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Programme may be subject to

In order to make this performance a pleasant experience for the artists and
other members of the audience, please refrain from recording, filming, taking
photographs, and also from smoking, eating or drinking in the auditorium. Please
ensure that your mobile phones and any other sound and light emitting devices are
switched off before the performance. Thank you for your kind co-operation.

change. The content of this
programme does not reflect the
views of the Government of the
Hong Kong Special Administrative
Region.
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Tonight's concert is recorded by RTHK Radio4 (FM Stereo 97.6-98.9 and
radio4.rthk.hk), and the broadcast date is to be announced

B RPN L REH Aura MusicE##

Pre-Concert Zoom Event organized
by Aura Music



PREMIERE gLl
REEEES Message From Our

Executive Director

ﬁ

I I E U N G Welcome to Zee Zee's Piano Recital entitled Voyages which will take us all on
) A a musical journey. Given the quarantine requirements, we are so happy that Zee

Zee agreed to come to Hong Kong for this recital and we are delighted to be
collaborating again with the Hong Kong Philharmonic Orchestra to bring her here.

Our last recital of the 2021 Spring Recital Series is on May 31t with Hong Kong's own
rising star of the piano, Rachel Cheung, who will be playing a beautiful programme
of Schumann, Ravel and Chopin. We hope to see you there!

We are very grateful to the Home Affairs Bureau for supporting us through the
Arts Development Matching Grant scheme, where every dollar we are able to raise
in donations and sponsorship is matched by the Hong Kong government. | would
like to say a very special thank you to all our donors large and small who helped
us successfully reach our fundraising goal. Thanks to the generosity of over 185
donors, we will receive the maximum amount possible of this government grant to
support our programs for next season.

B e

In a year with no concerts, we feel like this is an incredible achievement - and it is
certainly a testament that you, our audience, value the work that we do to support
the arts and cultural life of the city in which we all live.

31 MAY 2021 (MON) 19:30

Enjoy the music!

Andrea D Fessler
Executive Director and Founder
Premiere Performances of Hong Kong
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An imaginative and electrifying performer,
Zee Zee (Zhang Zuo) is unigue among the
young generation of pianists. Described as
“full of enthusiasm and glamour, radiating the
vigor of youth” (Chinese Gramophone), her
interpretations and communicative abilities have
been praised as “taking us to another reality...
bright, expressive and moving to the extreme”
(Belgischer Rundfunk), while her creative maturity
has been hailed as “a powerful, passionate and
compelling representation of pure artistry” (Los
Angeles Times).

Highlights in the recent two seasons including
the season opening concert with the Estonian
National Symphony under Neeme Jarvi, with
the Philharmonia Orchestra at the Royal Festival
Hall under Paavo Jarvi, as well as the complete
piano concertos of Beethoven and of Saint-
Saéns with the Shanghai Symphony Orchestra. In
October 2019, Universal released her first album,
featuring Ravel’s Piano Concerto in G and Liszt's
Piano Concerto No. 2 with Paavo Jarvi and the
Philharmonia Orchestra.
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Zee Zee regularly works with some of today’s
leading conductors, including Xian Zhang, Marin
Alsop, Yan Pascal Tortelier, and Charles Dutoit.
She has performed with leading orchestras,
such as the Los Angeles Philharmonic, San
Francisco Symphony, BBC Philharmonic, London
Philharmonic, Warsaw Philharmonic and Hong
Kong Philharmonic, and has given a number of
notable recitals, including at the Wigmore Hall
in London, Kennedy Center in Washington DC,
Lincoln Center in New York, and the Vancouver
Recital Society.

A passionate chamber musician, Zee Zee also
regularly performs and records with the Z.E.N.
Trio, alongside violinist Esther Yoo and cellist Narek
Hakhnazaryan. The trio played in Hong Kong for
Premiere Performances in 2017 and made their
first US tour in October 2019. They have already
recorded two albums on Deutsche Grammophon.

Zee Zee began her musical training in Germany
at the age of five. Having completed her piano
studies with Dan Zhao Yi at the Shenzhen
Arts School, Zee Zee continued her artistic
development under Nelita True at the Eastman
School of Music and Yoheved Kaplinsky and
Robert McDonald at The Juilliard School, where
she won the coveted Petschek Piano Award.
Zee Zee was awarded first prizes at the 1
China Shenzhen International Piano Concerto
Competition, and the Krainev International Piano
Competition. She was also a prizewinner at the
2013 Queen Elizabeth Competition and the
2010 Gina Bachauer International Artist Piano
Competition. She has studied at the Peabody
Institute with Leon Fleisher and continues to
receive guidance from Alfred Brendel.

https://www.zeezee-piano.com/
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WAGNER (1813-83)

Tristan and Isolde:
Prelude (1857-59)

Zee Zee begins her recital today with a piece that
caused a huge uproar when it was first heard on
10 June 1865. This date marked the premiere of
Wagner's opera Tristan and Isolde and it was the
way the work began that caused such a scandal.
Who could imagine that a chord could be so
controversial? These days it might be difficult to
imagine what the fuss was all about but back in
the 19" century it was shocking not just for the
chord’s sense of dissonance within it, but, more
controversially, the fact that it broke all musical
rules in not resolving in the usual way. Wagner
wasn't the first composer to write such a chord
(Mozart and Beethoven had got there before
him) but Wagner keeps the tension going by
moving from one dissonant chord to another.
In fact the chord only truly resolves at the end
of the opera during the Liebestod (Love Death)
sung by Isolde as she is dying.

Wagner's orchestral version of the Prelude is
voluptuously dressed in the most sensuous
instrumental colours. What you get when you
hear it on piano alone doesn’t have the same
range of hues but instead the harmonies are laid
bare, making Wagner’s musical revolution all the
more striking, not to mention the Prelude’s sheer
intensity which is maintained from first moment
to last.
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SCHOENBERG (1874-1951)

Drei Klavierstiicke,
Op.11 (1909)

l. Massig
lll. Bewegt

The Austrian composer Arnold Schoenberg
was not yet born when Tristan and Isolde was
shocking the world but he proved to be very
much Wagner’s equal in terms of upsetting the
establishment. He was born in the unofficial
capital of classical music traditions — Vienna — and
as a young man became convinced that tonal
music (which Wagner and Liszt had already put in
peril) was now defunct and that a new direction
was needed. His eventual solution was known
as ‘serialism’ or ‘12-tone music’ and it basically
involved writing music that was no longer in a
particular key or using traditional scales that had
been prevalent in Western music for centuries
but instead treating each of the 12 notes of a
chromatic scale as equals. Joining him in this
journey of exploration were two of his pupils,
Alban Berg and Anton Webern and together they
known as the Second Viennese School.
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Prior to Schoenberg’s invention of serialism in
the mid-1920s was a period of transition from
old techniques to new ones. His Op. 11 Piano
Pieces from 1909 are one of the last examples
of his music still clinging onto the wreckage of
tonality. The very opening of the first piece has
a falling motif that could have been by Brahms
had the harmonies been less advanced. But the
music is unable to settle and we shift from this to
more agitated, flickering writing, which reaches a
climax that is gone in an instant. The third piece
sets off determined mood, the textures gloriously
full, almost orchestral in scope. Schoenberg
contrasts iridescent passages of great delicacy
with more vehement writing. It's propulsive, but
it also has a playful quality to it that stops it from
becoming oppressive. And it delights in sense of
unpredictability right up to the very end.

RAVEL (1875-1937)
Gaspard de la Nuit (1908)

. Ondine
Il. Le Gibet
lll. Scarbo

It's easy to take Maurice Ravel at face
value — the fastidious man with an obsession
with clocks and mechanical toys, emotionally
reclusive and prickly, even among friends.
But oversimplification is always dangerous,
especially where genius is involved. Ravel’s
scores may teem with exquisite sonorities and
a fine balance of passion and Classicism, but
they are frequently undercut by darkness: just
think of the cataclysmic collapse of La valse or
the rough justice meted out to the Child at the
end of L'enfant et les sortileges. But perhaps
the most overt example of Ravel's dark side is
his pianistic masterpiece Gaspard de la nuit, a
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work in which he famously said he set out to
write something more difficult than Balakirev's
Islamey, and which takes as its starting-point the
poetic fantasies of Aloysius Bertrand.

Much of the intense difficulty is not overt: the
pianississimo opening of Ondine, with the
accompanying figure played by the right hand
in @ most bunched-up, uncomfortable position
is just one instance. In the first piece the water
nymph Ondine — a sort of freshwater equivalent
of the Greek Sirens — attempts to lure a young
man looking out of his window by moonlight to
join her in her watery palace. When he protests
that he has a mortal lover, she laughs derisively
and showers his windowpane with droplets
before vanishing. Though Ravel by no means
follows the narrative of these poems slavishly, is
it possible not to hear that mockery in the close
of this piece?

Ravel sets the scene in Le gibet (The gallows)
with an obsessively tolling B-flat, which evokes
not only an insistent bell but also the lifeless body
itself, swaying in the gentlest of breezes. What
disturbs most is not the sense of desolation but
almost exultant quality at the piece’s centre — as
if even in a death as wretched as this, there is
beauty too.

Finally, Scarbo: how to depict a shape-shifting
gnome? Ravel takes a simple, if ominous,
three-note idea and constantly transforms it,
even lending it stature and magnificence at
one point, though the fluctuating rhythms set
up an inherent instability. And Scarbo’s abrupt
disappearance at the close seems perfectly
mirrored by Ravel’s phantasmagorical ending.

y
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LISZT (1811-86)

Années de Pélerinage

Premiére Année: Suisse, S.160
Vallée d'Obermann (1848-54)

Troisieme Année, S.163
Les jeux d'eau a la Villa d'Este (1877)

Venezia e Napoli, S.162
Tarantella (1859)

There's a familial link between the composers
who open and close Zee Zee's recital, for
Wagner became Liszt's son-in-law when he
married Cosima Liszt. She was born in Italy
in 1837. Her mother was the socialite Marie
d'Agoult, with whom Liszt had eloped in the
early 1830s, and the lovers’ travels together
are celebrated in three books of piano music:
the Années de pélerinage. The first consists of
nine pieces which take in the sights and sounds
of Switzerland, and in which Liszt offers us the
chance to experience nature in all its wild beauty,
and his musings on man's position within it (a
popular preoccupation among Romantics, be
they writers, artists or composers). This theme is
at the forefront of the most extended piece in the
book, Vallée d’Obermann, inspired by the novel
‘Obermann’ by Etienne Pivert de Senancourt.
Liszt responds with a veritable symphonic poem
for two hands that anticipates in its forward-
looking harmonies not only Liszt's own B minor
Sonata but Wagner’s music too.

By the time of the Third Book, which was
only published late in his life, in 1883, Liszt
had moved from the pictorial preoccupations
of the first two to something altogether
more reflective, and more overtly spiritual
(the composer had rediscovered his Catholic
faith by this time). And so while the titles of

{EEEMERE - BIEEEEME
FR(LFEEBBRREIHEM) -
IR T B (F VIR A BRI

T ABIEZISFIRRAR - BRI
BIEERESIMIRIENE - X
fEm (XETFHE R ) BHAE
WEIFS— 5 @ (ERAEINK— &
DA E RSS2 ERTE B AT
EBE  MEEENERRARE
B&E  FHFUSRIELNT Y —
BRSEEENEE © THHEN
Ko BZEMERRARIR  BEEZ
KA ©

TR (B EZRFE)
(1861 H MR BRI [ EI 14
FENER (KB ZE) ImHE -
EIMEREBER ER—AINEME -
IR R B o R A R AR
HARRPTER R e AR AL » Rt
EERRA B AT MM EN (5
) EAETHE o

(BeHTESIFE) WRE—E1E
m (EBAZRhIZEM ) BE/AME
WD FEEBERARSS
(1797-1847) REM—RII2H B
BT - LEHERRETEEW
B RVEE - AT AR IR S
ERAKRE @ FEmNHARE—
BRI - AAMExs| AJEB
FMBRLILZEES  MERA - &
BEMBEIBIHES - S5 —
MPIERBRE R ARNE
G .

R | aRINEE

the seven pieces might still conjure vibrant
images, there is frequently a religious subtext.
The central piece, Les jeux deaux a la Villa
d’Este is no longer — as it had been in earlier
books — simply about the visceral thrill of
capturing in sound something as nebulous
as water but instead explores its religious
symbolism, made specific by the insertion of a
qguote from St. John’s Gospel which reads: ‘Sed
aqua quam ego dabo ei, fiet in eo fons aquae
salientis in vitam aeternam’ (But the water that
| shall give him shall become in him a well of
water springing up into eternal life).

Liszt intended his collection Venezia e Napoli
(published in 1861 but dating from a couple of
decades earlier) as a supplement to Années de
pélerinage. It is in effect a set of encores based
on melodies that he may well have heard during
his Italian travels with Marie d'Agoult, so sits
comfortably alongside the second Année, which
is devoted to the art and literature of Italy.

The last piece in the collection, the Tarantella,
is an irrepressible dazzler, taking themes from
a collection of traditional Neapolitan songs
gathered by the Frenchman Guillaume-Louis
Cottrau (1797-1847). The piece emerges from
the growling depths of the keyboard, with Liszt
clothing simple melodies in most dazzling garb,
glinting and glittering like silk damask. What is
striking, though, is not simply the virtuosity at
play but also the subtlety of moods, colours and
textures; as ever, Liszt transcends the original,
turning it into something new.

Programme notes by Harriet Smith

13



RERRETEG T

About Premiere Performances of Hong Kong

REREETBETLHERERTR
FKNERR 2B B R SR
HNROEED o FEEEFE A DRI
& > SIAXE2IMNRS - IT%
RREERAR

B A+ 2007FE R T REE
ERBIHMARESHE  51ER
EEFEWENET - SIASUEE
MRS ERBRAEBSUER
BHNEEHT - RN EES
LAt - BEARLRNAS B
FEEE R R EEER  WAE
SEANEBER R NIRRT S
FERRIEMEY -

REBESEESETHEB100E

EE) B

o LEHHIRIBEESTLE(HIFH
EEBSERNETLEHAEN
BELERBE20EINERH
BAE

o HERI(IBEMNENSGHTLS)

s RFRI(IBE_FMIFTLE)

s REZERNLYEIHE(BEESB
S0 ESFES)

BN EBEEEBMERKE -
A BRRFENELENEEEH
BRDFERBMNER - B
SEEANBESHIA « K
HECMERIEARNERS

Premiere Performances brings internationally
celebrated musicians and the world’s brightest
rising stars to Hong Kong for solo recitals,
chamber music and community outreach,
building a vibrant local arts scene and inspiring
audience members of all ages with performances
that are accessible to all.

Founded in 2007 as a registered charity by
Andrea D. Fessler, Premiere Performances aims
to contribute to a vibrant local classical music
scene and establish Hong Kong as a leader
in the international cultural landscape. From
international favourites to the world’s brightest
rising stars, our programmes feature a dynamic
array of instruments, performance styles
and genres.

Premiere Performances presents over 100

events each year including:

e Beare’s Premiere Music Festival (formerly
the Hong Kong International Chamber
Music Festival), 5-6 concerts and over 20
Education & Outreach events

e Recital Series (4-6 concerts per year)

e Family Series (2-4 concerts per year)

e Chamber Music In Schools (50+ in-school
performances per year)

From special needs students to the elite of
Hong Kong, we have programmes aimed at
all demographics. We believe that everybody,
regardless of social class, ethnicity or language,
will be moved by the power of a world class live
music performance.
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We Need Your Support!
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Premiere Performances is a registered charity and a
non-profit organisation. Only about 15% of Premiere
Performances’ costs are covered by ticket sales. The
generous contributions of our patrons and sponsors help
us make up the shortfall so that we can continue to bring
the best in the world to Hong Kong for you, its audiences.

As we are a recipient of the Art Development
Matching Grants Scheme, every dollar you donate
to Premiere Performances will be matched 150%
by the Hong Kong Government, more than doubling
your contribution.

As a registered charity, any donation of HK$100 or more to
Premiere Performances is tax-deductible with receipt.

Donate Now to Become a Friend of Premiere Performances
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NIRNENENEENEENR

BHEMERMAALETLEE
Invitation to Two Private
Salon Concerts

SN N NN S X

EEBMERERREEZTAIF
ANDEEELE

Invitation to All of Premiere
Performances’ Salons for One Year

NSRRI NIENENEENEENEN

SRR 4% | Thank You So Much for Your Generous Support!
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bl =E
Online Donation

Zwww.pphk.org#@i_ - 2h#
M2 FFFRAM . SEBIA T 24
1675 (QR code) W LU FARIBFK

Click on “Support Us" at
www.pphk.org or follow this
QR code to make a donation on
your credit card

RiERRTERRAA

HHFEE<E

By Mailing Crossed Cheque
SR EMEEBEET7H
EEAOVSE 152 ERIBES
BB B T RBREREE

BHIR/AT J 3" Premiere

Performances of Hong Kong Ltd.”

Send a cheque made out to
“Premiere Performances of

Hong Kong Ltd"” to Premiere
Performances, Room 1522, 15/F,
Leighton Centre, 77 Leighton Rd,

Causeway Bay

Premiere Performances of Hong Kong Limited

Staff
Andrea Fessler
Loretta Cheung

Executive Director and Founder
Box Office Manager

Alice Lam Project Officer

Sharen Lau Marketing Manager

Henry Leung General Manager

Marinella Li Development Manager
Board of Young Music Lovers Circle
Governors Steering Committee

Andrea Fessler
Winnie Kwan

Catherine Cheng
Andrew D'Azevedo

Harry Lee Oshan Gunawardana
Shu Yin Lee Radhika Mahidhara
Ester Li Megan Schmalzried
Joanne Ooi Jian Shen

Vivek Sharma

Pro Bono
Legal Counsel
Paul Hastings LLP

R1TEFER

Make a Bank Transfer
EEEBITEO
250-390-48085510 * #R%%
BEAZH Einfo@pphk.org

Deposit to Citi account
number 250-390-48085510
and email the receipt to
info@pphk.org

PREMIERE

PERFORMANCES
REEEER

MRERRTEZIKR

Friends of Premiere Performances

REBRZEEZ LR T ATAYREREBREREI
Thank you to all of our generous donors whose support allows Premiere Performances
to provide the world class range of programming and outreach that we present.

Contributions over $50,000

Anonymous (9)

Audry Ai & Tom Morrow

Andrew Alexander

Capital International, Inc.

Kurt Baker

Eugene Birman

Jessica Bruser & Heath Zarin

The Capital Group Companies
Charitable Foundation

The Ronald & Rita McAulay
Foundation

Rohin Chada

Ester & Eugene Chung

Andrea Fessler & Davide Erro

Whitney Ferrare

Leonie Foong & Wen Tan

Goldman Sachs Matching Gift
Program

Wendy & Danny Hegglin

Jean Ho

Jenny Hodgson

Abby & Fred Hu

Winnie Kwan & Mark Shuper

Shu Yin Lee

Juliette Liu

Kim & Adam Leitzes

Lipman Karas

Camilla & John Lindfors

Y.S. Liu Foundation Ltd.

Macquarie Group Foundation

Sharene and lan Mak

Elia Mourtzanou

Spencer Privett

Vivek Sharma

Fiona Steffensen

Elaine Wong & Fritz Demopoulos

Adrian Wu

YangTse Foundation

Peggy Yeoh & Seng Huang Lee

$25,000 - $49,000

Anonymous (1)

Mira Christanto

Spencer Goh

Bobbi Hernandez & Morgan Sze

Susan Ho & Andrew Brandler

Rimmo Jolly

Irene Lee

Nelson K. F. Leong

Niklaus Leung

Tracy Li

Moon Yik Company Limited

Amna & Ali Naqvi

Tung Family Foundation

Jeanie Woo

Sau Ching Charity Foundation
Limited

C. Sim & K. Wilkey

Sofia Zanchini & Gaetano
Bassolino

Jason Zhang

$18,000 - $24,900

Anonymous (1)

Nicolas Aguzin

Aaron Chandrasakaran

Esther & John Chi

Chung See-yuen

Benjamin Falloon

Anne Farlow & Oliver Bolitho

GaveKal Endowment Limited

Great Eagle Holdings Limited

Radhika & Oshan Gunawardana

Leah Harrison & Jason Singer

David Ho

Christina Matula-Hakli & Jukka
Hakli

Katherine & Willard McLane

Sophie Mensdorff

Evan Miracle

Doreen & Alain Le Pichon
Elena & Andrea Vella
Josephine Wai

Julie Welch

Anne & John Witt

Mr. KK Yeung, JP
Mi-Ran & Chi-Won Yoon

$10,000 - $17,900

Anonymous (5)

Dania & Hani Abuali

Anchor International

Tzo Tze Ang & Eashwar Krishnan

Vishal Bhammer

lain Bruce

Cheng Kar Wai

Pamela Cheng

Vincent Chui

Rebecca & Anthony Correa

David Li Kwok-Po Charitable
Foundation Ltd.

Sachin Divecha

Marissa Fung Shaw

Sabrina & Spencer Fung

Natalie da Gama-Rose

Mark Hayden

Daphne Ho

Haewon Hwang & Nick Taylor

Jane Kim

Jancu Koenig

Tasha & Anish Lalvani

Jina Lee & Jae Chang

Michelle Leung Sulger

Chun Hui Lin

Simon & Angharad Martyn

Taeko & Gerard Millet

Joanne Ooi & John Bleach

Yana & Stephen Peel

Frank, Ellen & May Proctor

Lily & Andrew Riddick

Andrea & Eckart Roth

Mia Sakata & Emerson Yip

Maggie & Nelson Tang

Melanie Tang & Nick Simunovic

Jian Shen

Hugh Zimmern

$5,000 - $9,900

Anonymous (3)

Anisha Abraham

Molly Bersani

Janice Chan and Louis Choy

Ming Chen & Jelmar deJong

Doug Chow

Lewis Chung

Credit Suisse Foundation

Joseph Fok

Carolyn Fong & James Rodriguez
de Castro

Esther Heer

Deborah & Paul Hennig

Kevin Ho

Claire Hsu & Benjamin Vuchot

Doreen Jaeger-Soong

Inna Kanounikova

Selina Kuok & Paolo Picazo

Charlotte Lai Wing Sze

Tak Lee

Lee Family

David Li

Helen & Arne Lindman

Deborah & Michel Lowy

Michelle & Mark Lunt

Tytus Michalski

Jane Ng

Nadine Ouellet & David Legg

Ron & Tanya S.

Jeffrey Shiu

Audrey & Eric Slighton

Miki & Andrea Sorani

Ivan Strunin

Rajan Sujanani

Amy Tam

Su-Mei & Marcus Thompson
Christine Van & Martin Matsui
Tim Weinert-Aplin

Amy Wood

Jessamy Woolley & Ralph Sellar
Tony Xu

Kirsten & Adam Zaki

Jennifer Zhu Scott & Adrian Scott

$1,000 - $4,900

Anonymous (9)

Meenakshi Ambardar

Kylie Anania

Alicia Audibert

John Batten

Cheryl Blanco

Mimi Brown and Alp Ercil

Roberto Bruzzone

Elizabeth Chan

Karen Chan

Kilian Chan

David Chao

Charities Aid Foundation America

Chiahui Chen

CS Chen

Elaine Cheng

Lisa & Mark Chiba

Lucy Choi

Regina Chui

Elizabeth Clark & Richard Boseley

Susan Clear

Mark L. Clifford

Mark Cohen

TG Cooper

Andrew D'Azevedo

Ti & Gerald Dennig

Devialet Ltd

Faina & Joshua Derman

David Patrick Eich

Stephen Eno

Charles Firth

Bernard Fleming

Force for Good - JP Morgan

Angus Forsyth

Alise Franck

Emma Louise Fung — ELFWORKS

Nelly & Kenneth HC Fung

Paul Geitner

Emily Gillett

Ember & Evan Goldstein

Ellen Gorra

Lori Granito - Go Gourmet

Claude Haberer

Corey Hall-Cooper

Wu Han & David Finckel

Adrian Harley

Rumiko Hasegawa

Allison Haworth West & Michael
West

Lina and Rami Hayek

John Heath

Mette Hjort

Elaine Ho

Youmna & Bruno Hostelet

Dede Huang & Alec Stuart

Hui Yui

Betty Hung

Mimi & Peabody Hutton

Martine & Michel Jospé

Sonny Hsu

Deborah Kan & Joseph Gallagher

Kosmo Kalliarekos

Kong Wing Fai

Kong Yuk Yi, Anna

Vinit Kumar

Cissy Lam & Robert Tang

Ting Ting Lam

Amy & Mattias Lamotte

Edward Lau

Anne LeBourgeois & Robert
Grieves

Chui-Inn Lee

May Lee

Gesing Leung

Joan Leung

William Littlewood

Yang Liu

Judy Lo

George Long

John Louie

Craig & Michelle Lovett

Donald Lung

Sandra Mak & Alex Hee

Jonathan Mandel

Stephen Matthews

Kwok-Ling Mau

Jane Mcbride

John Medeiros

Micramusic Limited

Siu Ming & Friends

Louisa Mitchell

Philippe M. Moisan

Jonathan Mok

Forrest Morr

Grandma & Cherry Ng

Noam Noked

Jennie Orchard

Amy & Lincoln Pan

Yvonne Poon & John H Boey

Rampreet

Lorenzo Restagno

Isabelle Richardson

Georgina & Thibaut de Rocquigny

Rubicon Communications Ltd.

Barbara Ann Rust

Heinz Rust

Philippa Salewicz

Megan Schmalzried

Andy Schroth

Helen Scott

Andrew Sheard

Nicole & Jonathan Silver

Jinus & Lionel St. Exupery

Peter Stein

Henry Steiner

Dan Strumpf

Jean Sung & Peter Krismer

Zack Susel

Edward Szakal

Yee Kai Gary Tang

Time Out Hong Kong

Harriet & C.C. Tung

U.S. Phlogiston Corp.

Caroline & Douglas Van

Lidia Wagstyl

Kim & Thomas Walther

Cynthia Wang

Olivia Wang

Kohei Anthony Watanabe

William Westbrook

Jennifer Wilson

Cheryl & Jack Wong

Elizabeth Wong

May Wong

Sook Leng Wong

Wong Nai Hei

Wong Tang Fung

James Woo

Benjamin Wu

Hui Yi Wu

Margaret Yang

Sook Young Yeu

Pauline Yeung

Johnny Yip

Peter Yu

Sylvia Yu




