較高音區由開放的

音程構成模進句，和諧悅耳，勾勒

大海無垠。此時第三把聲音冷不防

在中音域響起，清晰卻又不規則。

拉威爾幾乎使用了鍵盤上所有色

彩，藉以生動描摹海上景象，使之

化身為溫婉的巨人，把人類輕輕抱

在懷裡。
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of Beaumarchais’ Figaro but a touch more 
malevolent and mischievous. He is pictured 
singing an alborada, or morning serenade. The 
strumming of the guitar and distinctive punchy 
rhythms of Spanish folk music permeate this 
work. This is the most ‘pianistic’ piece in the 
set. Among the technical challenges keeping 
pianists practicing after midnight are extended 
passages in rapid-fire repeated notes and 
double glissandi in 3rds and 4ths played by the 
right hand alone.

The suite ends with La vallée des cloches,  
a multi-layered sonic depiction of the lingering 
overtones of bell tones hovering in the air. 
Sonorities based on 4ths and 5ths evoke the 
muffled metallic resonance that drifts in every 
direction as bell-clappers in towers near and far 
strike their target.

CHOPIN (1810-1849)

Andante spianato et grande 
polonaise brillante, 
Op. 22 (1830-1834)

Born of a French father and a Polish mother, 
Frederick Chopin (1810-1849) regarded 
himself as a Polish national and found much 
in his native land to inspire his music. After his 
studies at the Warsaw Conservatory, he began 
to achieve success as a pianist, particularly with 
his improvisations. Arriving in Paris in 1831, 
he quickly gained acceptance in musical and 
literary circles. He preferred playing in the 
salons of friends and patrons to the flamboyant 
display of the Parisian concert halls at the time. 
It was for these more intimate surroundings 
that he wrote most of his piano works.

The grande polonaise brillante for piano 
and orchestra, was an early work, written in 
1830, before Chopin had settled in Paris. But 
he put it aside, not satisfied with its sense of 
completeness. He returned to the work in Paris 
in 1834, and wrote the Andante spianato as 
a solo piano introduction to the Polonaise. It 
was published in 1836 with a dedication to 
Baroness d’Este. Chopin himself performed the 
complete work on 25 April 1835 in one of his 
few public concerts. The mixed scoring for solo 
piano coupled with piano and orchestra gave 
rise to a number of arrangements. Versions for 
piano quartet, two pianos, and piano solo were 
printed, most of them with little input from  
the composer.

From ‘spianare’, meaning ‘to smooth out’, 
the spianato indication perhaps reveals 
how Chopin wanted the rippling left hand 
figurations to be played. Rather like a nocturne 
in mood, the melody is suspended above the 
accompaniment, though it gradually becomes 
as active as the left hand. The central section 
is rather like a simple mazurka, and leads to 
a return of the Andante with the right hand 
high in the treble. Twelve bars of introduction, 
originally for orchestra, lead to the Polonaise. 
This has a strong dancing rhythm, with the 
left hand contrasting with triplets and off-beat 
accents in the right. The recurrences of the 
main theme lead to ever more brilliant virtuoso 
passages at each return. Even the ravishing 
cadenza passages don’t impede the forward 
motion as the music works its way to the final 
brilliant chords. — Dr. Michael Ryan

〈丑角的晨歌〉嘲諷地刻劃西班牙

劇場裡一個既粗魯又滑稽的角色，

他好比博馬舍筆下的費加羅，但更

見調皮和壞心腸。樂曲敘說丑角於

清晨唱著情歌，模仿結他彈撥和西

班牙民歌獨特的強勁節奏貫串全

曲。此曲為《鏡》中最考驗鋼琴技

巧之作：足以使演奏者徹夜練習的

艱難技法除了多段長篇的快速重複

音外，還有僅用右手彈奏的三度及

四度雙音滑奏。

《鏡》組曲以〈鐘谷〉作結，多層

次的聲響模擬鐘聲繚繞於空氣中，

泛音縈迴。四度及五度音程營造的

音響效果，恍如遠近樓閣的鐘聲齊

鳴，引發隱約的共鳴聲迴盪四周。

中譯：張苡璉

蕭邦 (1810-1849)

 《平靜的行板與華麗的 

大波蘭舞曲》， 

作品22(1830-1834)

蕭邦的父親是法裔，母親是波蘭

裔，但他自己卻認為自己是波蘭

人，而且家鄉波蘭對他的音樂有很

多啟發。蕭邦在華沙音樂學院畢業

後，成為成功的鋼琴家，他的即興

演奏尤其令人歎為觀止。1831年，

他到達巴黎後不久就順利晉身當地

音樂及文藝界。當時浮誇炫技的演

出在巴黎的音樂廳十分盛行，但蕭

邦卻不願參與，寧願在只有友人和

贊助人出席的沙龍演奏 — 他大部

分鋼琴曲就是為這種較親切的環境

而寫的。

《華麗的大波蘭舞曲》(1830年) 

原為鋼琴與樂團而寫，是蕭邦的早

期作品，這時他還未定居巴黎。 

可是蕭邦認為樂曲感覺不完整，

就將樂曲擱在一旁。 1 8 3 4年， 

身在巴黎的他重拾這首舊作，還寫

作了以鋼琴獨奏的《平靜的行板》

作為《華麗的大波蘭舞曲》的引

子。《平靜的行板與華麗的大波蘭

舞曲》1836年出版，蕭邦將樂曲題

獻給德斯特男爵夫人，並在1835年 

4月25日親自演奏全曲(蕭邦的公開

演出不多，這是其中一次)。由於樂

曲既有獨奏鋼琴樂段，又有鋼琴與

樂團部分，因此也出現了多個改編

版本，包括鋼琴四重奏、雙鋼琴和

鋼琴獨奏版本等，但作曲家本人大

都沒有參與改編。

樂曲標題中的「spianato」一詞衍

生自「spianare」，意為「平滑」，

顯示蕭邦希望起伏不定的左手音型

應該如何彈奏。旋律的氣氛類似夜

曲，高高懸在伴奏之上，不過旋律

也漸漸變得像左手一樣活躍。中段

彷如一首簡單的馬祖卡舞曲，之後

「行板」重現，但右手改為配置在

極高音區。波蘭舞曲開始前那十二

小節的引子原本由樂團奏出。波蘭

舞曲充滿強勁的舞曲節奏，右手的

三連音和反拍強音，與左手構成鮮 

明對比。主題一次又一次重複， 

每次都令音樂更燦爛、更炫技。 

音樂不斷往前推進，即使是那迷人

的華彩樂段也不成障礙，一直邁向

最後幾個燦爛的和弦。

中譯：鄭曉彤
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飛躍演奏香港簡介
About Premiere Performances of Hong Kong

飛躍演奏香港旨在把國際著名音樂

家和演奏新星帶到香港演出及舉辦

外展活動。在這個充滿活力的城市

裡，引入文化藝術的氣氛，以音樂

啟發大眾。

費詩樂女士於2007年成立飛躍演奏

香港並註冊為慈善機構，旨在為這

個充滿活力的城市，引入文化藝術

的氣氛，讓香港成為國際文化發展

的重要城市。我們的節目豐富及多

樣化，包括不同樂器的組合、獨特

的演出風格及音樂類型，並由廣受

歡迎的國際演奏家和耀眼的新晉音

樂家擔綱演出。

飛躍演奏香港每年主辦超過100個
活動，當中包括：

•	 比爾斯飛躍演奏音樂節(前身為
香港國際室內樂音樂節)五至六

場音樂會及超過20個外展及教育
活動

•	 演奏系列(每年四至六場音樂會)
•	 親子系列(每年二至四場音樂會)
•	 校園室內樂教育計劃(每年超過

50場校園音樂會)

我們的活動適合香港所有階層， 

不論有特殊需要的學生或是香港的

精英分子也是我們的觀眾。我們相

信每個人不論其身份地位、種族或 

語言，都會被世界級的音樂會 

感動。

Premiere Performances brings internationally 
celebrated musicians and the world’s brightest 
rising stars to Hong Kong for solo recitals, 
chamber music and community outreach, 
building a vibrant local arts scene and 
inspiring audience members of all ages with 
performances that are accessible to all.

Founded in 2007 as a registered charity by 
Andrea D. Fessler, Premiere Performances aims 
to contribute to a vibrant local classical music 
scene and establish Hong Kong as a leader 
in the international cultural landscape. From 
international favourites to the world’s brightest 
rising stars, our programmes feature a dynamic 
array of instruments, performance styles  
and genres.

Premiere Performances presents over 100 
events each year including: 
•	 Beare’s Premiere Music Festival (formerly 

the Hong Kong International Chamber 
Music Festival), 5-6 concerts and over 
20 Education & Outreach events

•	 Recital Series (4-6 concerts per year)
•	 Family Series (2-4 concerts per year)
•	 Chamber Music In Schools (50+ in-school 

performances per year)

From special needs students to the elite of 
Hong Kong, we have programmes aimed at 
all demographics. We believe that everybody, 
regardless of social class, ethnicity or language, 
will be moved by the power of a world class 
live music performance.

飛躍演奏香港是註冊慈善團體及非牟利
機構，為香港樂迷呈獻國際級獨奏及室
內樂演奏會。本機構僅有約一成半開支
由音樂會門票收入支付，餘額有賴捐獻
者慷慨解囊，讓我們繼續將最好的音樂
演出帶給香港觀眾。

我們獲得政府的「藝術發展配對資助計
劃」資助，您們捐助我們每一分一毫
香港政府均會作出1.5倍的配對資助，	
加倍支持我們的發展。

飛躍演奏香港乃註冊慈善機構，凡捐
款港幣100元或以上均可提供申報免稅 
收據。

感謝您的慷慨支持！Thank You So Much for Your Generous Support!

「飛躍演奏香港之友」的禮遇	
Benefits of the Friends Circle

港幣
HKD 
100+

港幣
HKD

1,000+

港幣
HKD

5,000+

港幣
HKD

10,000+

港幣
HKD

18,000+

港幣
HKD

25,000+

港幣
HKD

50,000+
獲確認信及申報免稅收據
Letter of Recognition and 
Charitable Tax Receipt

P P P P P P P
優先訂購門票
Advance Booking Period P P P P P P P
成為「飛躍演奏香港之友」 
Membership to Friends Circle P P P P P P
鳴謝於飛躍演奏香港所有音樂會的	
場刊及網站上
Name in House Programmes and  
on Website

P P P P P P

專貴訂票服務
Concierge Ticketing Service P P P P P
彈性更改門票
Flexible Rescheduling P P P P P
獲邀請欣賞一次私人沙龍音樂會 
Invitation to One Private  
Salon Concert

P P P P
獲邀請參觀音樂會總綵排
Access to Closed Dress Rehearsals P P P
獲邀請欣賞兩次私人沙龍音樂會
Invitation to Two Private  
Salon Concerts

P P
獲邀請欣賞飛躍演奏香港全年的私
人沙龍音樂會
Invitation to All of Premiere 
Performances’ Salons for One Year

P

立即捐款成為飛躍演奏香港之友

Donate Now to Become a Friend of Premiere Performances

Premiere Performances is a registered charity and a 
non-profit organisation. Only about 15% of Premiere 
Performances’ costs are covered by ticket sales. The 
generous contributions of our patrons and sponsors help 
us make up the shortfall so that we can continue to bring 
the best in the world to Hong Kong for you, its audiences.

As we are a recipient of the Art Development 
Matching Grants Scheme, every dollar you donate 
to Premiere Performances will be matched 
150% by the Hong Kong Government, more than 
doubling your contribution.

As a registered charity, any donation of HK$100 or more 
to Premiere Performances is tax-deductible with receipt.

飛躍演奏香港需要你們的支持！
We Need Your Support!
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網上捐款

Online Donation

到www.pphk.org網站上點擊
「支持我們」或透過以下二維 
條碼(QR code)並以信用卡捐款

Click on “Support Us” at  
www.pphk.org or follow this 
QR code to make a donation on 
your credit card

郵寄劃線支票

By Mailing Crossed Cheque

郵寄至香港銅鑼灣禮頓道77號 
禮頓中心15樓1522室飛躍演奏 
香港收，抬頭「飛躍演奏香港 
有限公司」或“Premiere 
Performances of Hong Kong Ltd.”

Send a cheque made out to 
“Premiere Performances of 
Hong Kong Ltd” to Premiere 
Performances, Room 1522, 15/F, 
Leighton Centre, 77 Leighton Rd, 
Causeway Bay

銀行轉賬

Make a Bank Transfer

至花旗銀行戶口 
250-390-48085510，然後 
電郵入數紙至info@pphk.org

Deposit to Citi account 
number 250-390-48085510 
and email the receipt to  
info@pphk.org

飛躍演奏香港有限公司

Premiere Performances of Hong Kong Limited

Pro Bono
Legal Counsel
Paul Hastings LLP

Board of 
Governors
Andrea Fessler
Winnie Kwan
Harry Lee
Shu Yin Lee
Ester Li
Joanne Ooi
Vivek Sharma

Young Music Lovers Circle
Steering Committee
Catherine Cheng
Andrew D’Azevedo
Oshan Gunawardana
Radhika Mahidhara
Megan Schmalzried
Jian Shen

捐款方法
How to Donate

飛躍演奏香港之友
Friends of Premiere Performances

飛躍演奏香港謹此向以下人士的慷慨捐助深致謝忱。
Thank you to all of our generous donors whose support allows Premiere Performances 
to provide the world class range of programming and outreach that we present.

Contributions over $50,000
Anonymous (9)
Audry Ai & Tom Morrow
Andrew Alexander
Capital International, Inc.
Kurt Baker
Eugene Birman
Jessica Bruser & Heath Zarin
The Capital Group Companies 	
	 Charitable Foundation
The Ronald & Rita McAulay 	
	 Foundation
Rohin Chada
Ester & Eugene Chung
Andrea Fessler & Davide Erro
Whitney Ferrare
Leonie Foong & Wen Tan
Goldman Sachs Matching Gift 	
	 Program
Wendy & Danny Hegglin
Jean Ho
Jenny Hodgson
Abby & Fred Hu
Winnie Kwan & Mark Shuper
Shu Yin Lee
Juliette Liu
Kim & Adam Leitzes
Lipman Karas
Camilla & John Lindfors
Y.S. Liu Foundation Ltd.
Macquarie Group Foundation
Sharene and Ian Mak
Elia Mourtzanou
Spencer Privett
Vivek Sharma
Fiona Steffensen
Elaine Wong & Fritz Demopoulos
Adrian Wu
YangTse Foundation
Peggy Yeoh & Seng Huang Lee

$25,000 - $49,000
Anonymous (1)
Mira Christanto
Spencer Goh
Bobbi Hernandez & Morgan Sze
Susan Ho & Andrew Brandler
Rimmo Jolly
Irene Lee
Nelson K. F. Leong
Niklaus Leung
Tracy Li
Moon Yik Company Limited
Amna & Ali Naqvi
Tung Family Foundation
Jeanie Woo
Sau Ching Charity Foundation 	
	 Limited
C. Sim & K. Wilkey
Sofia Zanchini & Gaetano 		
	 Bassolino
Jason Zhang

$18,000 - $24,900
Anonymous (1)
Nicolas Aguzin
Aaron Chandrasakaran
Esther & John Chi
Chung See-yuen
Benjamin Falloon
Anne Farlow & Oliver Bolitho
GaveKal Endowment Limited
Great Eagle Holdings Limited
Radhika & Oshan Gunawardana
Leah Harrison & Jason Singer
David Ho
Christina Matula-Häkli & Jukka 	
	 Häkli
Katherine & Willard McLane
Sophie Mensdorff

Evan Miracle
Doreen & Alain Le Pichon
Elena & Andrea Vella
Josephine Wai
Julie Welch
Anne & John Witt
Mr. K K Yeung, JP
Mi-Ran & Chi-Won Yoon

$10,000 - $17,900
Anonymous (5)
Dania & Hani Abuali
Anchor International
Tzo Tze Ang & Eashwar Krishnan
Vishal Bhammer
Iain Bruce
Cheng Kar Wai
Pamela Cheng
Vincent Chui
Rebecca & Anthony Correa
David Li Kwok-Po Charitable 	
	 Foundation Ltd.
Sachin Divecha
Marissa Fung Shaw
Sabrina & Spencer Fung
Natalie da Gama-Rose
Mark Hayden
Daphne Ho
Haewon Hwang & Nick Taylor
Jane Kim
Jancu Koenig
Tasha & Anish Lalvani
Jina Lee & Jae Chang
Michelle Leung Sulger
Chun Hui Lin
Simon & Angharad Martyn
Taeko & Gerard Millet
Joanne Ooi & John Bleach
Yana & Stephen Peel
Frank, Ellen & May Proctor
Lily & Andrew Riddick
Andrea & Eckart Roth
Mia Sakata & Emerson Yip
Maggie & Nelson Tang
Melanie Tang & Nick Simunovic
Jian Shen
Hugh Zimmern

$5,000 - $9,900
Anonymous (3)
Anisha Abraham
Molly Bersani
Janice Chan and Louis Choy
Ming Chen & Jelmar deJong
Doug Chow
Lewis Chung
Credit Suisse Foundation
Joseph Fok
Carolyn Fong & James Rodriguez 	
	 de Castro
Esther Heer
Deborah & Paul Hennig
Kevin Ho
Claire Hsu & Benjamin Vuchot
Doreen Jaeger-Soong
Inna Kanounikova
Selina Kuok & Paolo Picazo
Charlotte Lai Wing Sze
Tak Lee
Lee Family
David Li
Helen & Arne Lindman
Deborah & Michel Lowy
Michelle & Mark Lunt
Tytus Michalski
Jane Ng
Nadine Ouellet & David Legg
Ron & Tanya S.
Jeffrey Shiu
Audrey & Eric Slighton

Miki & Andrea Sorani
Ivan Strunin
Rajan Sujanani
Amy Tam
Su-Mei & Marcus Thompson
Christine Van & Martin Matsui
Tim Weinert-Aplin
Amy Wood
Jessamy Woolley & Ralph Sellar
Tony Xu
Kirsten & Adam Zaki
Jennifer Zhu Scott & Adrian Scott

$1,000 - $4,900
Anonymous (9)
Meenakshi Ambardar
Kylie Anania
Alicia Audibert
John Batten
Cheryl Blanco
Mimi Brown and Alp Ercil
Roberto Bruzzone
Elizabeth Chan
Karen Chan
Kilian Chan
David Chao
Charities Aid Foundation America
Chiahui Chen
CS Chen
Elaine Cheng
Lisa & Mark Chiba
Lucy Choi
Regina Chui
Elizabeth Clark & Richard Boseley
Susan Clear
Mark L. Clifford
Mark Cohen
TG Cooper
Andrew D'Azevedo
Ti & Gerald Dennig
Devialet Ltd
Faina & Joshua Derman
David Patrick Eich
Stephen Eno
Charles Firth
Bernard Fleming
Force for Good - JP Morgan
Angus Forsyth
Alise Franck
Emma Louise Fung – ELFWORKS
Nelly & Kenneth HC Fung
Paul Geitner
Emily Gillett
Ember & Evan Goldstein
Ellen Gorra
Lori Granito - Go Gourmet
Claude Haberer
Corey Hall-Cooper
Wu Han & David Finckel
Adrian Harley
Rumiko Hasegawa
Allison Haworth West & Michael 	
	 West
Lina and Rami Hayek
John Heath
Mette Hjort
Elaine Ho
Youmna & Bruno Hostelet
Dede Huang & Alec Stuart
Hui Yui
Betty Hung
Mimi & Peabody Hutton
Martine & Michel Jospé
Sonny Hsu
Deborah Kan & Joseph Gallagher
Kosmo Kalliarekos
Kong Wing Fai
Kong Yuk Yi, Anna
Vinit Kumar
Cissy Lam & Robert Tang

Ting Ting Lam
Amy & Mattias Lamotte
Edward Lau
Anne LeBourgeois & Robert 	
	 Grieves
Chui-Inn Lee
May Lee
Gesing Leung
Joan Leung
William Littlewood
Yang Liu
Judy Lo
George Long
John Louie
Craig & Michelle Lovett
Donald Lung
Sandra Mak & Alex Hee
Jonathan Mandel
Stephen Matthews
Kwok-Ling Mau
Jane Mcbride
John Medeiros
Micramusic Limited
Siu Ming & Friends
Louisa Mitchell
Philippe M. Moisan
Jonathan Mok
Forrest Morr
Grandma & Cherry Ng
Noam Noked
Jennie Orchard
Amy & Lincoln Pan
Yvonne Poon & John H Boey
Rampreet
Lorenzo Restagno
Isabelle Richardson
Georgina & Thibaut de Rocquigny
Rubicon Communications Ltd.
Barbara Ann Rust
Heinz Rust
Philippa Salewicz
Megan Schmalzried
Andy Schroth
Helen Scott
Andrew Sheard
Nicole & Jonathan Silver
Jinus & Lionel St. Exupery
Peter Stein
Henry Steiner
Dan Strumpf
Jean Sung & Peter Krismer
Zack Susel
Edward Szakal
Yee Kai Gary Tang
Time Out Hong Kong
Harriet & C.C. Tung
U.S. Phlogiston Corp.
Caroline & Douglas Van
Lidia Wagstyl
Kim & Thomas Walther
Cynthia Wang
Olivia Wang
Kohei Anthony Watanabe
William Westbrook
Jennifer Wilson
Cheryl & Jack Wong
Elizabeth Wong
May Wong
Sook Leng Wong
Wong Nai Hei
Wong Tang Fung
James Woo
Benjamin Wu
Hui Yi Wu
Margaret Yang
Sook Young Yeu
Pauline Yeung
Johnny Yip
Peter Yu
Sylvia Yu

Staff
Andrea Fessler	 Executive Director and Founder
Loretta Cheung	 Box Office Manager
Alice Lam	 Project Officer
Sharen Lau	 Marketing Manager
Henry Leung	 General Manager
Marinella Li	 Development Manager

Intern
Angel Fong


