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after the concert.

MARIN MARAIS

Trios for the King’s Bedtime: /
Suite IV in B-flat minor 7

| Prélude
IV Gigue
VIII La Marianne
X Plainte

FRANCOIS COUPERIN
Sonade from Les Nations: L'Espagnole

GEORG PHILIPP TELEMANN
Paris Quartet No. 4 in G minor, TWV43:g1

TR Andante

JEIR Vivace

181K Largo

TR Allegro

B8 15°  JEAN-BAPTISTE QUENTIN
A/NBEE=DUE SRR » fEM15 Quartet Sonata in A minor, Op. 15, No. 3
TRIR Allegro

B Adagio

FRERFAIER Arias | Modérément & Il Tendrement

2R Presto

=1\ 16° LOUIS-GABRIEL GUILLEMAIN
D/\GAEE=PUEEIER & fE512 Quartet Sonata in D minor, Op. 12, No. 3
RANAYIRAR Allegro moderato

INEWR Larghetto

FRERFA Aria

TR Allegro
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In order to make this performance a pleasant experience for the artists and other members of the audience, please refrain from
recording, filming, taking photographs, and also from smoking, eating or drinking in the auditorium. Please ensure that your
mobile phones and any other sound and light emitting devices are switched off before the performance. Thank you for your

kind co-operation.

EREBRE B BNRER - B ARLARREBR BT
BEBNNER -

Programme may be subject to change. The content of this
programme does not reflect the views of the Government of
the Hong Kong Special Administrative Region.
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Tonight's concert is recorded by RTHK Radio 4 (FM Stereo
97.6-98.9 MHz and radio4.rthk.hk) and will be broadcast on
14 December (Sat) at 8pm with a repeat on 19* December
(Thu) at 2pm.
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Paganini, Schubert Versailles
Vilde Frang, Michael Lifits Alexandre Tharaud
Sabine Devielhe, Justin Taylor

01902 95423285 (Vinyl)

01902 95423384
01902 95370060

Facce d'amore Royal Fireworks
Jakub Jozef Orlinski Alison Balsom, Balsom Ensemble
Il pomo d’oro, Maxim Emelyanychev
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Berlioz: La Damnation de Faust Tree of Light

Joyce DiDonato, Michael Spyres RIOPY

Strasbourg Philharmonic Orchestra
John Nelson

® warnerclassics ER;;’O www.warnerclassics.com  f @ et

1TELHEBE BN E
MESSAGE FROM OUR EXECUTIVE DIRECTOR

Dear friends and music lovers,

Welcome to the first concert of our 2019-2020
Recital Series with the exciting young Baroque
ensemble NEVERMIND. When programming
this season, | was intrigued by the prospect of a
young, hip ensemble (with a very unconventional
name!) performing on period instruments and
trying to break the stereotypes of Baroque
music — especially one led by international
harpsichord sensation Jean Rondeau. | hope you
enjoy this fresh take on Baroque music.

We have an exciting Recital Series to come in 2019-2020, featuring a diverse mix of
instruments and repertoire. The next concert in the series features the Sitkovetsky
Trio, one of today’s pre-eminent piano trios — back by popular demand after their
spectacular performances in the 2018 Hong Kong International Chamber Music
Festival. | hope to see many of you at this concert on Thursday November 14,
which is a co-presentation with the Hong Kong Sinfonietta.

We are also thrilled to announce the 11 Beare’s Premiere Music Festival (formerly
the Hong Kong International Chamber Music Festival), taking place from 8-16
January 2020. Some highlights of the festival include a rare performance of
the complete Brandenburg Concertos, a multi-media presentation (film and
music) of Tan Dun’s Martial Arts Trilogy for piano trio, and a performance of
Mendelssohn’s famous Octet including 100 bars of unpublished music from the
original manuscript. Tickets are on sale now; see www.pphk.org for more details.

| am very grateful to the Home Affairs Bureau for their support through the Art
Development Matching Grants scheme, through which every dollar we are able
to raise through donations and sponsorships are matched 150% by the Hong
Kong Government. | would also like to thank our new hotel sponsor, One96, as
well as Alliance Francaise, FleishmanHillard and Hysan for their support.

Enjoy the music!

Andrea D. Fessler
Founder and Executive Director
Premiere Performances of Hong Kong
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Jean Rondeau, harpsichord
Anna Besson, flute

Louis Creac’h, violin

Robin Pharo, viola da gamba

NEVERMIND is a group composed of four
musicians who all share a common passion
for early music, jazz and traditional music.
The quartet was founded while the musicians
were studying at the Conservatoire Supérieur
National de Paris.

In 2014, NEVERMIND won the Special Prize of
the Van Wassenaer Competition in Utrecht. The
ensemble performs mainly in France, Europe
and the United States in festivals and halls
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such as the Boston Early Music Festival, Festival
d'Auvers sur Oise, Théatre des Champs Elysées
(Paris), Warsaw Philharmonie, Muziekgebouw
(Amsterdam), and Concertgebouw (Brugge).
In the past years, the quartet has performed
at other prestigious venues including the
auditorium du Louvre (Paris), and BOZAR
(Brussels). Now frequently invited to Germany,
they have performed at the Alte Oper in
Frankfurt, the Thuringer Bachwochen Festival
as well as Elbphilharmonie in Hamburg.

Their first album Conversations was released in
2016 (Alpha/ Outhere) with music from French
composers Jean-Baptiste Quentin and Louis-
Gabriel Guillemain. Their second recording
Quatuor Parisiens, dedicated to Telemann, was
released in 2017.

NEVERMIND will début in Australia in the fall of
2019 and will explore contemporary music for
the first time with the piece La Harpe de David
composed by Philippe Hersant for violin, flute,
viola da gamba and harpsichord. This piece was
composed in June 2019 in Froville, before being
played in other Festivals: Festival de Saintes,
Festival de La Chaise-Dieu and Festival Sinfonia
en Périgord.

In 2020, the group will make their début in
Bayreuth, Germany and will record their third
record with Alpha/ Outhere, dedicated to the
quartets of Carl Philipp Emmanuel Bach.
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Jean Rondeau, harpsichord

Jean Rondeau is one of the world’s most in-
demand harpsichordists with regular solo,
chamber music and orchestral appearances
throughout Europe and the United States.
In 2012, at 21 years old, he became one of
the youngest performers to take First Prize at
the International Harpsichord Competition
in Bruges, as well as the EUBO Development
Trust prize, an accolade bestowed on the most
promising young musician of the European
Union. The same year, he received second prize
in the Prague Spring International Harpsichord
Competition, along with a nod for the best
interpretation of the contemporary piece
composed specially for that contest. In 2013,
he also won the Prix des Radios Francophones
Publiques.

Rondeau is signed to Erato as an exclusive
recording artist. His debut album of music by
J.S. Bach, Imagine, was released in January
2015 and received the Choc de Classica and
Prix Charles Cros. His latest album, Dynastie,
explores keyboard concertos by J.S. Bach &
sons. In 2016, he composed his first original
score for a film, Christian Schwochow’s Paula,
which premiered at the Locarno Film Festival.
Apart from his activities as a harpsichordist, he
founded the ensemble Note Forget, presenting
his own jazz-oriented compositions and
improvisations on piano.

Rondeau studied harpsichord with Blandine
Verlet, as well as at the Conservatoire National
Supérieur de Musique in Paris and the Guildhall
School of Music and Drama in London.
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Anna Besson, flute

Anna Besson has been praised for her success
in national and international competitions,
including first prize at the International
Competition of Canton de Neuchatel (2009),
second prize in the competition for the principal
flute position of Orchestre de Lorraine (2010),
and a finalist of Magdeburg International
Telemann Competition (2015). An active and
versatile performer, Anna has spent several
years developing her expertise as a soloist and
orchestral musician within ensembles including
NEVERMIND, La Chambre Philharmonique,
Opéra de Paris, Orfeo 55, Insula Orchestra
and La Belle Aventure. She has also played
in prestigious festivals including Royaumont
Abbey, the Utrecht Early Music Festival,
Salzburger Festpiele, and the Bremen Festival.
Anna is passionate about expanding the diverse
repertoire of the flute, and regularly works with
contemporary composers. Anna graduated
from the Conservatoire National Supérieur de
Musique de Paris and the Geneva Conservatory
in modern and baroque flute.

Anna is an artist supported by the Meyer
Foundation and Mécénat Société Générale.
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Louis Creac’h, violin

Louis Creac’h studied the modern violin in
Brest and Paris, followed by studies of the
baroque violin at the Conservatoire Nationale
de la Courneuve. He also pursued Classical and
Romantic orchestral studies at the Abbaye aux
Dames de Saintes. Louis is a founding member
of NEVERMIND, and also performs regularly
with some of the most prestigious French
baroque ensembles including Les Musiciens
du Louvre-Grenoble, Le Concert Spirituel,
Pygmalion, Ma Non Troppo, Les Ombres and
Orfeo 55. Louis participates regularly in lecture-
concerts, notably with I'Ensemble Anima Mea,
on the subject of Mozart’s childhood.

Robin Pharo, viola da gamba

RobinPharo, afoundingmemberof NEVERMIND,
began playing the viola da gamba at age 5, and
studied at the Early Music Department of Music
and Dance’s National Conservatory of Paris,
where he obtained a Master Degree.

He has worked with various conductors
including Sigiswald Kuijken, Paul Agnew,
Olivier Schneebeli, Patrick Cohn-Akenine, and
has been engaged by La Grande Ecurie et La
Chambre du Roy under the direction of Jean-
Claude Maggiore.

Passionate about the unlimited possibilities of
the viola da gamba, Robin Pharo has worked
with jazz bands such as The Jungles Key, and
Jean Rondeau’s Note Forget. He currently works
with contemporary composers such as Yassen
Vodenitcharov and Jean-Marc Chouvel. He also
loves improvising in different styles, and in April
2012, he was invited to accompany Bobby
McFerrin on the stage of Chatelet Theatre
in Paris.
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MARIN MARAIS (1656-1728)
Trios for the King’s Bedtime:
Suite IV in B-flat minor (1692)

| Prélude
IV Gigue
VIl La Marianne
X Plainte

Marin Marais was one of the greatest viol
players in history and it was that ability as much
as his compositional skill that led to him being
appointed to the Court of Versailles at the age
of 20. This meant working for the long-reigning
King Louis XIV, the so-called ‘Sun King'. Louis
XIV was, among other things, a great patron
of the arts. However, there was a flip side to
the very public demonstrations of wealth,
power and patronage. This took the form of
music performed by a select few musicians in
the King's private apartments at Versailles —
the “Trios pour le coucher du Roi’ (Trios for the
King’s Bedtime).

We'll today hear four movements from Marais’s
fourth Suite. It opens with a Prélude featuring a
preponderance of dotted rhythms, givingitaquiet
sense of ceremony. The mood shifts completely
to one of boisterousness in the folk-like Gigue.
‘La Marianne’, originally the eighth movement
of the suite, combines grace and quietude with
solemnity — as befitted a sleepy King. The suite
ends with a sustained Plainte, with a descending
bass-line, and some ravishingly coloured
harmonies. One hopes that the monarch was still
sufficiently awake at this point to enjoy them.
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“They play not just in three
individual parts but more
importantly, in three dimensions.”
- The Australian

Co-Presenter

Hong Kong
. Sinfonietta
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. Alexander Sitkovetsky violin
Isang Enders cello

Wu Qian piano

Works by Beethoven,
Rachmaninov and
Tchaikovsky
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"This is a rare work that is as flawless in
its execution as it is ambitious in its vision.”
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FRANCOIS COUPERIN (1668-1733)
Sonade from Les Nations:
L’Espagnole (1726)

Two years before Marin Marais died, Francois
Couperin, a member of one of the great French
musical dynasties, published Les Nations, a
sequence of four ordres each consisting of a
sonata followed by a suite.

They are unusual in several senses: first because
of their unorthodox mix of French-style suites
and Italian-style sonatas. Couperin wrote in
the introduction that the sonatas intentionally
looked back to the model of Corelli, and for
three of them - La Francoise, L’Espagnole
and La Piémontoise — he actually reuses much
earlier pieces from around 1692. What was his
motivation for this seemingly backward step?
We can never be sure but some have suggested
that he was capturing the past for posterity —
a reminder of the pure Baroque in an era when
music was on the move towards a galant style.
J. S. Bach, after all, was to do much the same
thing in works such as his Art of Fugue and The
Musical Offering. It's surely no coincidence that
both composers produced these works in last
decade of their life.

From L’Espagnole NEVERMIND are playing the
opening Sonata but even within this there is a
mix of national styles, from the intense dotted-
rhythm slow opening (marked Gravement),
which conjures a Corellian sonata da chiesa
(church sonata) and contrasts with the
following imitative Vivement. But whereas a
traditional sonata of that ilk would consist of
four movements in the order slow—fast—slow-
fast, here we have no fewer than seven, their
changing moods offering an irresistible array
of character sketches. The sonata ends with
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a movement marked Vivement et marqué in
which Couperin combines chaconne and fugue
with real composerly panache.

GEORG PHILIPP TELEMANN
(1681-1767)

Paris Quartet No. 4 in G minor,
TWV43:g1 (1730)

Andante
Vivace
Largo
Allegro

“The remarkable manner in which the Quartets
were played by Messrs. Blavet flute; Guignon,
violinist; Forcroy junior, gambist; and Edouard,
violoncellist, would deserve a better description
than | can here give you. Suffice it to say
that they made the ears of the court and the
populace unusually attentive, and acquired for
me in a short time an almost universal esteem.”
Thus Telemann recalled the warm reception
that his second set of Paris Quartets (the so-
called Nouveaux Quatuors) received in the city
after which they’re named in 1738.

While some composers, most notably J. S. Bach,
wrote music in different national styles without
ever leaving Germany — French and English
Suites and Italianate concertos — Telemann
was fortunate enough to be able to travel. This
helped make his name internationally, and in
his day he was more famous than Bach.
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Eight years before the Nouveaux Quatuors, he'd
written an initial sequence of six quartets, also
confusingly known as the ‘Paris Quartets’, even
though they were composed in Hamburg. They
are scored for transverse flute, violin, viola da
gamba or cello and basso continuo. But unlike
a lot of Telemann’s music from this time, they
were clearly intended for professional rather
than amateur musicians. The set consists of
suites, concertos and sonatas and they range
widely in terms of style and inspiration — from
France to Italy and even Poland.

The fourth piece that we hear today is a Sonata
in G minor from the first set of Paris Quartets,
and it is traditional in the sense that it uses the
four-movement sonata da chiesa form. It starts
in @ mood of utmost seriousness, with the flute
introducing a sombre theme that is then taken
up by the viola da gamba and later the violin.
In the following Allegro, Telemann teasingly
gives the impression that we are heading for a
rigorous three-part fugue, but he later relaxes
and uses the fugue subject in a variety of other
ways — sometimes presenting it complete, at
other times in fragments — with a richness of
ideas that belies the fact the movement lasts
under three minutes.

With the Largo, Telemann turns to the major.
The lilting main theme is very endearing and he
builds much from the initial motif, combining
the different instrumental timbres to wonderful
effect. The sonata concludes with an agile
Allegro (now back in the minor), the theme
first heard on the violin, then taken up by
flute, followed by viola da gamba, all the while
accompanied by fizzing harpsichord. The three
solo instruments vie for the limelight in the most
delightfully engaging manner. No wonder Paris
loved Telemann.
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JEAN-BAPTISTE QUENTIN
(c1690-c1750)

Quartet Sonata in A minor, Op. 15,
No. 3 (c1740)

Allegro

Adagio

Arias | Modérément & Il Tendrement
Presto

LOUIS-GABRIEL GUILLEMAIN
(1705-1770)

Quartet Sonata in D minor, Op. 12,
No. 3 (1743)

Allegro moderato
Larghetto

Aria

Allegro

One of the great joys of music-making today
is that we've explored so much of the great
music of the past. The period-instrument
movement, which has been such a powerful
pioneering force, has reached a point where
it no longer has to be militant and dogmatic
and so different interpretations can stand
side by side. After all, the only way to be truly
‘authentic’ is if we were to travel back in time
and hear something like Bach’s Brandenburg
Concertos or Handels Messiah for the
first time.

Another of the great things about the period-
instrument movement today is the tremendous
amount of research that has been done.
And — most importantly — significant musical
discoveries have been made. If you turn to
books on the Baroque written 20 or 30 years
ago, chances are that the name Quentin does
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not appear at all. And Louis-Gabriel Guillemain
may only get a cursory mention — for instance
in The Companion to Baroque Music edited by
Julie-Anne Sadie and published in 1998, we
find: ‘Guillemain’s life began well enough — but
he was profligate and alcoholic, and eventually
committed suicide.’

NEVERMIND have proven themselves to be
champions of both composers, having recorded
a disc devoted to their music. And they have
also exploded a few myths in terms of the
composers’ biographies, including the suicide
story. “On 1 October 1770, Guillemain’s body
was found near Chaville; he had been stabbed
14 times. He was buried the same day in
the town’s cemetery. His death was quickly
ruled to be suicide, which seems a somewhat
astonishing conclusion.”

One thing that links Quentin to Telemann
was a Parisian salon which nurtured great
musicians, including the flautist Michel Blavet
who so impressed Telemann in 1738. The salon
was run by two remarkable women, Madame
and Mademoiselle Du Hallay, who were both
gifted harpsichordists. It's no surprise, then,
that Quentin’s output was devoted to chamber
music, ranging from violin sonatas to the six
books of “Sonatas in three or four parts for
violins, transverse flutes, viol and continuo”.

Quentin’s third Sonata from Op. 15 begins with
a real joie de vivre, the energetic counterpoint
and close imitation between the players utterly
irresistible. The second is in complete contrast
and is set in motion by harpsichord and viola
da gamba with the flute and violin lines
silkily entwining to create an Adagio of rapt
intensity. The mood shifts utterly for the genial
playfulness of Aria 1, the upper instruments
often taking the limelight. This contrasts with
Aria 2, exchanging minor for major and a more
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sustained song. The infectious Presto is full
of virtuoso flourishes and a skittering energy,
unison writing contrasting with passages of
counterpoint, Quentin showing a good deal of
imagination in the ever-shifting textures.

From a slightly later generation, Guillemain,
though Paris-born, studied in Italy before
moving back to France, first to Dijon and
then to Versailles, having been taken on as a
musician in King Louis XIV's Chambre du Rol.
That Guillemain was an exceptional violinist
is palpable in the number of works he left for
his instrument, but also in the writing found
in such works as the Quartet Sonatas. The
opening movement of Sonata No. 3 has an ease
in its contrapuntal writing and takes off in some
unexpected directions, all underpinned by the
harpsichord. The Larghetto, built from sighing
phrases, is spiced with pungent harmonies
that make for a movement of true emotional
impact. The chattering Aria brings a geniality to
the proceedings, while the closing Allegro has
real firepower and Guillemain’s use of contrasts
is highly dramatic and endless satisfying.

Both composers leave you longing to hear more—
and there can surely be no finer compliment

than that.

Programme notes by Harriet Smith
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Harriet Smith is a writer, editor and broadcaster. After
studies in music and piano at Cambridge University, she
worked as deputy editor of Gramophone magazine, editor
of BBC Music Magazine and founder-editor of International
Piano Quarterly and International Record Review. She is now
based in an idyllic spot on the east Kent coast and when not
at her desk can be found attempting to tame her garden and
taking bracing seaside walks with Freya the dog.
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Premiere Performances brings internationally
celebrated musicians and the world’s brightest
rising stars to Hong Kong for solo recitals,
chamber music and community outreach,
building a vibrant local arts scene and inspiring
audience members of all ages with performances
that are accessible to all.

Founded in 2007 as a registered charity by
Andrea D. Fessler, Premiere Performances aims
to contribute to a vibrant local classical music
scene and establish Hong Kong as a leader
in the international cultural landscape. From
international favourites to the world’s brightest
rising stars, our programmes feature a dynamic
array of instruments, performance styles and
genres.

Premiere Performances presents over 100

events each year including:

e Beare's Premiere Music Festival (formerly
the Hong Kong International Chamber
Music Festival), 5-6 concerts and over 20
Education & Outreach events

e Recital Series (4-6 concerts per year)

e Family Series (2-4 concerts per year)

¢ Chamber Music In Schools (50+ in-school
performances per year)

From special needs students to the elite of
Hong Kong, we have programmes aimed at
all demographics. We believe that everybody,
regardless of social class, ethnicity or language,
will be moved by the power of a world class live
music performance.

Nihng

21



AN

22

oy

oy,

RIERRHES

fRMIAYZ ¥ !

WE NEED YOUR SUPPORT!

REBEREBEEMEZEELIF
ERERE  REBEKZEBBIFRR
BRELREARERS - ARBES
M RAXATESPIRRA
¥ REEEBERERERE =
BPRESRINERELT RS
B

BAESEEN "ENRREHE
BnEtEl ., BEh - BAREHME—
R—EHEBMIEFL1.5EME
HEE) - MEFRMIMNEE -

REERBEBDEMEASHE L

BIEEE1005T I E AR AL R
GBI

M EMER A ATRIEREE ALK

Premiere Performances is a registered charity and a
non-profit organisation. Only about 15% of Premiere
Performances’ costs are covered by ticket sales. The
generous contributions of our patrons and sponsors help
us make up the shortfall so that we can continue to bring
the best in the world to Hong Kong for you, its audiences.

As we are a recipient of the Art Development
Matching Grants Scheme, every dollar you donate
to Premiere Performances will be matched 150%
by the Hong Kong Government, more than doubling
your contribution.

As a registered charity, any donation of HK$100 or more to
Premiere Performances is tax-deductible with receipt.

Donate Now to Become a Friend of Premiere Performances
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Click on “Support Us" at Performances of Hong Kong Ltd.”

www.pphk.org or follow this
QR code to make a donation on
your credit card

Send a cheque made out to
“Premiere Performances of
Hong Kong Ltd” to Premiere
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Performances, Room 1522, 15/F,
Leighton Centre, 77 Leighton Rd,
Causeway Bay

Premiere Performances of Hong Kong Limited

Staff
Andrea Fessler
Loretta Cheung

Executive Director and Founder
Box Office Manager

Ainsleigh Hennig  Development Officer

Alice Lam Arts Administration Officer

Sharen Lau Marketing Manager

Henry Leung General Manager

Marinella Li Development Manager

Yim Kwan Lo Assistant Project Manager

Leo Phillips Director of Chamber Music

Board of Young Music Lovers Circle Pro Bono
Governors Steering Committee Legal Counsel

Andrea Fessler
Winnie Kwan

Catherine Cheng
Andrew D'Azevedo

Harry Lee Oshan Gunawardana
Shu Yin Lee Radhika Mahidhara
Ester Li Philippa Salewicz
Joanne Ooi Megan Schmalzried
Vivek Sharma Jian Shen

Ada Tse Fiona Steffensen

Paul Hastings LLP
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Thank you to all of our generous donors whose support allows Premiere Performances

to provide the world class range of programming and outreach that we present.
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World class chamber music and recitals
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Premiere Performances of Hong Kong is financially
supported by the Art Development Matching
Grants Scheme of the Government of
the Hong Kong Special Administrative Region
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