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DEBUSSY

Suite bergamasque
Prélude

Menuet

Clair de lune

Passepied

DEBUSSY

Réverie

SATIE

Gnossienne No. 1

SATIE
Gymnopédie No. 1

SATIE

Gnossienne No. 3

CHOPIN
Nocturne in B-flat minor, Op. 9, No. 1

CHOPIN
Nocturne in E-flat Major, Op. 9, No. 2

CHOPIN
Ballade No. 1 in G minor, Op. 23
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In order to make this performance a pleasant experience for the artists and other members of the audience, please refrain from
recording, filming, taking photographs, and also from smoking, eating or drinking in the auditorium. Please ensure that your
mobile phones and any other sound and light emitting devices are switched off before the performance. Thank you for your kind

co-operation.
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Programme may be subject to change. The content of this
programme does not reflect the views of the Government of
the Hong Kong Special Administrative Region.
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Tonight's concert is recorded by RTHK Radio 4 (FM Stereo
97.6-98.9 MHz and radio4.rthk.hk) and will be broadcast on
30™ November (Sat) at 8pm with a repeat on 5" December
(Thu) at 2pm.
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MESSAGE FROM OUR EXECUTIVE DIRECTOR

SUN HUNG KAI & CO. FOUNDATION

Our warmest congratulations to Alice on her piano recital in Hong Kong.

We are honored to be one of the sponsors as we serve as a platform for Sun Hung Kai
& Co. Limited’s business associates, partners and ourselves to support and care for
the community. In particular, the Foundation has an active interest in improving the
lives of the underprivileged, as well as education and environmental conservation.

Dear friends and music lovers,

| am delighted to welcome you to tonight's recital
featuring superstar pianist Alice Sara Ott.

[ first saw Alice perform in 2013 and was completely mesmerized by her performance.
Alice has since developed into one of the world’s most in-demand soloists, and | am
thrilled to bring her to Hong Kong for her Recital Debut with this beautiful thematic
and atmospheric programme based on her latest album, Nightfall.

Our biggest event of the year, the Beare's Premiere Music Festival (11" edition) will
be taking place from 8-16 January 2020. Some highlights of the Festival will include
a performance of the complete Brandenburg Concertos, a multi-media presentation
of Tan Dun’s Martial Arts Trilogy for piano, violin and cello, and a performance of
the original score of Mendelssohn’s famous Octet including 100 bars of unpublished
music. See www.pphk.org for full festival details.

| would like to thank our Concert Sponsor Sun Hung Kai & Co. Foundation for
supporting tonight's concert. It is not easy to find sponsors these days so | am
particularly grateful for their support. For this reason, we are also so thankful that
the Home Affairs Bureau is increasing our support under the Art Development
Matching Grants Scheme so that every dollar we are able to raise through donations
and sponsorships is now matched by 180% (up from 150%,).

Thank you for being here tonight and enjoy the music!
Andrea D Fessler

Executive Director and Founder
Premiere Performances of Hong Kong
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ALICE SARA OTT, PIANO
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One of the world’s most in-demand classical
pianists, German-Japanese pianist Alice Sara
Ott is a prominent figure on the international
classical music scene. Renowned for her
energetic playing and dazzling technique, Ott
has performed with world-leading conductors
and orchestras, including Wiener Symphoniker
and Chicago Symphony Orchestra. In the
2018/19 season, Alice performed with
ensembles including the NHK Symphony
Orchestra Tokyo (Gianandrea Noseda) and
the St Petersburg Philharmonic Orchestra
(Yuri Temirkanov), as well as embarking on a
European tour with Gothenburg Symphony
(Santtu-Matias Rouvali). Ott also continued
her collaborations with the London Symphony
Orchestra, giving several Alice and Friends
concerts with her fellow artists.
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This 2018/19 season was a significant
milestone for Ott: her highly-anticipated
album Nightfall, featuring works by Satie,
Debussy and Ravel, was released in August
2018. Its release will mark ten years since Ott
has been signed as an exclusive recording artist
to Deutsche Grammophon. In addition to a
nine-date recital tour in Japan, Ott’s tour also
included performances in prominent European
venues such as Paris’ La Seine Musicale,
Stuttgart’s Liederhalle, and Duisburg’s Klavier-
Festival Ruhr.

At the heart of Ott's career is a desire to bring
classical music to everyone: ‘I want to remove
the notion that classical music is just something
for rich educated people. It's not. You don't
have to be educated to enjoy classical music;
you get educated by listening to it.” This belief
drives Ott's work, from her performances
to her further ventures: a signature line of
origami handbags for JOST, and a Global Brand
ambassador for hi-fi audio brand Technics
since 2016. Ott's passion for classical music
shines through her exquisite performances,
as the musician strives to connect with the
spirit of the works she plays. In Ott’s hands,
the works come alive, full of emotion and
imaginative detail.
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MESSAGE FROM ALICE SARA OTT
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NIGHTFALL

It's that magical hour when day and night face
each other and the sky descends into twilight.
For a brief moment, light and darkness are
in harmony and merge together. | believe
that we humans all carry certain elements of
light and darkness within us. An awareness
and affirmation of life, reality and conscience
on the one hand, the shadow of greed and
temptation on the other. The demand for things
we can't have. And we don’t always succeed
in recognising or even defining the boundary
between them. This program is devoted to the
music of three composers who lived, worked
and died in Paris.

Inspired by baroque dance rhythms, the outer
movements of Suite bergamasque - Prélude and
Passepied, as well as Menuet - have a merry,
sometimes festive character that poses a great
contrast to Clair de lune. Here Debussy set a like-
named poem by Paul Verlaine in which the poet
speaks of the happiness that masks his sorrow.
This human dichotomy finds vivid expression
in Debussy’s setting. Réverie, with its repeated
motifs and its lack of climaxes, has a somnolent,
world-of-Satie feel. Erik Satie’s Gymnopédies
and Gnossiennes are among the most popular
works in the history of classical music. Satie was
convinced that a composer has no right to claim
his listeners’ time. He developed his own notion
of background music, which he called musique
d’ameublement or "furniture music”. Despite
his minimalist style of composition, Satie was an
extremely complex and cynical man. This is plain
to see in his instructions to the player: instead of
expression marks we find such turns of phrase
as “"Open your head”, “Bury the sound” or
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“Create something hollow"”. The ambiguity of
these phrases not only makes me rack my brain
(they remind me of the lyrics of my favourite
band, Pink Floyd), but sometimes cause me to
doubt Satie’s humble artistic persona. Chopin’s
Nocturnes Op. 9 No. 1 and No. 2 continue the
ambiguous mood of Satie and lead us into the
shifting melancholy and ecstasy of his Ballade
No. 1. Although his music expresses many
emotions, Chopin rarely becomes superficial. He
stays for the most part subtle and introverted.
When | listen to his music | always picture an
expressionless face with one teardrop rolling
down the cheek. And in this single teardrop are
held all the pain and sadness of the world.

With this project | wanted to assemble a
programme that reflects my personal memories
and experiences of the last ten years. There
were moments of light, moments of darkness.
Moments in which hope and fear became
exactly the same feeling. But there can be no
light without darkness, and no hope without
fear. And sometimes the borders blur.

As in Nightfall.
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CLAUDE DEBUSSY (1862-1918)
Suite bergamasque (1890)

Prélude
Menuet
Clair de lune
Passepied

Réverie (1890)

Alice Sara Ott begins her concert in the
company of the young Debussy. When he wrote
his Suite bergamasque the groundbreaking
Prélude a I'aprés-midi d’un faune was still four
years away. This is a work that grows out of
the salon tradition, with charm uppermost. The
popularity of Clair de lune, with its guileless
evocation of a moonlit scene unclouded by
any darkness of mood has, somewhat unfairly,
overshadowed the remaining numbers in the
Suite. It originally had the title ‘Promenade
sentimentale’ after a poem by Paul Verlaine,
suggestive of a gentle walking pace rather
than the stop-start approach that, in the
wrong hands, can over-sentimentalise it. Prior
to that comes a winsome Prélude, whose
modal tinges anticipate the Sarabande from
Pour le piano. The Menuet is a mix of the
playful, the lyrical and sudden outbursts of
pearlescent descending scales, all coloured by
gently side-stepping harmonies that hint, if
vaguely, at the mature Debussy. The suite ends
with a smiling Passepied that has a delightful
bustling busyness that is offset by moments of
greater lyricism.
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The Réverie is from the same period as the
Suite bergamasque and has a beguiling
gentleness to it that is close in mood to that
of Debussy’s much more often played Deux
Arabesques. And, like the Menuet from Suite
bergamasque there are tantalising hints of the
direction Debussy was to take, from its touches
of modality and a propensity to repeat phrases,
setting them in new contexts, rather than
developing them in a traditional manner. An
inner section brings contrast of key and texture
with chordal-based writing before the main
idea returns, now set against the most delicate
of descants (shades of Fauré’s Dolly Suite here),
before the music dies away in the most quiet
of codas.
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Olli Mustonen Robin Tritschler

JAN 8

THE COMPLETE
BRANDENBURG
CONCERTOS
SRR E .
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BACH: Brandenburg Concertos Nos. 1-6,
BWYV 1046-51

Wed 7:30pm

Concert Hall, HK City Hall
BERGETRE
$100-$480

Fri 7:30pm

JC Cube, Tai Kwun
REEFEUSH
$380-$480

JAN10

WHEN BREATH
BECOMES SOUND
PR HOSEER

SCHUMANN: Dichterliebe (“A Poet’s Love”), Op. 48

SCHUMANN: Three Romances for Oboe and Piano,
Op. 94

BRAHMS: Horn Trio in E-flat Major, Op. 40

Sat 7:30pm

JC Cube, Tai Kwun
AREEFEUS
$380-$480
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THE MARTIAL
ARTS TRILOGY:
FILM & MUSIC
EERHR=ERE - BREANER

TAN DUN: The Martial Arts Trilogy

Premiere Performances of Hong Kong

www.pphk.org

Programme Enquires EiE &

9545 6851 / info@pphk.org

Tickets are
available now!
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f Premiere Performances of Hong Kong

Arnaud Sussmann
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SUNDAY
AFTERNOON
CHAMBER MUSIC
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BRIGHT SHENG: Hot Pepper for violin and marimba
(2010)

MOZART: Oboe Quartet in F Major, KV370

Borromeo String Quartet

Sun 3pm

JC Cube, Tai Kwun
REBFEI
$380-$480

SAINT-SAENS: Septet for trumpet, strings and piano
in E-flat Major, Op. 65

BACH: Goldberg Variations, BWV 988 for String
Quartet (arr. Nicholas Kitchen)

Tue 7:30pm

Concert Hall, HK City Hall
JAN 1 4 BEAEEERE
$180-$680
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& MUSTONEN
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BEETHOVEN: 12 Variations on “Das Waldm&dchen”
in A Major, WoO 71

OLLI MUSTONEN: Taivaanvalot (Asian Premiere)

BEETHOVEN: Piano Sonata No. 23 in F minor,
Op. 57, “Appassionata”

OLLI MUSTONEN: Nonet for Strings No. 2

JAN16

FESTIVAL FINALE

MENDELSSOHN OCTET
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LEI LIANG: Déja vu (World Premiere)
BEETHOVEN: String Quartet in F Major, Op. 59, No. 1

MENDELSSOHN: Octet in E-flat Major, Op. 20
(Original Version)

Thu 7:30pm

Concert Hall, HK City Hall
BEERGEELE
$100-$480

URBTIX

3761 6661

www.urbtix.hk
Ticketing Enquiries 2 &

Torleif Thedéen

WERETNSSELEN

S$0-Ock Kim

[Pei-Yao Wang;
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Radovan Vlatkovi¢
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iRachel Wong]
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ERIK SATIE (1866-1925)
Gnossienne No. 1 (1889-1891)
Gymnopédie No. 1 (1887-1888)
Gnossienne No. 3 (1889-1891)

Satie is among the most misunderstood of all
composers: hailed by Debussy, Ravel and Les
Six, considered indispensable by John Cage,
he is plagued by being known for one piece,
the First Gymnopédie. His own eccentricities,
and his fierce independence, helped swathe
him in myths that sometimes overshadow
the music. It is remarkable to think that while
he was finishing his three Gymnopédies
in 1888, Mahler was battling with his First
Symphony, Tchaikovsky writing his great ballet
The Sleeping Beauty, while from France came
works as diverse as Franck’s Symphony in D
minor, Fauré’s Requiem and Debussy’s cantata
La damoiselle élue and the First Arabesque.

And like Debussy, all three of the Satie pieces
on today’s programme do away with the
notion that music has to develop in order to
be meaningful. To say Satie was ahead of the
curve is a huge understatement. Yet at the
same time, it is not music that strikes a discord
(as Schoenberg was to do) but instead seems
to grow from something ancient. Not only that,
but the three Gymnopédies have a directness
and a simplicity that makes them popular for
students. But that's a dangerous path, for, like
certain Mozart pieces, what appears simple is
anything but, and their sparseness demands
musicianship of great subtlety. Ravel was
onto something when he described Satie as
the ‘precursor of modern music’ and there’s
an absolute seriousness to these solemnly
beautiful pieces.
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The First Gymnopédie is in 3/4 time and sets
off with a simple chordal accompaniment that
is modal rather than in a particular key, at a
whispered pianissimo, to which the haunting
fragment of melody is then added; this is then
repeated before we move onto an answering
phrase. The whole is then repeated but Satie
offers a masterstroke when he changes the
harmonies in the closing moments, allowing
the piece finally to settle on a chord of D minor.

The Gnossiennes take matters still further,
radically doing away with time signatures and
barlines. The First Gnossienne has a hypnotically
poignant quality, while in the Third, a rocking
motion underpins eloquent phrases in the right
hand; as with the Gymnopédies, development
per se is not a priority. Instead we have flirtations
with non-Western harmonies, but the lasting
impression is one of purity of expression and
distilled beauty.

FREDERIC CHOPIN (1810-1849)
Nocturne in B-flat minor,

Op. 9, No. 1 (1830-1832)
Nocturne in E-flat Major,

Op. 9, No. 2 (1830-1832)
Ballade No. 1 in G minor,

Op. 23 (1831-1835)

The Irish composer John Field may have invented
the nocturne as a keyboard genre but it was
Chopin  who took his relatively emotionally
placid examples and upped the temperature.
Not all of his contemporaries quite appreciated
this, however. You can sense the frustrated
incomprehension in the response from Ludwig
Rellstab, indifferent poet and self-styled music

13
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critic, 11 years Chopin’s senior: “Where Field
smiles, Chopin makes a grinning grimace, where
Field sighs, Chopin groans; where Field puts
some seasoning into the food, Chopin empties a
handful of pepper ... if one holds Field’s charming
nocturnes before a distorting, concave mirror,
one gets Chopin’s work.” Others showed rather
more insight, the American critic Henry T. Finck,
for instance, writing in 1899: “Mendelssohn
in A Midsummer Night’s Dream and Weber in
Oberon have given us glimpses of dreamland,
but Chopin’s Nocturnes take us there bodily, and
plunge us into reveries more delicious than the
visions of an opium eater.”

As well as the night-time connotations of the word
itself, equally important in Chopin’s Nocturnes
is the imitation of a vocal style (his love for bel
canto is significant here, not least the operas of
Bellini), the melody often being subjected to more
elaboration against a flowing backdrop.

Alice Sara Ott performs two of Op. 9, the first
set that Chopin published, which he dedicated
to Marie Pleyel, a talented student of his who
later became professor of piano at the Brussels
Conservatory. Nocturne No. 1 in B-flat minor
begins in a mood of deep melancholy, as befits the
flat-laden key, the poignant beauty of the melody
decorated with filigree that takes us straight us
into the opera house (though with a range that
would be well beyond the capacity of any human
voice). The middle section sets a theme in octaves
against a churningly unsettled accompaniment
before the opening idea returns once more.
Chopin has a final surprise up his sleeve, switching
at the last minute to B-flat Major. Nocturne No. 2
has become one of his most played pieces and
it's not difficult to hear why, with the wide-eyed
beauty of its opening theme, which proves the
perfect subject for Chopin’s increasingly intricate
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elaboration. Shortly before the end he adds a
brief cadenza-like passage, marked senza tempo,
before bringing the proceedings to a quiet close.

The ballade originated as a popular dance song
back in the 12" century. By the time the great
German polymath Johann Wolfgang von Goethe
got to it, it was a poetic form that was not only
lyric and epic but also suffused with drama. This
is perhaps not so far from Chopin’s imaginings,
though there is much debate as to whether
they had a specific narrative, with nocturne-like
passages shot through with dramatic virtuosity.

The Ballade No. 1, begun when Chopin was barely
into his twenties, sets out with a magnificently
confident arching statement, before subsiding
into a wistful short-breathed theme. Where will
he go next? The answer is a frenzied passage,
tempered only by a new idea that consoles,
though it too has an autumnal air. Chopin builds
up the music in density, blazing octaves giving way
to a variation on the wistful theme in waltz rhythm
and offbeat accents; this leads to a reintroduction
of the two main ideas, and a moment of quietness
before the music builds again to a high-octane
coda — the graveyard of many a lesser pianist
with its octaves and manic scales — replete with
plunging recitatives before ending sternly.

Programme notes by Harriet Smith
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Harriet Smith is a writer, editor and broadcaster. After studies in music
and piano at Cambridge University, she worked as deputy editor of
Gramophone magazine, editor of BBC Music Magazine and founder-
editor of International Piano Quarterly and International Record Review.
She is now based in an idyllic spot on the east Kent coast and when not at
her desk can be found attempting to tame her garden and taking bracing
seaside walks with Freya the dog.
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Premiere Performances brings internationally
celebrated musicians and the world’s brightest
rising stars to Hong Kong for solo recitals,
chamber music and community outreach,
building a vibrant local arts scene and
inspiring audience members of all ages with
performances that are accessible to all.

Founded in 2007 as a registered charity by
Andrea D. Fessler, Premiere Performances aims
to contribute to a vibrant local classical music
scene and establish Hong Kong as a leader
in the international cultural landscape. From
international favourites to the world’s brightest
rising stars, our programmes feature a dynamic
array of instruments, performance styles
and genres.

Premiere Performances presents over 100

events each year including:

e Beare's Premiere Music Festival (formerly
the Hong Kong International Chamber
Music Festival), 5-6 concerts and over
20 Education & Outreach events

e Recital Series (4-6 concerts per year)

e Family Series (2-4 concerts per year)

¢ Chamber Music In Schools (50+ in-school
performances per year)

From special needs students to the elite of
Hong Kong, we have programmes aimed at
all demographics. We believe that everybody,
regardless of social class, ethnicity or language,
will be moved by the power of a world class
live music performance.
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Donate Now to Become a Friend of Premiere Performances

Premiere Performances is a registered charity and a
non-profit organisation. Only about 15% of Premiere
Performances’ costs are covered by ticket sales. The
generous contributions of our patrons and sponsors help
us make up the shortfall so that we can continue to bring
the best in the world to Hong Kong for you, its audiences.

As we are a recipient of the Art Development
Matching Grants Scheme, every dollar you donate
to Premiere Performances will be matched
150% by the Hong Kong Government, more than
doubling your contribution.

As a registered charity, any donation of HK$100 or more
to Premiere Performances is tax-deductible with receipt.

Advance Booking Period
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Beﬁ‘fﬁ,{fﬁﬁfﬁﬁ ésﬂgfif HKD = HKD | HKD | HKD | HKD | HKD | HKD
100+ | 1,000+ | 5,000+ | 10,000+ | 18,000+ | 25,000+ | 50,000+
EHEMER RBRARIE
Letter of Recognition and \/ \/ \/ \/ \/ \/ \/
Charitable Tax Receipt
BEATEME
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Membership to Friends Circle
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Name in House Programmes and
on Website

v
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Concierge Ticketing Service

BEUHEUFRE
Flexible Rescheduling
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BHERE— XAV ETLE
Invitation to One Private
Salon Concert
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Access to Closed Dress Rehearsals
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ERREMRERMIFANLREERE
Invitation to Two Private
Salon Concerts
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Invitation to All of Premiere
Performances’ Salons for One Year
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B s2#F ! Thank You So Much for Your Generous Support!
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Online Donation

Z|www.pphk.org#fih - 2h2
" EEFEA ) SUEBLITN
1545 (QR code) WLUE AR

Click on “Support Us” at
www.pphk.org or follow this

QR code to make a donation on
your credit card
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By Mailing Crossed Cheque

WEFESBHIEEEEET795E
BIER 058152022/ E =
EBW 0 1B TREBERESS
HIR/AT J 2" Premiere

Performances of Hong Kong Ltd."”

Send a cheque made out to
“Premiere Performances of

Hong Kong Ltd"” to Premiere
Performances, Room 1522, 15/F,
Leighton Centre, 77 Leighton Rd,
Causeway Bay

Premiere Performances of Hong Kong Limited

Staff
Andrea Fessler
Loretta Cheung

Executive Director and Founder
Box Office Manager

Ainsleigh Hennig  Development Officer

Arts Administration Officer

Pro Bono

Alice Lam

Sharen Lau Marketing Manager

Henry Leung General Manager

Marinella Li Development Manager

Yim Kwan Lo Assistant Project Manager
Leo Phillips Director of Chamber Music
Board of Young Music Lovers Circle
Governors Steering Committee

Andrea Fessler
Winnie Kwan

Catherine Cheng
Andrew D’'Azevedo

Legal Counsel

Harry Lee Oshan Gunawardana
Shu Yin Lee Radhika Mahidhara
Ester Li Philippa Salewicz
Joanne Ooi Megan Schmalzried
Vivek Sharma Jian Shen

Ada Tse Fiona Steffensen

Paul Hastings LLP

$R1TEEER

Make a Bank Transfer
EIEHERITE O
250-390-48085510 » A%
BEA K Zinfo@pphk.org

Deposit to Citi account
number 250-390-48085510
and email the receipt to
info@pphk.org

PREMIERE

PERFORMANCES
REEEEE
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FRIENDS OF PREMIERE PERFORMANCES

REBRREEZ LR UUT A TRYREL I BRI I
Thank you to all of our generous donors whose support allows Premiere Performances
to provide the world class range of programming and outreach that we present.

Contributions over $50,000

Anonymous (6)

Audry Ai & Tom Morrow

Andrew Alexander

Sarah & Anthony Bolton

Jessica Bruser & Heath Zarin

The Capital Group Companies
Charitable Foundation

Rohin Chada

Charities Aid Foundation America

Ester & Eugene Chung

Anne Farlow & Oliver Bolitho

Andrea Fessler & Davide Erro

Whitney Ferrare

Leonie Foong & Wen Tan

Great Eagle Holdings Limited

Goldman Sachs Matching Gift
Program

Wendy & Danny Hegglin

Jean Ho

Jenny Hodgson

Abby & Fred Hu

Haewon Hwang & Nick Taylor

Winnie Kwan & Mark Shuper

Shu Yin Lee

Kim & Adam Leitzes

Jeff Levy

Lipman Karas

Camilla & John Lindfors

Y.S. Liu Foundation Ltd.

Macquarie Group Foundation

Sharene and lan Mak

The Ronald & Rita McAulay
Foundation

Vivek Sharma

Fiona Steffensen

Julie & Sebastian Wittgenstein

Elaine Wong and Fritz
Demopoulos

Clara Wu Tsai & Joe Tsai

YangTse Foundation

$25,000 - $49,000

Aaron Chandrasakaran

Mira Christanto

Spencer Goh

Bobbi Hernandez & Morgan Sze

Susan Ho & Andrew Brandler

Rimmo Jolly

Janice Lee & Joe Bae

Niklaus Leung

Tracy Li

Alison Lusher & Benjamin Falloon

Moon Yik Company Limited

Amna & Ali Naqvi

Tung Family Foundation

Jeanie Woo

Adrian Wu

Sofia Zanchini & Gaetano
Bassolino

Jason Zhang

$18,000 - $24,900

Anonymous (1)

Nicolas Aguzin

Esther & John Chi

GaveKal Endowment Limited

Nelson K. F. Leong

Doreen & Alain Le Pichon

Christina Matula-Hakli & Jukka
Hakli

Katherine & Willard McLane

Elena & Andrea Vella

Josephine Wai

Julie Welch
Mr. KK Yeung, JP
Mi-Ran & Chi-Won Yoon

$10,000 - $17,900
Anonymous (1)

Dania & Hani Abuali

Anchor International

Tzo Tze Ang & Eashwar Krishnan
Brenda Baker & Steve Baum
Vishal Bhammer

Leslie & Brian Brille

Ming Chen & Jelmar delong
Cheng Kar Wai

Pamela Cheng

Vincent Chui

Rebecca & Anthony Correa
Sachin Divecha

Haylie Ecker & Marc Fisher
Marissa Fung Shaw

Sabrina & Spencer Fung
Natalie da Gama-Rose
Daphne Ho

Jane Kim

Jancu Koenig

Tamara Kovse & Zoltan Varga
Tasha & Anish Lalvani
Edward Lau

Chun Hui Lin

Radhika Mahidhara

Taeko & Gerard Millet
Joanne Ooi & John Bleach
Ingrid & Jonas Palsson

Yana & Stephen Peel

Ellen & Frank Proctor

Lily & Andrew Riddick

Justine & Damian Roche

Mia Sakata & Emerson Yip
Sau Ching Charity Foundation Ltd
Takatoshi Shibayama

Anna Stephenson & Alan Leigh
Maggie & Nelson Tang
Melanie Tang & Nick Simunovic
Anne & John Witt

Adrian Wu

Clara Yip & Jian Shen

Hugh Zimmern

$5,000 - $9,900

Anonymous (2)

Anisha Abraham

Juliana Beckel & Jacob Carnow

Molly Bersani

lain Bruce

Lissi & Michael Bucher

Janice Chan and Louis Choy

Doug Chow

Lewis Chung

Chung See-yuen

David Coates

Credit Suisse Foundation

Lydia Denworth & Mark Justh

Miki Edelman

Joseph Fok

Carolyn Fong & James Rodriguez
de Castro

Alison Harbert

Esther Heer

Deborah & Paul Hennig

Claire Hsu & Benjamin Vuchot

Sonny Hsu

Doreen Jaeger-Soong

Inna Kanounikova

Selina Kuok & Paolo Picazo

Charlotte Lai Wing Sze

Amy & Mattias Lamotte
Andra Le Roux-Kemp

Tak Lee

Lee Family

David Li

Helen & Arne Lindman
Deborah & Michel Lowy

Tytus Michalski

Evan Miracle

Nadine Ouellet & David Legg
Dimitra & Dimitri Perrotis
Lorenzo Restagno

Andrea Roth

Chrissy Sharp & Michael Lynch
Jeffrey Shiu

Audrey & Eric Slighton

Miki & Andrea Sorani

Ivan Strunin

Rajan Sujanani

Amy Tam

Su-Mei & Marcus Thompson
Christine Van & Martin Matsui
Clare Williams

Ella Wong

Amy Wood

Jessamy Woolley & Ralph Sellar
Tony Xu

Kirsten & Adam Zaki

Jennifer Zhu Scott & Adrian Scott

$1,000 - $4,900

Anonymous (4)

Meenakshi Ambardar

Kylie Anania

Alicia Audibert

John Batten

Robin & Alexandra Black

Cheryl Blanco

Mimi Brown and Alp Ercil

Roberto Bruzzone

Elizabeth Chan

Karen Chan

Kilian Chan

David Chao

Elaine Cheng

Lucy Choi

Regina Chui

Elizabeth Clark & Richard Boseley

Susan Clear

Mark L. Clifford

Mark Cohen

Andrew D'Azevedo

Ti & Gerald Dennig

Devialet Ltd

Charles Firth

Angus Forsyth

Alise Franck

Emma Louise Fung — ELFWORKS

Nelly & Kenneth HC Fung

Emily Gillett

Ember & Evan Goldstein

Ellen Gorra

Lori Granito - Go Gourmet

Oshan Gunawardana

Claude Haberer

Corey Hall-Cooper

Wu Han & David Finckel

Rumiko Hasegawa

Allison Haworth West & Michael
West

Lina and Rami Hayek

John Heath

Elaine Ho

Kevin Ho

Youmna & Bruno Hostelet
Dede Huang & Alec Stuart
Hui Yui

Betty Hung

Mimi & Peabody Hutton
Carolyn & Pekka Johnson
Martine & Michel Jospé
Deborah Kan & Joseph Gallagher
Kong Wing Fai

Kong Yuk Yi, Anna
Samantha & Jonathan Kriegel
Randolph Kwei

Cissy Lam & Robert Tang
Eric Landolt

Chui-Inn Lee

May Lee

Joan Leung

William Littlewood

Yang Liu

Judy Lo

George Long

John Louie

Craig & Michelle Lovett
Donald Lung

Sandra Mak & Alex Hee
Jonathan Mandel
Stephen Matthews
Kwok-Ling Mau

Jane Mcbride

Sophie Mensdorff
Micramusic Limited

Siu Ming & Friends

Louisa Mitchell

Forrest Morr

Grandma & Cherry Ng
Jane Ng

Amy & Lincoln Pan

Laura Peh

Yvonne Poon & John H Boey
Gweneth Rehnborg
Georgina & Thibaut de Rocquigny
Rubicon Communications Ltd.
Barbara Ann Rust

Philippa Salewicz

Megan Schmalzried

Andy Schroth

Helen Scott

Andrew Sheard

Nicole & Jonathan Silver
Jinus & Lionel St. Exupery
Dan Strumpf

Jean Sung & Peter Krismer
Zack Susel

Time Out Hong Kong
Harriet & C.C. Tung
Caroline & Douglas Van
Lidia Wagsty!

Kim & Thomas Walther
Cynthia Wang & Michael Lin
Olivia Wang

Kohei Anthony Watanabe
Tim Weinert-Aplin

William Westbrook
Jennifer Wilson

May Wong

Sook Leng Wong

Wong Nai Hei

Benjamin Wu

Margaret Yang

Pauline Yeung

Peter Yu

Jelena Zec & Jonathan McCullagh
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Hong Kong Cultural Centre
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Hong Kong Philharmonic Orchestra
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CONDUCTOR

The Firebird Suite (1919)

La joie de la souffrance for Violin
and Orchestra (HK Premiere)

Carmen Suite (after BIZET)

CrSHRERY (1919)
(BEERR) AMEZHLEME (FEER)
(-FPFIV4BHEA (b &)

6 & 7 DEC 2019

FRI & SAT

8PM
EBXEPOSTHE
Hong Kong

Cultural Centre
Concert Hall

hkphil.org

$480/$380/$280/5220
PERERETERAAMRE
Tickets at URBTIX www.urbtix.hk
REE snes
FRELRABTERTHERAAE  FABEX D OB o Jaap van Zweden Music Director
The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong RIE mrsmEm

Special Administrative Region and is a Venue Partner of the Hong Kong Cultural Centre. Yu Long Principal Guest Conductor
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