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Programme

J.S. Bach: Cello Suite No. 3 in C major BWV 1009
J.S. Bach: Chaconne in D Minor from Partita No. 2 BWV 1004

Interval

J.S. Bach: Cello Suite No. 6 in D major BWV 1012

Programme Nofes

Johannes Sebastian Bach (1685-1750) was the supreme composer of the German baroque
era, and one of the outstanding geniuses of human history. A north German Protestant, he
enjoyed an amazingly diverse apprenticeship in all of the contemporary forms of music, as
an organist, violinist and composer. He held successively three important posts: court
organist and orchestral director in Weimar (1708-17): court music director at Céthen
(1717-23); and cantor (municipal composer) in Leipzig (1723-45).

The six suites for unaccompanied cello were written during Bach's service as in Céthen to
Prince Leopold, a man who, according to Bach, "loved and understood music." Bach
described his Cothen stay as one of the happiest periods of his life. At the court, Bach was
required to compose secular vocal and instrumental pieces that were performed at the
court's weekly musical gatherings. Anaccomplished musician himself, Prince Leopold
assembled a small but highly competent instrumental ensemble. Of Bach's compositions,
the "Brandenburg” Concertos, the violin concertos, three of the orchestral suites, the violin
and harpsichord sonatas, and many other instrumental works were given their first
performances by Leopold's exemplary band.

The Cello Suites BWV 1007-1012 were Bach's only works for unaccompanied cello, and
they were written in a single burst of energy as a companion set to the remarkable six sonatas
and partitas for unaccompanied violin (from which comes the remarkable Chaconne
described below). The violin sonatas and partitas were completed in 1720, and the cello
suites appear to date from around the same time. No manuscript is known to have survived
in Bach's hand; the most authoritative manuscript was copied by Bach's second wife, Anna
Magdalena.

In the Cello Suites, Bach set out to explore and develop every potential which he found in
this instrument. The cello was not previously noted as an unaccompanied instrument, but
was considered rather as a useful supporter of the bass line in vocal and instrumental music
or as an occasional soloist amongst other instruments (asin the Corelli Concerti). In his
Suites, Bach created a music for cello in which the instrument successfully plays both
harmony and melody simultaneously. It accomplishes this task through an unlimited

harmonic palette, every kind of
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rhythmic variation, and by generating multiple voices across the range of the instrument.

Each Suite follows the traditional German dance-suite pattern of allemande-courante-
sarabandegigue, with a free prelude placed before the allemande and a progressive modern
dance inserted between the sarabande and the gigue. The result was a six-movement format:

Prelude
Allemande
Courante
Sarabande
Modern dance
Gigue

Bach even took a methodical approach to the modern dances, using the minuet in Suites
Nos. 1 and 2, the bourrée in Suites Nos. 3 and 4, and the gavotte in Suites Nos. 5 and 6. All the
dance movements are cast in the traditional binary form, with two sections each repeated.

The Suite No.3 is perhaps the broadest, most heroic of the six suites. The key allows Bach to
fully exploit the resonance of the C-string, the cello's lowest string.

By contrast, Suite No. 6 was written for the 'violoncello piccolo', an instrument with an
extra string - an E - a fifth above the cello's A-string. On the modern cello it ranges much
higher than the other Suites.

Dating from the same time as the Cello Suites, the three sonatas and three partitas for
unaccompanied violin rank among the most cherished works in the violinist's repertory,
with the Partita No. 2 in D Minor, BWV. 1004 occupying an especially exalted place.
Crowning this work is the mighty Chaconne, a movement of enormous scope and
emotional range in which every aspect of a four bar theme is explored in a series of
continuous variations.

Not only 1s the Chaconne one of the most cherished of the violin repertory, but it has
spawned many different arrangements and transcriptions. Ferruccio Busoni transcribed it
tfor piano; Mendelssohn and Schumann added keyboard accompaniment; Brahms made an
arrangement for left hand alone; Stokowski orchestrated it. The transcription of the
Chaconne for cello was written by Colin Carr himself.

The Chaconne can be divided into three unequal parts: the first, in D minor, occupies the
first 15 variations; the second, in D major (beginning with the chorale-like passage)
occupies ten variations; and the final portion returns to D minor for the last five variations
and an extraordinary coda.

Itis widely believed that the Chaconne was composed in memory of Bach's first wife Maria

Barbara, who died unexpectedly while Bach was away from home for five days. The music
evokes tremendous emotional range spanninglove, death, anguish, anger, fear and

ultimately acceptance.



About Colin Carr

Colin Carr appears throughout the world as a soloist, chamber musician, recording artist,
and teacher. He has played with major orchestras worldwide, including the Royal
Concertgebouw Orchestra, The Philharmonia, Royal Philharmonic, BBC Symphony, the
orchestras of Chicago, Los Angeles, Washington, Philadelphia, Montreal and all the major
orchestras of Australia and New Zealand. Conductors with whom he has worked include
Rattle, Gergiev, Dutoit, Elder, Skrowasczewski and Marriner. e is a regular guest at the
BBC Proms, has twice toured Australia and has recently played concertos in South Korea,
Hong Kong, Malaysia and New Zealand. Mr. Carr's most memorable performances include
the Dvorak Concerto to close the Prague Autumn Festival, and Beethoven's Triple Concerto,
with Sir Colin Davis conducting, at Royal Festival Hall in London.

The 2007-08 scason includes cycles of Beethoven's complete works for cello and piano with
his duo partner Thomas Sauer in New York, Salt Lake City, Princeton and Oxford, England.
As a member of the Golub-Kaplan-Carr Trio, he recorded and toured extensively for 20
years. He is a frequent visitor to international chamber music festivals worldwide and has
appeared often as a guest with the Guarneri and Emerson string quartets and with New
York's Chamber Music Society of Lincoln Center.

Mr. Carr's 2006-07 season highlights included four performances of Don Quixote in
Germany, Shostakovich Concerto No. 1in Korea, the original version of the Rococo Variations
in Iolland and Shostakovich Concerto No. 2 in the USA. He recently gave several cycles of
the Bach Suites in London, and in the United States at the Chamber Music Society of
Lincoln Center in New York and at the Gardner Museum in Boston. Recitals take Mr. Carr
to major cities each season, with regular performances in London, New York and Boston.

Carr's GM recordings of the unaccompanied cello works of Kodaly, Britten, Crumb, and
Schuller, as well as his Bach Suites, are highly acclaimed. The Brahms Sonatas on
Arabesque, with pianist Lee Luvisi, is also a favorite. Mr. Carr was the soloist in Elgar's
Cello Concerto with the BBC Philharmonic for a BBC Music Magazine recording.

Colin Carr is the winner of many prestigious international awards, including First Prize in
the Naumburg Competition, the Gregor Piatigorsky Memorial Award and Second Prize in
the Rostropovich International Cello Competition.

Mr. Carr first played the cello at the age of five. Three years later he went to the Yehudi
Menuhin School, where he studied with Maurice Gendron and later William Pleeth. He
was made a professor at the Royal Academy of Music in 1998, having been on the faculty of
the New England Conservatory in Boston for 16 years. In 1998, St. John's College, Oxford
created the post of "Musician in Residence” for him, and in September 2002 he became a
professor at Stony Brook University in New York.

Mr. Carr's cello was made by Matteo Gofriller in Venice in 1730. He makes his home with
his wife Caroline and 3 young children, Clifford, Frankie and Anya, in an old house outside

Oxtord.
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