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PROGRAMME

nE  tElgTRE 8 DEFALLA Seven Spanish Folksongs,
SEEER arr. Maurice Maréchal
EEFS ARTR El pafio moruno (The Moorish cloth)
ey DR S ity - PG 3 Sequidilla murciana
Fa Hir il 2 e T R AR Asturiana
EESE Jota
HEh Nana
253 Cancion
K FESER Polo
FRYE AKIA=EH 25" SCHUBERT Sonata in A Major,
r88XRE, - ‘Arpeggione’,
D821 D821
FREAYRIR Allegro moderato
18R Adagio
IINPRAR Allegretto
BAHE ARERERHZETF 11" KODALY  Hungarian Rondo for
B hiE Y cello and piano
HighE Intermission
Bif GRIALIEEZRIRM - 13" BACH Sonata in G Major for viola da
BWV1027 gamba and harpsichord, BWV1027
18R Adagio
ARAIRATIRR Allegro ma non tanto
TR Andante
FHERYRIR Allegro moderato
BB AKERZISHY 27" FRANCK Sonatain A Major
FEPUR - RN ERE Allegretto ben moderato
TRIR Allegro
ERGA— 488 FOMNPERE Recitative-Fantasia:Ben moderato
BE AR BOFH IR AR Allegretto poco mosso

HOUSE RULES

In order to make this performance a pleasant experience for the
artists and other members of the audience, please refrain from
recording, filming, taking photographs, and also from smoking,
eating or drinking in the auditorium. Please ensure that your
mobile phones and any other sound and light emitting devices
are switched off before the performance. Thank you for your
kind co-operation.
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Programme may be subject to change. The content of this
programme does not reflect the views of the Government of the
Hong Kong Special Administrative Region.
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Thank you so much for joining us at this
concert. It will be greatly appreciated if you
could take a minute to fill out the following
survey after the concert.
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Citi is delighted to partner with Premiere

Performances of Hong Kong for this season’s
Recital Series.

Through their curated programme of
talented musicians and performers, Premiere
Performances continues to expand the richness of
Hong Kong’s cultural and performing arts scene.

We are honored to play our part in supporting
this.

We hope you enjoy the performance!

Bomsori Kim, violin & Pallavi Mahidhara, piano, May 2018
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MESSAGE FROM OUR EXECUTIVE DIRECTOR

Dear friends and music lovers,

I am delighted to welcome you to tonight’s recital featuring
Istvan Vardai and Sunwook Kim.

Istvan Vardai is one of the most celebrated young cellists
on the recital scene, having won nearly every major
international cello competition. | have been watching his
international career flourish for many years, and we are
thrilled to be presenting him in his long-overdue Hong
Kong debut. Joining him onstage tonight is celebrated pianist Sunwook Kim, whose
Hong Kong debut recital | attended in 2006 just after he won the Leeds Competition.

In January we will be celebrating the 10" Anniversary of the Hong Kong International
Chamber Music Festival, which will be renamed the Beare’s Premiere Music Festival
thanks to our new Title Sponsor, J&A Beare's from London. Highlights of this
anniversary festival include famed mezzo-soprano Joyce DiDonato’s In War & Peace,
a collaboration between mandolin superstar Avi Avital and the Dover String Quartet,
and a concert dedicated to music of the Tango. Tickets are now on sale, so please go
to our website (www.pphk.org) for more details.

We are very grateful to Citi, the Title Sponsor of our Recital Series, for its ongoing
support, as well as to the Home Affairs Bureau for supporting us through the Art
Development Matching Grants Scheme under which all donations and net sponsorship
income are matched 150%. We would also like to thank the Korean Cultural Center
for being our Concert Supporter, the OZO Wesley for accommodating our artists, the
Korean Chamber of Commerce and the Consulate General of Hungary in Hong Kong
for providing marketing support, Fleishman Hillard for PR support and Hysan for being
our Partner. And of course, thank you to all of our patrons and donors whose support
is vital to our success.

Andrea D Fessler
Executive Director and Founder
Premiere Performances of Hong Kong Ltd.
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SUNWOOK KIM, PIANO
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Sunwook Kim came to international
recognition when he won the prestigious Leeds
International Piano Competition in 2006, aged
just 18, becoming the competition’s youngest
winner for 40 years, as well as its first Asian
winner. His performance of Brahms’s Concerto
No.1 with the Hallé Orchestra and Sir Mark
Elder in the competition’s finals attracted
unanimous praise from the press. Since then,
he has established a reputation as one of the
finest pianists of his generation, appearing as
a concerto soloist in the subscription series
of some of the world’s leading orchestras,
including the London Symphony Orchestra,
Royal Concertgebouw Orchestra, Berlin Radio
Symphony, NDR Sinfonieorchester Hamburg,
Finnish Radio Symphony, Philharmonia
Orchestra, London Philharmonic, Radio-France
Philharmonic, NHK Symphony, Hallé Orchestra,
and the Bournemouth Symphony Orchestra for
his BBC Proms debut in Summer 2014.
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In 18/19, performances will include an
American orchestra debut with the Milwaukee
Symphony orchestra and a debut with the
Nagoya Philharmonic Orchestra. Sunwook
will also return to the BBC Philharmonic and
Bournemouth Symphony orchestras as well as a
major tour Korea, lItaly, Switzerland and France
with the Seoul Philharmonic Orchestra. Recital
and chamber music highlights include a tour of
Hong Kong with Istvan Vardai and appearances
at the London Chopin Society, Wigmore Hall and
AlX Festival.

Sunwook Kim’'s debut recital disc was
released on the Accentus label in October
2015, featuring Beethoven’s Waldstein and
Hammerklavier sonatas. This was followed by
a recording of Franck’s Prelude, choral et fugue
paired with Brahms Sonata No.3 and a further
disc of Beethoven; Sonata No. 8; Pathetique,
Sonata No. 14; Moonlight and Sonata No. 23;
Appassionata. His discography also includes
two concerto recordings, both on Deutsche
Grammophon and with the Seoul Philharmonic
conducted by Myung-Whun Chung: a CD
featuring Unsuk Chin’s Piano Concerto (2014)
which attracted outstanding reviews and awards
from BBC Music Magazine and International
Classical Music Awards, and a CD featuring
Beethoven Concerto No.5 (2013).

http://Awww.sunwookkim.com/
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MANUEL DE FALLA (1876-1946)
Seven Spanish Folksongs (1914),
arr. Maurice Maréchal (1892-1964)

El pafio moruno (The Moorish cloth)
Sequidilla murciana

Asturiana

Jota

Nana

Cancion

Polo

Unlikely as it may seem, it is Edvard Grieg whom
we have to thank for Manuel de Falla’s career
choice. The Spaniard had initially been torn
between literature and music, deciding on the
latter after hearing a concert of Grieg's music.
Another major influence was Felipe Pedrell, with
whom Falla went to study at the age of 26; here
was a polymath whose interests encompassed
composition and musicology but whose abiding
desire was to create a recognisably Spanish
national idiom. Falla subsequently went to Paris,
at that time a veritable melting-pot of music, art,
literature, theatre and dance, remaining there from
1907 to 1914. In his last year there he produced
his Siete Canciones populares espafiolas (‘Seven
Spanish Folksongs’), originally designed for voice
and piano but which were quickly adapted for
a variety of other line-ups, including Maurice
Maréchal’s version for cello and piano.

It's not difficult to understand their success. The
melodies themselves come from pre-existing
folksong collections but Falla’s treatment of
them makes them entirely individual. The
opening number, ‘The Moorish Cloth’, hails from
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Andalusia and Falla sets the soulful melody
against an accompaniment that imitates a
strummed gquitar. The second is an energetic
sequidilla from the Murcia region, in which
Falla imbues the simplest of harmonic patterns
with passion aplenty. The mood switches again
for the ‘Asturiana’, which, with its drooping
melody, is the embodiment of melancholy. The
‘Jota’, which originated in Aragon, has a proud
stance (originally it was a dance that involved
castanets). The exquisite lullaby ‘Nana’ its cello
incarnation, having been championed by Pablo
Casals. In Maréchal’s arrangement the cello is
allowed to sing with the utmost poignancy,
the direct appeal of the ‘Cancién’ (Popular
song) while ‘Polo’, an effervescent song with
the piano accompaniment again imitating
strummedbrings the set to a brilliant end.

PHOTO: MARCO BORGGREVE



